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Musical Director and a Group of Leading Soloists of the Paterson Music Festival, Which Takes 
Place in Paterson, N. J., April 28, 29 and 30. 
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MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 
weil address Fifth Ave.. New Rochelle, N. Y. 
ADELE LAEIS BALDWIN, 
CONTRALTO. 
Teache f Singing and Lyric Diction. 
Tel ! ots Carnegie Hall 
LOUIS ARTHUR RUSSELL, 
Met tan Schools of Musical Art 
Ca New York, and Newark, N. J 
4778 Columbus 
E. PRESSON MILLER, 
HER OF SINGING 
Carnegie Hall 
Te s 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
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; West gad St.. New York 
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Ore Chotrmaster, St. Lauke’e Chapel, 
l ty Parish, New York. 
ORGAN RECITALS—INSTRUCTION. 

The Earle, 103 Waverly Place. 
ZIEGLER INSTITUTE OF NORMAL SINGING. 
Mue. Anna E. Zivcier, Director. 

Met. Opera House Bidg., 1425 Bway, New York. 
Tel. 1274 Bryant 

HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
14 Broadway— Metropolitan Opera House 

Residence, 2184 Bathgate Ave. Phone 3967 Tremont 


MANFRED MALKIN, 
PIANIST—INSTRUCTOR. 
31 West r2gth St. Tel. 5024 Harlem. 





CLAUDE WARFORD, 
TENOR. 
60 Washington Square South. 


Phone, 730 Spring 





GranpD ConserRvAToRY OF Music, 

113 West Ssth St., New York. Tel. 4152 Schuyler. 
Special course for teachers and professionals. 

Degrees granted. Thorough course for beginners. 

Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
115 Carnegie Hall, Fri. and Sat. 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 


Studio: 257 West roath Street. 
"Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





VICTOR BIART, PIANo virtuoso. 


Instruction. Advanced Interpretation. Repertory. 
Especial cultivation of that vivid, flowing quality 
of tone which is the medium of musical expression. 
Studio Hall. 64 East a4th St., New York 
Tel. 9424 Madison. 





Sicnor FILOTEO GRECO, 


THE ART OF SINGING 
Studio: 62 Fast Thirty-fourth Street. New York. 
Telephone: 4879 Murray Hill 


JESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall 
New York. 
1350 Columbus. 


Pianist—Accompanist 
instruction—Coaching 
Telephone, 





A. RUSS PATTERSON, 2nexur. 
IDELLE A. PATTERSON, ‘8S, 
Specialty. Voice Development and Diction. 
322 West s8th St Tel. 748 Columbus. 


MORITZ E. SCHWARZ, 

Trinity Church, New York. 

RECITALS AND INSTRUCTION, 
Address Trinity Church, New York 





Ass't Organist, 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction 
professional and advanced singers. 

Residence studio 8: Morningside Ave., 
"Phone, 2193-J) Morningside. 


Coach for 


City. 





HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio, 535 Wash'n Ave., B’klyn 





JOHN W. NICHOLS, 


TENOR. 
330 W. <8th St.. N v. C. Phone, 1434 Columbus. 
Management A. Friedberg, 1425 Broadway. 


EARLE ALBERT WAYNE, 
Concerts PIANIST. 
Choral Club Conductor. 


Instruction. 
1202 Carnegie Hall. 





GIUSEPPE CAMPANARI, 


For 12 years jeading baritone of the Metropolitan 
Opera nme will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 
ment only 

New York. 


668 West End Avenue, near 92d St., 








ELLEN ARENDRU P—soprano. 
HOLCER BIRKEROD—BarRITONE. 
Concert Engagements 
Management: Annie Friedberg, 
1425 Broadway, New York. 


CLAUDE MAITLAND GRIFFITH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons. Pouch Gallery, 
HKrooklyn. 

133 Carnegie Hall, New York 
Season opens second week in October. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Metmop. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
8<1-852 Carnegie Hall, New York. 





y 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
ss West asth St.. New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a high 
rank among teachers.""—-Manver Garcia, 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


2146 Lincoln Parkway West, Chicago, Il. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


3s East 32d Street. near Madison Ave 
*Phone, 3098 Murray Hill 





BOGERT, 


WALTER L., 
President of N. Y. State Music Teachers’ Ass'n 
TEACHER OF SINGING. 

Baritone. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 29: Morn’side. 


Tuesday and Friday, Aeolian Hall. 


ALICE GARRIGUE MOTT; 
ART OF SINGING. | 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., New York. 
Tel. 7814 Mornin 
(Bet. Broadway and Riverside Drive.) 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbua, 
Ohio. Telephone, Automatic, 2294. 





piace P. DUNN, 
and Organist, St. Patrick’s Ga, Jer- 
sey Cig Instruction, Piano, Organ, T 
Siebe (Specialty Gregorian ane 
~s Music.) Phone 2867-W 
Mme. EMMA E. DAMBMANN, 
(Mas. Heemanw G. Friepmann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Columbus 1628. 340 West s7th Se 


ry and 
and 
Bacon. 





Phone: 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Street. 


Com musical education given to students 
from the beginning to F* highest rfection. 
F. “ARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Method. 21 East 75th St. 
"Phone, 1302 Lenox. 





Me. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163; East 6ad St., New Yorks 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, VIOLINIsT. 


Mine years of successful teaching and concertiz 
n Berlin. ill accept engagements and a limi 

Sumber of A agg 
West 127th St., 


New York. 
[In Aeerniel hin Mondays 
mond St.] 


Address 1831 Die 





MARY PINNEY, 
PIANIST. 


Studio, 418 Central Park West. 
Instruction. Tel. 4164 River. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 


With the “Musica! Courier”; Sec’y Manuscript 

Society; Organist Central Baptist Church, New 

York. 439 Fifth Ave.; Tel. 42902 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y,. 





DUDLEY BUCK, 
TEACHER OF SINGING 


New Acolian Hall, 27 West 42nd St., 
"Phone, 7408 Bryant New York 





WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction—Choral 
Direction. 


Address: Metropolitan Upera School, 1425 B’way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park 
Phone, 3:87 Gramercy New York City. 





BRUNO HUHN, 
STYLE, DICTION, AND REPERTOIRE, 
Elementary and advanced vocal lessons 
231 West o6th St.. New York 
Huhn teach on Mondays during July 
and August 


Mr will 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons 


Studio 303 Huntington Chambers, Boston. 





CARL FIQUE, eas 
KATHERINE NOACK- FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East 6oth St Phone, 6109 





Miss 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts— Recitals— Instruction. 
864 Carnegie Hall 





New Song for Contralt 


“Only a Day for Tears” 


By JEAN PAUL KURSTEINER. 


Mr. Ka@rsteiner receives pupils in Piano, Theory 
and Composition at his residence studio, The 
Narragansett, B’way and o4th St 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 
808 Carnegie Hall. 
Conductor Symphony Concerts. 
Summer address, Kursaal—Ostend, Belgium 





MME. LISETTE JOSTY-HAMMOND, 


Italian Enunciation Applied to Singing 
and Speaking in Modern Languages. 
Metropolitan Opera House Bidg., 


1425 Broadway, New York. 





MILTONELLA BEARDSLEY, 
PIANIST. 
mt, Antonia Sawyer. 


Broadway, N. Y. City 
ne ‘arnegic Hail, New York 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


yo: Carnegie Hall. 
Caia Aarup Greene, Pianist 
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s7 West 83rd St., New York. 
Phone, 3660 Schuyler. 


MARY WCODFIELD FOX 


PIANIST 
THE WELSH-SUTOR MANAGEMENT 
10 South 18th Street <- Philadelphia, 











Pa 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal 
914 St. James Street, Pittsburg, Pa. 


DUNNING SYSTEM Sroor Sr 
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ments. » est 
St, New York esi Western eddvess: 
ortiand. Ore. 


* SHARP-HERDIEN 


L. 5132 Kenmore Avenue - Chicage, if, 





Imraoven Music 
TUDy yor Bactnwens. 








MARIE LOUISE TODD 


eT ER OF PIANO 
- New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season; Atlanta Philharmesic 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL {etiicne 


* Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Ivy Court, 210 West ro7th St., New York. 


« FREDERIKSEN 














D SUMMER TERM 

E for Violin Teachers, trom June ist 

R to August ist 

é 426 Pine Arts Bidg, Chicago, Im. 

G PIANIST AND 

u TEACHER 

s Studies: 

T Aeotian Hall 

§ and 
Gall.tew 





AUGUST GEMUNDER & SONS 


REAL OLD VIOLINS 


Send for ou NEW CATALOG Be.'9. 3 Just 
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site erate ich will pide fen Al FREE. 


42 EAST 234 STREET. NEW YORK 





TRIO 


Marie, Helen, Constance. 
Classical and Popular Vocal and 
Piano selections for Concert— 
Recital— Musicale. 

Address: 
136-146 West 52nd Street 
Tel. Columbus 5049 


Mme. Hildegard Hoffmann 


seed INS 


Oe i in ee 


grunt : Paaamawver seats 
Address, 144 Bast 150th Street New York City 


Laura mt MORRILL 


SCIENTIFIC vorIcs pone tye oe 
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}. eury, . 











Opera. Cor sow, wit “N ty Marietta” Ceo.; 
pamela "Nass, all at Church of the 


Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 
STUDIG: Acolian Hall, 29 West 42nd St., New York 





HULSMANN | Walther 








THE BEETHOVEN TRIO 


Mf. Jeanette Loudea eas’ = pe at te kk 
Plane 


Music Art Shop. Excellent Compositions by 


LULU JONES DOWNING 


Fine Arts Bidg., Chicago, ili. Trade supplied by Lyon & Healy 


FRANK WALLER, 2:5 


Assistant Conductor Boston Opera Co. 


JOHN B, MILLER, re 


624 Michigan Avenue, oe m1. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Betel Endicott, Sist St. and Colambes Ave.. New York 











Fine ! rs Dus Atay Loomer er. ILL. 
KARLETON HACKETT 


Louise St. John hn WESTERVELT 


[ DE VO BOYCE 


ARTHUR M. BURTON 


- aertaaens 
Pine Arts Baflding ° Chicago 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Briek Presbyterian Church. Conductor 
42 FIFTH AVENUE, NEW YORK CITY 














¢ CONRAD! PIANsT 


LD lee —~ 
(Steinway Halb June to October 


VIOLINIST 
2502 North 17th Street, Philadelphia, Pa, 


DUBINSKY 


KIRSCHBAUM | - 


Director Piano Department 
Columbian Conservatory, Toronto 


CAROLINE 
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ALEXANDER 


SOPRANO 
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Soloist Plymouth Church, Brooklyn 
Management LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl Saber 
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y ae OEGER SCHOOL of MUSIC 
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‘BERRY cng un OPEN 


AUDITORIUM THEATRE 


ACCOMPANIST FOR ARTIS 
PAUL GUNDLAC 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN toconpenst 


SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


SOPRANO 
, ” Managements, Welter Andersen 
171 W. 67th St. New York ‘Phone 288 Colombes 
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UBERTSON mM. 
I Says: 


“In suauinies a student's voice, and finding it 
at fault always su t to him to consult 
MADAME. VALERI. defect 
a can ot her notic 
corrected er ability, tremete included, when 
bed we has not gone 80 far as to cause loose- 

ness in the vocal chords.” 
The Rockingham, 1748 Broadway 


MARCEL CHAILLEY, Violinist 


Hot. Challley-Righez, Yn 
Mme. E. B, de SERRANO 


Teacher of Olive Premstad, Mme. Charlotte Maconde, 
Luctile Marcel, Careline Mibr-Haerdy 


VOICE CULTURE, REPERTORE 
430 Weot STth St. Fel. 0641 Gotembes New Tork 
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BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Pheee, 6792 Plaza 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


N. V. PEAVEY 


Soncert Planet and Teacher and Coach 
99 Buclid A - Brooklyn 
and 15 West 30 36th Street Row York 


Clarence EIDAM Haxe Pianist 


Ninth Floor, Auditorium Bullding 
345 West 70th St. 


KRIENS Tel.. Columbus 2223 


S. WESLEY SEARS, 


aad and ys Sts, " Palledelphie. 
ORGAN RECITALS. INSTRUCTION 


ALEXANDE 


ZUKOWSKY 


Asst. Concert Master cad Soleist Themes Srodestre 
Puplis Aocepted. 627 FYE ARTS GBLOS.. CHIGASO, TILL 


= OGDEN CRANE 23:. 


Only Teacher of Wilda Be 
CARNEGIE HALL mnett TaibaBaloree 


VITTORIO CARPI 


VOCAL TEACHER IN FoUR  *< oe ES 
Florence, Via dei Conti, 7 - 


JACOBS 


VIOLINIST 
Concerts, Musicales, instruction 
} The Max Jacobs String Quartet 


STUDIO: 16 W. Siet Street, Hew Tort 
J Tol, 6144 River 


“RE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 
33 West Sth St., N.Y. 


BERGEY 
Chicago Opera School 


| Fine Arts Bidg, Chicago, Ill. 


Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $1! 
per 15 lengths, E, A or D. 


Finest pure-silver polished 
“G” strings 75c. each 


High-grade Repairing 
SEND FOR CATALOGUE 


S. PFEIFFER 


1368-70 BROADWAY, NEW ‘YoR« crt" cITY 
WALTER 
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Studie 405 Carnegie Hall 
Fer, Berlin; King , 
sv we E ee T a ke 
Gillette, Maude 
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Address: Virgil Piano Conservatory. 


Send for Cireulars of this wonderful ald to Piano Study. 
THE VIRGIL TEK 


also for the 


SPECIAL COURSE FOR TEACHERS | ~ 


June 25th to July 30th, 1913 


42 West 76th St.. New York 


wt MURPH 


sraoroch ora 
SICAL WOUFSORN wusical BUREAU 


te West 34th St... New York 
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THE BEAUFORT 
148 West S7th Street 
Tel. 3953 Columbus 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











GVERETT Get Panes 


the World 
THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 














If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (able Company 


Manufacturers 


Lfucaga 



































THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richsteig Steel le Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richsteig is an artistic piano in every sense of 
the word. 








GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis- 





Myrtle 


ELVYN 


Renowned American 
PIANISTE 


Now Booking for American Tour 1913-1914 


Cencert Direction, M. H. HANSON 
437 Fifth Ave., New York 


KIMBALL PIANO USED 
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Clara Batt 





trains and educates after the best methods 
of Foremost Paes Conservatories, The faculty num- 
bers some of the leading Musicians and Artists of today. 
|; Elocution MUSIC Languages 
} Location ideal with respect to home comfort and lux- 
j Urious surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resic jent students may enter at any time. Illus- 
tle} trated Catalogue FREE. 
= MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


Instructs, 













AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN TBE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hatteteedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, Ed- Public School Music—O. E. Robinson. 
ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 
T. Read, Marie Sidenius Zendt. | 


Organ—Wilhelm Middelechulte. Catalogue mailed free. 


VIRGIL SCHOOL OF MUSIG Summer Session 


Conducted by Mr. and Mrs. A. K. Virgil, beginning Sat., June 28th. 
For Prospectus address: A. K. VIRGIL, 1205 Cameron Bidg.. Cor. of 34th Street and Madison Ave.. New York 
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rest Balding. 148 481 Broadway, cor. 41st Street, new Verb ett 








JOHN J. HATTSTAEDT, President. 


| Herbert MILLER tate: | | SIBYL SAMMIS MacDERMID 


easen quusainaien ~s arte Ode,. Caleage Exclusive Management: Alma Voedisch 
Neen nn nn EE EIRENE 





| | PUPILS ACCEPTED. Fine Arts Bidg., Chicago 











MAXIMILIAN 


PILZER~—2> 


Management, THE WOLFSOHN MUSICAL BUREAU 


VIOLINIST 


101 West 115th St. Telephone t West 36th Street, Now Vert 





New York Morningside 8832 Personal Address, 460 Broadway “Phone, 4848 River 
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are 
Philadelphia, 33 


WILLIAM J. FALK 


Assistant to Ma. Oscar Sazwcus 


TEACHER OF SINGING 
and Artistic Finish 








Interpretation 
"Phone, 488: Leones tag East ged St, New York 





THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


DAN BEDDOE tenor 
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Jenaer St. 21, } 
Berlin W., March 26, 1913 


On Easter Sunday I attended the Hannover premiere 
of Dr. Otto Neitzel’s opera, “Barberina,” which was pro- 
at the Dr. Neitzel is a 
most remarkable man. His versatility is astounding and 


duced Hannover Opera House 


one scarcely knows which to admire most of his 


and critic he 


many 


and varied talents. As a music litterateur 


justly enjoys world wide fame; as a pianist and lecturer 
he holds a high position in the musical life of Germany; 
he is quite unique as a translater of operatic libretti, being 


an exceptionally skilled linguist; and now he is making 


an enviable reputation as a composer of serious opera 


“Barberina,” his most important music drama thus far, 


has already been given at Cologne and Crefeld with pro 
nounced success, and its reception at Hannover on Sunday 
was an exceedingly hearty The 
which filled the Opera House to the last seat, broke through 


one Hannover public, 
its proverbial frosty manner and applauded with a hearty 
good will, and the composer was called upon repeatedly 
to bow his acknowledgments 
Rae 

The text, which was also written by Neitzel, is based on 
the 
celebrated prima ballerina, who was engaged by Frederick 
The 


a historical background and deals with Barberina, 


the Great for his opera house, built in Berlin in 1744 
bewitching danseuse became an immense fa 


vorite at the Court of Frederick and was a 
much feted person Che libretto is an excel 
lent one, as was to be expected, it having 
been penned by Neitzel himself There are 
three acts and an epilogue There are four 
principal roles—Barberina, soprano; Julietta, 
her maid, contralto; Freiherr von Kocceji, 
Prussian Legationsrat, tenor, and Lerd Stuart 
Mackenzie, bass. There are also sev-re! minor 


roles, Frederick the Great appears on the 
scene several times, but does not speak or 
sing, although he plays the flute in the last 
scene The scene of the first act 1s laid in 
Barberina’s boudoir in Berlin, the s:cond in 
the Tiergarten. The stage setting of both of 
these acts was sumptuous and would have 


been worthy of even the Berlin Royal Opera 
House. Indeed, the Hannover Opera, which I 

attended on this occasion for the first time, proved to be an 
institution of the first rank 
Berlin, 


The third act plays in Venice 


and the epilogue in again in the Charlottenburg 


palace of Frederick the Great. The action has to do chief 
ly with a love affair between Von Kocceji and Barberina 
and the caprices of the dancer, who breaks her contract 
Venice, to he 

| 


and runs away to 


brought back again by her lover and 
to be united with him with the King’s 


sanction 


zene 
Neitzel’s music is full of Kfe anl 
vitality and is, above all, melodious 
Happily he does not write in the 


Wagnerian style, nor has his muse 
touched by the French 
The orchestration is modern and 


been new 
spirit 
there are interesting and highly '» 
dividual harmonic combinations. The 
treatment of the solo voice is lozical 
and euphonious throughout and ther: 
are numerous charming num_ers 
There is no overture, although there 
is a short and very effective prelude 
to the third act. The duet between 
the soprano and alto in the first 
scene, the serenade 
choir behind the scenes in folksong 
style, and the second duet between 


sung by male 


the soprano and the tenor buffo, a 
trio and finally a quartet, all io the 
first act, are beautiful and effective 


> ble numbers. It is a Sig- : 
rs ie : 8 - SCENE 
nificant fact that a musician of 

such decided progressive tenden 

cies should come to the conviction that ensemble 


numbers, after all, in spite of Wagner, are desirable in 
modern opera. The handling of the mixed chorus in th 
Tiergarten scene was also masterly. Particularly note- 
worthy is the lovely, broad, flowing theme played by the 
strings in the brief prelude of the third act. A chorus of 
monks and nuns in the Venetian scene and also a charm 


ing gondoliera further deserve special mention. The mu- 


sic and the opera as a whole made a most favorable im 


pression and the success, as I have already stated, was an 


forward in the 


Berlin is 


emphatic one never way of 








PTHE HANNOVER ROYAL OPERA HOUSI 
Built ir 8s< under Kine George 
bringing out new works, but it is to be hoped that this 
charming opera of Neitzel’s will be heard here in th 
not too distant future 
ene 
During the past week there have been few concerts 








“BARBERINA” (THE CHARLOTTENBURG PALACE). 


because of the Easter holidays. In accordance with a 
honored tradition Bach's 
John” and “St. Matthew” 


akademie Chorus under Georg Schumann, the 


time Passion 


to St 


music, “According 


were given by the Sing 


former on 
feature 


Thursday and the latter on Friday. A prominent 


of the performance of “St. Matthew's Passion” always has 





(BERLIN TIERGARTEN) 
AS GIVEN AT 


FROM OTTO NEITZEI 


HANNOVER 


S OPERA 


been the singing of the part of Christ by Johannes Mes 
schaert, who is quite unique in it. This year, owing to an 
indisposition, he was unable to appear. A substitute was 
foand in Arthur van Eweyk, but he, too, was suddenly 
prevented from singing. Sydney Biden, the gifted young 
American baritone, finally sprang into the breach. He had 
already sung the part of Christ in the “St. John” setting 


and he made an excellent impression on both evenings 


BARBERINA,’ 


BERLIN f}/ 


The 


who now is one of the most popular oratorio tenors in 


Evangelist in both performances was Felix Senius 
Germany Although his voice is no longer what it for 
merly was, he sings with a great deal of feeling and dra 
matic fervor. The most important soloist in both produc 


Lula Mysz 


mezzo-soprano 


known Hun 
Mat 
The chorus was excellent and 
able di 


the well 


the 


tions was (amemer, 


garian who sang arias of “St 


thew's Passion” superbly 


the Philharmonic Orchestra, under Schumann's 


rection, played with its accustomed finish 


\ gifted new violinist, Lina Spera by name, made a su 


cessful debut. Her virtuoso gifts are already of a pr 


nounced order and she has temperament in abundance: 


She played Paganini’s concerto with great elan, surmount 


ing all technical difficulties with remarkable ecas« Saint 
Saens’ “Rondo Capriccioso” was also given a_ rendition 
that justifies great hopes for the youthful artist. She wa 


ably assisted at the piano by August Géllner 


nner 


Among the debutants of the week one of the most im 


was Gladys Seward, a Canadian 
the Berlin 


direction of Iwan Froebe, and won the 


portant 
She 


young pianist 


appeared as soloist with new Ladies’ Or 


chestra, under the 


complete sympathies of her audience with her admirable 
pertormance of Weber's “Concertstiick as | 
am informed She revealed an excellent fin 


ger technic, a well modulated tone, musical 
intelligence and warmth. The accompaniment 
of the orche*tra was by no means first class 
The program brought novelties in the shap 
of new heder by Hermann Durra, sung by 
Magda Hoppe to the accempaniment of the 
composer 
nae 

rhe fourteenth annual Swiss music festiva 

will be held at St. Gallen on June 14 and 15 


when a large number of new compositions by 


Swiss will be brought out 
zene 

year's competition of 
for the Kaiser 
Frankfort early in May 
clude Von Schuch, of 


Ochs and Georg Schumann, of Berlin 


composers 


This 


choruses 


German mal 
vill 
The judges will in 
Siegfried 
Hans itt, of Leip 
Frankfort 


Prize occur at 


Dresden 


sic; Dr. Beier, of Cassel, and Rottenberg, of 


The Emperor has sent in the final notification that he will 
be present in person 
nner, 
Basil Ruysdael, who has been re-engaged by the Metr 
politan Opera for his fourth con 
secutive eason is a pupil of 


Frank King Clark, of this city 


nee 
\lbert k riedentha! the we 
known pianist and litterateur, has 
just finished an interesting book o 
the music of the Creoles of Centra 
and South America. The work deals 
with the dancing and poetry of thes« 
peoples, and Friedenthal’s extensive 


researches among the folksong lors 


of these countries have led to very 
interesting discoveries, which now are 
made known for the first tim: The 


book is a comprehensive one and in 


cludes Mexico and Central America 
the West Indian Archipelago Ven 
zuela, Colombia, Chili, and Brazil 
Friedenthal is the most extensiv 
traveler among living pianists, as h« 
has encircled the alobe three time 
on his world tours. His travels 

South America have been particular 
ly extensive, and he has had an op 
portunity often to come in contact 


with the Creoles, whose music he cs 


scribes, so that a great deal of the cor 


tent of this book is built on personal 
knowledge. His work, which is entitled “Musik, Tanz 
und Dichtung bei den Kreolen Amerikas,” is a unique 
contribution to contemporaneous musical literature 
AxntTnur M. Ape 


\ Wagner bust has been erected in the foyer of the 
Mayence Opera. 
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LATER BERLIN NEWS. 


Jenaer St. 21, } 
Berlin W., April 4, 1913 


ist returned from Paris, where I looked for the 
the features of Mare A. Blumenberg, I 
n the mood to attend and write up concerts 
reat and remarkable a man as Mr. Blum- 
ild have to die at sixty-two It was indeed 


if he had listened to the advice of 


unt essary and 
intimate friends who were 
m of his health, he 


for he came of long lived 


ians and to the few 
conditi might 


longer, 


other was eighty-seven at the time of her 
f had taken a complete rest of six months, 
the il 12 is life might have been prolonged, 
ten years But he was always busy and 
evailed upon to drop work entirely, even 

It verwork that killed him 

Ln nd 

al world has lost in Mare A. Blumenberg one 
ting and influential personalities. I first 
Biumenberg nineteen years ago, in 1894 During 
te ears | was in close and constant touch with 
death means to me the loss of a true friend 
i é ist remarkable men I ever came in 
\n intellect such as he possessed can be 
nly among geniuses, but to those who knew him 
ell he also had a big, warm heart. I have always noticed 
it Mr. Blumenberg was railed by his enemies in propor- 


were removed from him in 
Most of the men in the 
were his friends 


the rat n which they 


nt of intelligence and feeling 
il world who are 
ignificant fact Mr 
Music and all that pertained to it 


interests. He 


really worth while 


ind that as a Blumenberg’s versa 
tounding 
rbed but a part of his was an omnivor- 
ind was one of the 


both of the 


best informed men on all 
that 
a walking encyclo 


past and present, 


was 


d meet anywhere He 
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pedia of knowledge. Because of his gigantic memory, he 
seemed to retain almost everything he read and in that 
way, of course, he had an enormous advantage over most 
people. 

a 
Girl of the Golden West,” 


Puccini's “ with which you are 


familiar from the New York premiere, was brought out 
here at the Charlottenburg Opera on March 25. It was 
not received with any 
great enthusiasm ani 


the general verdict is 
that it is the weakest 
of all the maestro’s 
operas. It is a question 
whether it will maintain 
itself long in the reper- 
of the Charlotten- 
opera. 


Hazzard Peo 
American so- 


tory 
bury 


Eleanor 
cock, the 





prano from Detroit, 

made a most successful 

DR. OTTO NEITZEL, debut at Bechstein Hall. 
“Barberina,” was pro. Mrs. Peocock possesscs 


Whose opera, 
duced at the Hannover 
Opera with great success 


Royal a beautiful lyric soprano 


voice of unusual sweet- 
ness and of a peculiarly sympathetic timbre. It has 
been admirably schooled and is under excellent con 
trol Her singing of the aria, “Deh vieni non tardar,” 


from Mozart's the “Marriage of Figaro,” was noteworthy 
not only for beauty of tone production and finish of tech- 
nic but also for refinement of interpretation and warmth 
of expression. In arias by Pergolesi and Lully the sing- 
er’s many superior attributes and, above all, her lovely bel 
Although essentially a lyric 
dramatic, as was re- 
splendid interpretation of an aria from 


which she worked up an 


canto were also in evidence 
singer, Mrs 
vealed by her 


Poncielli’s “La 


Peocock can also be 


Gioconda,” in 
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effective climax, and also in Brahms’ “Auf dem Kirchhof,” 
which was sung with much dramatic force. Her program 
comprised further groups of lieder by Schubert, Brahms, 
Wolf, a negro song, “Kitty Wells,” and Leah's aria from 
Debussy’s “L’Enfant prodigue.” It was quite appropriate 
that the American should include in her program a couple 
of negro songs. They were beautifully sung and listened 
to with great interest. Mrs. Peocock made a strong im- 
pression upon her audience and was vociferously ap- 
plauded. She will shortly make her debut in London and 
Paris. 
RRR 

Some years ago Stefi Geyer, the youthful Hungarian vio- 
linist, made a great hit in Berlin with her brilliant and 
temperamental playing. She has returned to us, this time 
with “Jung” added to her name, she having married mean- 
while. It was evident before she had played many bars 
of the Tschaikowsky concerto that Stefi Geyer Jung is not 
the artist that Stefi Geyer was. Much of the charm and 
individuality of her tone seem, strangely enough, to have 
disappeared, and her technic proved to be very unreliable 
She still plays with considerable verve and go, but passages 
delivered more or less out of tune and with a scratchy tone 
are not convincing to a Berlin audience, even though illu- 
mined with a glowing temperament. After such a per- 
formance of the Tschaikowsky concerto, I did not care to 
stay and hear the tedious Goldmark concerto interpreted 
by this artist. 

nner” 

A very sympathetic impression was made, as I am in- 
formed, by Marta Malatesta, who was heard in a recital 
at the Singakademie. Madame Malatesta already is favor- 
ably known here from former appearances. Hers is an 
elite artistic nature; she combines with a naturally warm, 
sunny temperament a high degree of technical skill and 
instinctive feeling for rhythm and a most praiseworthy 
sense of tonal balance. .Above all, she plays with depth of 


feeling. Madame Malatesta has the soul of a true artist 
and her Chopin readings are always convincing. She also 
gave an excellent account of a Beethoven sonata. The 
sympathetic artist was received with much warmth. 
ene 
Michael von Zadora, that brilliant disciple of Busoni, 


played a Bach and Beethoven program at Choralion Hall 
that revealed him to be a sterling interpreter of these two 
composers. Zadora’s technical equipment is remarkably 
complete. His phrasing is at times rather arbitrary and 
his tone is occasionally hard in forte, but nevertheless his 
touch is, for the most part, very sympathetic. By nature 
Zadora inclines more to the brilliant style of composition 
but the manner in which he presented Bach’s chromatic 
fantasy and fugue, the four “Choralvorspiele” and Beé- 
thoven’s sonatas, op. 101, 110 and 111, also proved him to 
be a classic interpreter worthy of serious consideration 


Lura Abell, reports on the following con 
certs, which were given during my absence in Paris: 

“Eugen d’Albert, Hugo Becker and Bronislaw Huber 
mann, three artists quite unlike in temperament, musician 
ship and technical proficiency, joined forces at the Phil 
harmonie and presented Schubert and Beethoven trios, and 
the Brahms piano quartet in G minor (with Heher, viola), 
which were listened to with rapt attention by an immense 
audience. Hubermann could scarcely be called an ideal 
chamber music performer, although he has many com- 
mendable qualities as a soloist. D’Albert and Becker are 
both ideal interpreters of this kind of music, although 
they are not at all alike in temperament. As a consequence 
of these discrepancies the ensemble was unbalanced but it 
was an interesting event and the audience enjoyed itself 
to the full.” 


My assistant, 


“A successful debut was made by Godfrey Ludlow, an 
Australian violinist from Sydney, who, with the accom- 
paniment of the Philharmonic Orchestra introduced to 
Berlin Tivadar Nachez’s concerto in B minor. It is a 
melodious and pleasing work. It is well written for the 
solo instrument, it is not very difficult and as interpreted 
by Ludlow it seemed to afford the audience much pleasure. 
Ludlow was also heard in Tartini’s D minor concerto, the 
Bach air and Saint-Saéns’ ‘Havanaise.’ This young Aus- 
tralian is a virtuoso par excellence. His technic is firm, 
fleet and reliable, he draws a pure, warm, resonant tone 
and his conceptions reveal both musical intelligence and 
artistic taste. He was warmly applauded.” 

nae 

“A triumph was achieved at Beethoven Hall on Monday 
by Alexander Heinemann. The celebrated baritone was 
in excellent voice and he also seemed temperamentally un- 
usually well disposed. Heinemann is an old favorite in 
Berlin and, as was to be expected, he was greeted by a 
large house that listened to his offerings with the keenest 
of interest. As a novelty Heinemann introduced eight 
songs, these being a musical setting of Giraud’s ‘Pierrot 
Lunaire,’ by one Max Kowalski. The songs are mooney 
and melancholy to a degree, yet they do not do full justice 
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to the crazy texts. Heinemann was overwhelmed with 
applause.” 
RRR 
“Armida Senatra, the young Italian violinist, who has 
already been heard here, draws a tone from her instru- 
ment that is remarkable for its volume and warmth. It 
is a tone one would expect from a man of powerful phy- 
sique, but not from a young woman of her stature. She 
has also an excellent technic and a great deal of elan. She 
gave a very fine account of Nardini’s concerto in E major. 
Since her last appearance here the young violinist has made 
marked progress.” 
RRR 
“Florence Trumbull, an American pianist who for several 
years past has been an assistant of Theodore Leschetizky, 
Bechstein Hall. Her program 
Mozart, Rameau, Beethoven, 
Miss Trumbull is a performer 
She has those unmistak 


made a successful debut at 
comprised works by Bach, 
Schubert and Leschetizky. 

of pronounced lyric tendencies. 
able signs of a Leschetizky training—an excellent legato 
im passages and a round, sustained, singing tone in canta- 
bile. fechnically she is thoroughly grounded. In her 
interpretations she revealed at times real poetic imsight 
and occasionally exhibited tenderness of feeling and va 
riety of expression. She made on the whole a very sym- 
pathetic impression and was well received.” 


RRR 


1¢ papers here announced the death of Eugen 


Some of t 
Ysaye, who, it now seems, merely disappeared for a week 
inundated flood districts of Ohio 


i 


Hans Richter, the famous conductor of Wagnerian musi 


recently in the 


Richter conducted 
that first memorable performance of the “Ring’ 
1876 In 1906, thirty years later, 1 heard him 


the “Ring” again on the same stage and a re- 


dramas, is seventy years old today. 
at Bay 
reuth in 
conduct 
Richter’s father was a choir 
the 
and became an expert horn player. 


markable achievement it was 


director. The boy studied at Vienna Conservatory 
While still a youth, 
he became acquainted with Wagner and was of great as- 
sistance at the first performance of the “Meistersinger” at 
Munich. Later he became an invaluable aid to Wagner 
For a time Richter 


was conductor at the Munich Opera together with Hans 


in preparing the “Ring” for the stage. 


Bulow. Then, on the recommendation of Liszt, he 
was appointed leader at the Budapest National Opera. He 


von 


also’ conducted the Philharmonic concerts in that city and 


became a vital factor in the musical life of Budapest. 
After the Bayreuth Festival of 1876 he assisted Wag 
ner in his London concerts. For many years he was 


conductor of the Vienna Royal Opera and the Philhar- 
monic Orchestra. In 1g00 he left Vienna to accept a po- 
sition at the head of the Halle concerts in Manchester and 
since then he has frequently conducted at Covent Garden 
and Bayreuth. 
nae 

first Vladimir de 
a two-act opera entitled, “Yato,’ 


Madame Labori, whose husband was 
Pachmann, has written 
which has been produced with success at Monte Carlo. 
Rar 
The Oskar Fried concerts during the past winter have 
been very successful artistically, but financially they have 


left much to be desired and it will not be possible to con- 


tinue them unless a fund is raised An effort is now 
being made here to accomplish this 
nae 


The Royal High School has engaged Wanda Landowska, 
the celebrated Parisian cembalo player, to teach a special 
cembalo class at that institution 

Rear, 

For the purpose of spreading the love and taste for good 
music among the common people, a committee has been 
formed here, whose purpose it is to give concerts for the 
masses. The prices to be charged will amount to only a 
few pennies, so that these concerts will be within the reach 
of the poor. The committee includes such names as Sieg 
fried Ochs, Lilli Lehmann, Engelbert Humperdinck, Eugen 
d’Albert and Frederick Gernsheim It is a most worthy 
object and deserves hearty support 

nae 
the nestor of Danish 


Christian Barnekow, 


recently died in Copenhagen, aged seventy-six. 


composers, 

He was 
not a modern composer, but wrote rather in the style of 
Some of his lieder became very popular. 

ane 

A new concert-direction has been founded in Berlin by 
Ludwig Loewenson, who was “sseveral years connected 
with the Hermann Wolff Bureau in Berlin and who has 
Albert Gutmann, of Vienna 


Gade. 


of late been associated with 


Mr. Loewenson enjoys a wide acquaintance among artists 
and he has had ample experience in concert management, 
so he seems well fitted for this line of work 
nnre 

According to its usual custom, the Stern Conservatory 
is giving a series of operatic performances by advanced 
pupils of the operatic classes. The first of these occurs 
today at the Nollendorf Theater, the first “The 
Merry Wives of Windsor” the “Waffenschmied” and 


acts ot 


and 








Photo by Breitkopf & Hartel, London W 
HANS RICHTER, 


The famous Wagneriar t wt celebrate his seventiet 
birthday on April 4 
the one act opera, “Gringoire,” by Ignaz Brull, being pre 
ented The other five performances will be devoted to 
German, French and Italian mposers Among others 
the entire opera “Werther,” by Massenet, the fourth act 
rom “Romeo and Juliet’ by Gounod and the duet scene 
from the first act of “Merlin,” by Philipp Rufer, will be 
given. Nicolaus Rothmiihl, the head of the operatic school 


s in charge of the rehearsals and stage management, while 
Hollaender, director of the Conservatory, 
ArrHur M. Apeti 


Professor Gustay 
will conduct the performances 


Eleanor Spencer's Recent Berlin Success. 

Che press of Berlin 
playing of Eleanor Spencer, the American pianist, after 
that the 


spoke with warm praise of the 


her appearance in city with sliithner Orchestra 





ELEANOR SPENCER 


on January 20, as will be seen from the following excerpts 











from the daily papers: 

The pianist, Eleanor Spencer, a j of Leschetizky, who stands 
in good repute here because f he playing last year, had a big 
success at her neert with the Blith Orchestra on Monday 
She combines great facility of fingers, there seemingly being n 
technical difficulties for her, with an agre« sof 1 a full 
tone and a strong sense of rhythn She made a most excellent 
impression She was warmiy supported by Willy Olsen, of Dres 
den, with the orchestra, so that the ensemble was excellent Reich 
sanzeiger, Berlin, January 24, 1913 

Eleanor Spencer proved fully equal to the great technical diffi 
culties of her program—concertos by Liszt, the E flat Rimeky 
Korsak« and the “Variations Symphoniques” by César Franck 

















were tasteful and plamisti< The pr 


while her 


interpretations 
accorded her vociferous applause.—Norddeutsche Aligemeime Zeitung 





Eleanor Spencer, the well and favorably known rican piano 
Virtuosa, gave a concert with the Orct Through 
the physiological con g artist plays 


with such fidelity, and 




















ing—-she won both our sy 
tional Zeitung, January 23, 1913 
Miss Spencer 45 4 ciecan, unencumbered techni md produces 
orevuve a warm t ie, werca sie c T 5 A > Ss WwW ad 
liscretion and artist teeling Hi interpret ms were ¢ 
sistent throughout, and reflected bk her own splendid na cia 
ship and the character © works land The sit ty a 
earnestness wit which she accomplishe < ask, cor ne with 
er Aging presence, gave her pert ces ar sistible a 

( al Times, Ja iry 2 19 

Elea Spencer concertize t Bluthner Hall, a ‘ 

¢ sympathies of the a . e with the cha t her stag im 
There was swing and atmosphere in her delivery, and she also has 
a beautifu ne, tf < ar ex r x y \ € 
ettung, Jan y ; 

\ very easing press ‘ y blean 
Spencer, with he ery ations ii $ ‘ al a 
easily flowing style king Volk y ? 
v's 

Miss Spencer is a richly endowed and a mplis mo playe 

Germania, January 24, 19 (Advertiseme 

MUSIC IN INDIANAPOLIS. 
Indianapolis, Ind., April 9g pig 
} | 

Mischa Eiman played for the first time in Indianapolis, 
March 24, but it is safe to predict that he will come agai 
\ppearing im the Ona B. Talbot concert series, at th 
Murat, the playing of ihis young Russian violinist brought 
more decided »pl tl f , al Halt 

e «wecided applause w 1 cac num ind alter ul 
ot his audience had started to leave the ate! they 
stood to hear the always popular fium y 
Uvorak, his final encore. A f applaus 
greeted the young artist w i ncore 
the beautitul Liebesire which 
was torced to respond with still another encore \ large 
sudience nearly filled the hal 

It is evident that the floods have developed in the pe 
ple of Indianapolis the beautiful spirit of optimism as 


well as that of kindliness and charity. This has extended 





itself to the music world, and the audience which assem 
bled at the Murat, Thursday evening, April 3, to hear 
John McCormack, the Irish tenor, and Rudolph Ganz, the 
Swiss pianist, swallowed their disappointment bravely 
when they learned that Mr. McCormack had been detaine: 
in Toledo, because irregular tram servi and then set 
about to enjoy to the fullest extent, the program provide 
by Mr. Ganz and Helen Thorner, soprano, who wa 


at the last 
the place left vacant by the tenor to the entire satisfaction 
rhe the 
weather, and the percentage of the! 


pressed into service moment, and who supplied 


of every one audience was large, considering 


ox office receipts, which 


Mrs. Ona B. Talbot has generously set aside for the fund 
for the relief of flood sufferers, should prove ol substan 
tial aid. This concert marks the close of Mrs. Ona B. Tal 
bot’s series for the present season. That it has been a suc 


artistic standpoint, ther denying, 


irom an 





cess ‘ 1s 
every artist presented this season under Mrs. Talbot's 
direction has measured entirely up to the high standar 
to which the local impresaria has always adhered \ 
though no definite announcements have been made as yet, 
it is said that Mrs. Talbot planning another brilliant 
series for next season, and that there will be many 
prises in the way of big things 

SAMUEL |! MaAct REGOS 


Ouachita College Pupils in Recital. 





Iwo student the Ouachita College Arkadelphia 
Ark., gave a joint recital at the Conservatory, April 4 
Hazel Going, violinist, pupil of Alma Forsythe, and Jea 
Ganaway, a promising student of the pian nder L. H 
-Mitcheil, gave creditable performances of the following 
1umbers : 

Sonata, op. 137, N S« 
Hazel ¢ “ 
Mazurka, | : Debuss 
Wy hime schumat 
Prayer and 7 e Dance Gries 
le ( 
Suite p. 34, N R. R 
H x 
Rom Capr M c 
'. ( 4 
Gavotte, op. 65 F, Ret 
Traumerei Schur 
At the Fireside 
Perpetuum Mobile 3 ' " 
Hazel ¢ « 
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VIENNA ff/ 


Any information concerning teachers or artists lo- 
cated here can be acquired by writing to this office. 


Piaristengasse 46/36, } 
Vienna VIII, April 2, 1913. 


The Grosser Musikvereitisaal audience has an air of 





expectancy. Vienna prides itself on being “advanced,” and 
this is no joke either. There are more things possible 
with the modern orchestra, so we find out, than Strauss 
ever dreamed of. These strange whimpers and sighs, the 
growls of the basses underneath the peculiar wheezes 
which the clarinetist can produce if he presses his lower 
lip a certain way—can they be the birth pangs of a new 
art, these zoclogical expressions that would make the real 
menagerie seek cover with drooping tails and ears in their 
general disgust at nature provision to them of such 
inadequate vocal talents? As for the key—gracious! 
eople wrote in “keys” {ar back in 1910. We thought we 
knew all the discords which human ingenuity could devise, 


here even the wisest can learn something. It is with- 


it doubt “original” music. It is, to be specific, the music 
f some of Arnold Schénberg’s pupils, Anton von Webern 
id Alban Berg, being performed at the concert of 


Viarch 31, given under the auspices of the “Akademischer 
vand fur Literatur und Musik,” with the master him 
f conducting Chey may be called “Ultrists,” though by 


any other name they could by no means lose any of their 
fragrance [he program was as follows 


Anton von Weber: 


stucke f 
r Orchesterlieder nach Gedichten von Maeterlinck, 
Alexander von Zemlinsky 


ir Orchestra, op. 4 


Margarete Bun 


k nersymphonie, op. 9, in einem Satz \rnold Schonberg 
Zwei Orchesterlieder nach Ansichtskarten texten von Peter 
Altenbersg \lban Berg 
Alfred J. Boruttau 
inde te eder Gustav Mahle; 


Maria Freund 
If this concert was intended to be a “memorable occa 
ion” it surely succeeded, for it occasioned the greatest 
ur which has occurred in a Vienna concert hall in the 
memory of the oldest critics writing. Laughter, hisses and 
ipplause continued throughout a great part of the actual 


performance of the disputed pieces. After the Berg songs, 
the dispute became almost a riot. The police were sought 
e only officer who could be found actually threw 

t of the gallery one noisemaker who persisted in blow- 
ng on a key for a whistle. But this policeman could not 
revent one of the composers of the evening trom appear 
ing in a box and yelling to the crowd, “Heraus mit der 
Baggage!" (“Out with the trash!”). Whereat the uproar 
eased. Members of the orchestra descended from the 
tage and entered into spirited controversy with the audi 
ence lhe commissary of police appeared and threatened 
have the hall cleared by force, as Schonberg himselt 

ud threatened from his director's stand when one of the 
numbers was so interrupted by laughter that it had to be 
begun again And finally the president of the Akade 


Verband came and boxed the ears of a man who 


him while he was making an announcement. 


e result of it ail was that the audience was dismissed 


ut hearing the Mahler songs. According to the 
ienna Presse, this was all due to the misbehavior of the 
lience But the fact was that Schénberg himself was 
furious after the final outbreak that he could not be 

ie iaded to return to his desk for a long time. When 


1ad become comparatively calm (and nobody should be 
better able to take Viennese disapproval calmly) things 
{ gone too far to make a continuation possible 
RRe 


say that many intelligent musicians laughed aloud 


at the von Webern and Berg pieces is not to say that 
ese pieces are pure nonsense. No doubt these Schén 

erg pupils are working with some more or less definit 
lea. The music that sounds ridiculous today may become 
beautiful to us tomorrow. But if these composers have 
an idea, it is probably a metaphysical one like that of the 
nd iuturists in painting and 1s not to be grasped 


e average audience, no matter how liberal and cul- 
ture On a first hearing this music sounded like non- 
but it is only fair to give it the benefit of every 


, ‘ ; 
aoubt m o |t 


e willing to see these experiments (they 


can hardly be called more) produce a new style of art of 
genuin merit if they can 
RRR 
Schénberg’s own “Kammersymphonie,”” which was to 


have been the chief piece of the concert, was received with 


comparative quiet, the hisses being far counterbalanced 
by the applause. Jt is evident that Schénberg has passed 
the rough and tumble stage of propaganda and has come 
to be regarded with respect as a musician of a high order. 
aee 

The sixth and last Symphony concert of the season on 
the Konzert Verein’s schedule, given in Grosser Musik- 
verein Saal, produced under Ferdinand Léwe’s direction 
the rich Strauss symphonic poem to “Don Juan”; a con- 











CARL SCHLUER AND JAROSLAV SISKOVSKY, 


[wo Americans arrested and held as Russian spies at Rayecz 


cert piece for violoncello, solo and orchestra, by Ernst von 
Dohnanyi, with Paul Grummer as soloist; and the Bruck- 
ner fifth symphony in B major. This being one of the 
farewell concerts of the season, an unusually large and 
brilliant crowd was out to enjoy it. The Strauss work, 
though heard before in Vienna, continued to bear with it 
that sign of deep interest and appreciation from the audi- 
ence which is shown generally throughout Europe to the 
more sincere works of this rare genius among the com- 
posers of our time. The Dohnanyi composition contained 








- 


At? f 


A SLAVISH TYPE. 


Snapped by Mr. Schluer and Mr. Siskovsky. 


mutch beautiful and valuable material for the solo part 
and gave a blessed relief to the correspondent by recalling 
the fact that there still remain some composers who treat 
their orchestras sanely and who have not as yet been 
carried away by this mad desire for modernism to the 
extent of utilizing the harmless men in the orchestra to 
produce unearthly descriptive effects. The playing of 


Herr Griimmer, who is in the royal retinue of musicians 
here and connected with the Royal Conseravtory as 
teacher, was in order for the highest praise. His skill and 
poise were perfect. The peculiar technical difficulties of 
this composition were easily overcome, and at every indi- 
cation he proved himself to be the real virtuoso. The 
symphony was read in strict accordance with the high 
artistic standing this orchestra has attained, and with the 
close relationship and dependence which exists between 
Lowe and his men. 
ner 

For another large benefit concert arranged in the 
Grosser Musikverein Saal, the artists were Selma Kurz, 
May and Beatrice Harrison, and Albert Grinfeld. They 
were accompanied by the Konzert Verein Orchestra, with 
Ferdinand Léwe conducting. As an opening number, the 
Weber “Oberon” overture was given, followed by the 
Brahms double concerto for violin and cello, which was 
played by the Harrison sisters. These two young artists 
are meeting with unusual success throughout Europe, as 
is evidenced by the number of engagements they have 
and the favorable criticisms they receive whenever they 
appear. This is the second time this season that they 
have been called upon to play the Brahms concerto here 
in Vienna, and their flattering reception this time ex- 
ceeded, if anything, that of the last. The girls possess, in 
the first place, instruments of wonderful value—an item 
which is so essential in itself and which we see ofttimes 
neglected. With these instruments affording such suitable 
conductors, they express the full value of their richly 
given talents, whose true value is proved by their exten- 


sive success, nar 
In Selma Kurz and Alfred Griinfeld we have two artists 
holding unique positions in Viennese favor—Kurz, the 
idol of the Opera, and Griinfeld, the royal pianist and true 
exponent of the one and only “Viennese” style of piano 
playing. Kurz sang an aria from “I Puritani,” by Bellini, 
and was immediately compelled to add a couple of en- 
cores. Grunfeld played short selections from Beethoven, 
Schumann, Grieg and Wagner (transcribed). His style 
of playing, notwithstanding his high rank here, could not 
possibly be termed “big,” and the chances are that outside 
of Vienna his prestige would sadly decline. 
RRR 
Right here might be a suitable place to show a strong 
distinction existing between our own country and that of 
Europe in regard to the treatment shown artists. It is a 
known fact that the young artist faces a much harder 
proposition in winning for himself a standing of value or 
rank in the public opinion here in Europe than in America. 
It is a process that requires time with the Europeans, 
quite in accordance with their custom and manner of doing 
things in general. But once let an artist gain this coveted 
place, then he need not have the least anxiety, for the peo- 
ple will stand by him throughout eternity, giving him credit 
always for what he has done or what he has been at one 
time, and never thinking for a moment to question his 
proficiency at the present time. In America something 
quite different is seen. The artist, if it is his happy lot, 
spring into the spotlight of public favor in a night’s time; 
there he remains so long as he is rightfully fit for the 
position and no longer. The seemingly sad cry is (allow- 
ing the slang term), “No use for has beens.” 
RnRe 
The Kalbe String Quartet, composed of Margarethe 
Kalbe, Erny Alberdingk, Martha Kupka and Elizabeth 
Bokmayer, gave an interesting program in Kleiner Musik- 
verein Saal, Wednesday evening. The Beethoven A major 
and the Brahms A minor quartets were played. The Mo- 
zart quintet for horn, two violas, violin and cello, was also 
given. Erny Alberdingk played the second viola part and 
Karl Stigeler of the Royal Orchestra was horn soloist. 
nae 
Erich Korngold, the fifteen-year-old Viennese prodigy, 
gave a concert of his own compositions on the preceding 
Thursday in Bésendorfersaal. Nothing new was given 
here, as the lad has published nothing since the “Schau- 
spiel” overture of this year, which has already been per- 
formed in America. But the affair was an event which 
attracted many of the most important musicians of Vienna, 
partly, it is probable, through the influence of his father, 
who is a critic of the Neue Freie Presse. Korngold him- 
self played the piano part of the trio, op. 1, and a group 
of “Marchenbilder.” Perhaps the deepest impression was 
made by the E major sonata, op. 11, which is a surprisingly 
mature work. One movement of it, at least, the largo, 
must be praised in the very highest terms. The concert 
confirmed most of the fine things which have been said 
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about the boy. It showed that his remarkable gift is a 
truly musical one and not mere precocity. His harmony 
is of the most modern kind, founded to a great extent ot 
Strauss, but able to synthesize from the work of other 
composers. His melodies (and he often delights in pure 
Italian tunes) are delightful. His variety in development 
is surprising. It is good to that his work seldom 
seeks variety for its own sake, but is musical and sincere 
throughout—“gedichtet,” as Richard Wagner used to say 
We are safe in expecting fine things from Erich Korngold 
nur 

At a regular “Vortragsabend” given by the Royal Acad- 
emy of Music, the entire vocal program was selected from 
Wolf. The appearing were Margarete 
Borghi, Margarete Schwoiser, Hermann Gal'os, Lucy 
Hessl, Fritz Krenn, Felicia Mihacesek, Richard Ehren- 
reich, Stefanie Zimmer and Friedrich Gisela. The pro- 
gram, in itself affording such vast Wolf possibilities, was 


note 


Hugo singers 


very interesting and in general the work of the students 
was of high order. 
Rene 

Prof. Karl Straube, organist of the Thomas Church of 
Bach fame, in Leipsic, and teacher in the Leipsic Conserva 
tory, gave an organ recital consisting of a Bach program. 
He was assisted by the Musikfreunde Sing Verein, under 
Franz Schalk’s direction, and Emmie Leisner of the Berlin 
Royal Opera. Karl Straube’s high standing as an artist 
of extraordinary dimensions and an authority as a Bach 
is recognized in its true value here in Vienna 
The fact that 
he at present holds the position that Bach in his time im 


exponent 
and much interest was shown in his concert 
mortalized affords ample proof of his efficiency. The pro- 
gram was as follows: 

Praeludium und Fuge (B minor) 

Dritte Sonate (D minor), fir Orgel 
Kantate fiir cine Allstimme 
Phantasie und Fuge (G minor) 


Schlage doch, gewunschte Stunde 
Motette: Komm Jesu, Komm! 

Toceata, Adagio und 
Vier geistliche Gesange fiir cine Altstimme 


Fuge (C major) 


Vergiss mein nicht 
O, Jesulein siiss 
Es ist Vollbracht 
Dir, dir Jehowa 
Toccata (F major) 
nar 
At the second chamber music “Abend” given by mem 
bers of the Konzert Verein Orchestra in the Kleinen Saal, 
the Beethoven serenade for violin, viola and flute, op. 25, 
was played by Johann Amons, Adolf Busch and Karl Dok 
tor; the Handel sonata for oboe and cembalo in C minor 
Richard Harand, and the Schubert 
arranged for 


by. Ernst Netsch and 


octet in F major, two violins, viola, cello, 
contrabass, clarinet, horn and fagotte. This work was per 
formed by Adolf Busch, Fritz Thaler, Karl Doktor, Paul 
Grimmer, Johann Jaschke, Max Schirer, Villem Valkenier 
and Richard Harand 


the ordinary from the general run of concert offerings, was 


[his progtam, being rather out of 


of a remarkably interesting calibre 


zene 
The concert given in Bosendorfer Saal by three young 
pianists, Madeline Cocorescu, Maria Kogon and Viola 


Thern, all pupils of Professor Thern, did great credit to 


this teacher and the chances are that something more will 
be heard of him should work Maria 
Kogon, the youngest and by far the most musical of the 
three, played the Bach chromatic fantasie and fugue, Raff 


such fine continue 


variations, op 60, and a Mendelssohn scherzo, op 16. Her 
playing was so well received that it was with difficulty, 
even after two encores had been given, that she was al- 
lowed to retire to the artists’ room. It is her childish sim- 
plicity and pureness of thought and expression combined 
with the musical artist that causes the 
double charm in her playing. Viola Thern played the 
Schumann “Papillons,” op. 2, and a Chopin nocturne and 
a prelude in D minor. The daughter's interpretation lacked 


maturity of the 


a certain warmness and depth of intuition, but held the 


high degree of technical efficiency and under- 
standing. Madeline 
ballade in F minor by Hermann Scholtz, a Chopin polonaise 


Throughout her playing one is as 


pianistic 
Cocorescu gave as her numbers a 
and a Liszt tarantelle 
tonished at the brilliant technic and strength, but in her in- 
terpretations one can see that her work is not always of the 
sincere nature. Her playing of the Liszt tarantelle was de- 
cidedly brilliant 
nere 

Our American colony was not aware of the fact that it 
sheltered such dangerous elements as Russian spies, but it 
seems that such is the case. In our midst, during the last 
couple of years, two young Americans have been pursuing 
their respective stud " The one, Carl Schluer, a pianist 
with Professor Godowsky, and the other, Jaroslav Siskov- 
sky, a violinist with Professor Sevcik. Now every one had 
looked upon these two boys as being well behaved and dili- 
gent students, so it was with the fondest of wishes that 
their many friends bade them good by and wished them a 
good time when the two left Vienna, armed with their 
knapsacks and cameras, headed for a tramping trip down 
through Hungary with Budapest as their final goal. Noth- 
ing so very exciting happened to the pair during the first 
stages of their journey and it was not until the two foot- 


sore and weary adventurers arrived at a little village called 
Rayecz, near the Galician border line, that their troubles 
(or fun) It took the superingenuity of one 
of the Slavonian gendarmes to discover and inform the 


commenced 


two boys of their real calling, and he would have it that 
they were Russian spies, sent in probably to get the lay of 
the land, for the boys had been seen about town that after 
Naturally Mr 
Mr. Siskovsky did not quite agree with this brave officer 


noon busily taking snapshots Schluer and 
of the law, but as no satisfactory means of identification 
was at hand there was nothing to do but go along and 
take a little sojourn in the village lockup. Considering the 


dangerous makeup of their prisoners, it was thought nec 














Celebrated Pianist: “Lord, I'm glad the concert season is nearly 
over!” 
essary to stre.gthen the guard over them, so two special 


detectives were brought into service. It was not until the 


two boys could get word to our Vienna consul, Mr. Denby 
that they were allowed to go free, and then to top the bar 
gain, they had to pay their friends, the detectives, for the 
kind service rendered in watching over them 


Victor C. Winton 


“Why do you insist on having music with every dinner?” 
asked the old patron 


“It relieves the 


replied the proprietor, “by 
giving the people something besides the food to find fault 


pressure, 


w th Washington Star 


Hamlin with Davenport-Engberg Orchestra. 
rhe highly appreciated soloist of the third concert of 
Davenport-Engberg Symphony 
Wash., March 2, 
Hamlin, the popular tenor of the Chicago Grand Opera 


the season, given by the 


Orchestra, of Bellingham was George 
Hamlin warmly complimented Bellingham 


Bellingham, as 


Company Mr 
its orchestra, and 
returned his compli 


upon the excellence of 
will be seen by the following notices, 
ments generously 
Hamlin, 


with the Davenpx 


Ceorge America’s leading tenor, appeared here tonight 


rt-Engberg Orchestra in a program that carried his 





audience of more than a thousand into ecstasies of delight with the 
superb manner in which he rendered three solos, one with orchestra 
accompaniment The large audience was ready for the first appea 
ance of Mr. Hamlin when he sang an aria from “Faust™ to perfect 
accompaniment by the splendidly trained orchestra, the approva 
being marked with demands fer the encores 

His next appearance on the program was in a grouf { three 
songs, in which he was acc anied by Boyd Wells, of Seattle 

Mr. Hamlin closed with “The Lamp of Love,” by Salter, after 
having delighted his audience with “The Little Dutch Garden by 
Loomis, and “I'm Not Myself At All, by Lover Seattle Post 
Intelligencer, April 3, 1913 

Urging t support and help maintain a permanent 
symphony orchestra, George Hamlin, wh appeared as soloist wit 
the Davenport-Engberg Orchestra last night, approved of the plans 
which are now under way for the perpetuation of the symphony 


rchestra 





The orchestra is one of ti est | have heard and is an organ 
ization of great merit It woule a credit to a city ten times 
the size of Bellinghan but w the support of the ty a " 
whole it cannot become a success 

\ symphony chestra is the biggest ing that can exist for the 

K f a city Such chestra gives the musica erature 
which cannot be btatned otherwise Bellinghan Wash He ! 
March 3, 1913 





Severn vs. Severn. 


Edmund Severn, the New York violinist and composer 
1s quite a wit, but once in a while he is compelled to a 
knowledge the superiority of his wife in that direction \ 
short time ago Mr. Severn was expatiating upon the theory 
of violins being favorable to the growth of hair The 
cello,” said he double bass and harp have like virtues, but 
the oboe, clarinet and flute players grow bald when they 
are about fifty years old. On the other hand, brass in 
struments, especially cornets, horns and trombones, do their 
work with appalling quicknes 

Well,” said Mrs. Severn, wil had been an imterested 
listener I notice that y | been blowing your own 
horn tor a number of years without any apparent sign of 


baldness.” 
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Three favorite songs by 
AXEL RAOUL WACHTMEISTER: 
Consolation Titania Winter Night 
Adapted from the Swedish of Gustav Fréding by Elsa Barker. 
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ALEXANDER SEBALD 
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LUZERN SWITZERLAND 


ween WAYNE... 
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METHODS 
20 Ave. Victor-Hugo ~- - - Paris 


LAMPERTI-VALDA 


SCHOOL OF SINGING 











61 Avenue Niel . : : Paris, France 
auc ications te be Add: d to 
Mme. GIULIA VALDA 


OSCAR SEAGLE 


Master of Bel Canto 
PARIS STUDIO: . - . 17 Ree Mesart 


American Tour Season 1913-1914 


For Terms, ete., address Oscar Seagle, 17 Rue Mozart 


cares BOWES ct! 


Studie: 1@ Ree Berran, Paris 











Redpath Musical Bureau, Chicago 





G7 PARIS 


[All inquiries referring to American musician 
and masic as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 








43 Boulevard Beauséjour, 
Paris, April 8, 1913. 


The pupils of Paul Brand were heard in recital at the 
Salle Erard on April 4, making, on the whole, an excellent 
impression, The program was remarkable for the unusual 
difficulty of many of the numbers—unusual difficulty, that 
is, for a pupils’ recital. The performance was much en- 
hanced by the engagement of such artists as Jean Verd, 
Gordon Campbell and others, to take the second piano part 
in the concertos. Jean Verd and Maurice Naudin also 
played the scherzo from the “Petite Suite,” Borodine, 
arranged for two pianos by Philipp. An interesting fea- 
ture of the program, and a feature worthy of special 





PTHUEL 
(From a portrait by Jacquemot.) 


BURNHAM. 


mention by reason of its rarity (alas!) was the inclusion 
in it of the MacDowell concerto, all too seldom heard in 
this city. 


nar 
Axel Wachtmeister, the Swedish composer, who is win- 
ning such flattering success with his original and attractive 


work, writes me that Jackson Norris, an American living 
in Stockholm, is singing a number of his songs at his 
recital of this date. Mr. Norris has a high baritone and is 
often heard in concert in Stockholm. This recital is to be 
given at the Academy of Science in that city. Mr. Wacht- 
meister that the well known contralto, 
Edith Clegg, of London, is singing his “Ach wiisstest Du” 
at her concert at Bechstein Hall, on April 18 


also writes me 


zane 
Wager Swayne’s brilliant and successful pupil, Marie 
Mikova, played the Liszt “Hungarian” fantaisie at a 


regular concert of the Touche Orchestra this week with 
even more than her usual success. I have already spoken 
of the splendid attainments of this young artist, and I fully 
share Mr. Swayne's belief that she will win her way into 
the field of large concert work. Her five artistic excel- 
lence, poise, firmness and musicianly interpretation will 
undoubtedly gain ultimate recognition. 
nae 
Norah Drewett sends me the program of a “Concert de 
Gala” at which she was heard, in company with Mlle. 
Rozann, Angelo Lucca and the Louis Ganne Orchestra, 
at the Casino of Monte Carlo, on March 26. Miss Drew- 
ett’s selections were the Chopin nocturne in F, the Liszt- 
Rossini “La Danza” and the Liszt polonaise in E. This 
evening Miss Drewett is to be heard in Paris in recital at 
the Salle Erard, her program consisting of the Brahms 
C major sonata, a group of modern compositions, some 
Schubert, Liszt, and, by request, the Chopin fantaisie. 
Miss Drewett’s Chopin playing is especially excellent, her 
great warmth of touch and interpretation being especially 
applicable to that composer's style. 
near 
Chuel Burnham gave a largely attended recital at his 
studio on Sunday, playing two Bach bourrées, and 
sonatas No, 12 of Mozart, and op. 27, No. 2, of Beethoven. 





His firm and intelligent handling of these works was much 
appreciated. 
nee 

The following are the principal artists who have been 
engaged for the new Astruc theater, the “Theatre des 
Champs-Elysées,” which opens this week: 

General manager—Gabriel Astruc. 

Administrative manager—Aristide Gandrey. 

Artistic director—Ernest Van Dyck. 

Assistant artistic director—Robert Brussel. 

Technical director—Eugene Milon. 

Administrative inspector—Victor Merle. 

Secretaries—Leon Jué, Jacques Brindejont-Offenbach, 
André Roubier. 

Stage managers—MM. Dumontier, 
Rougier. 

Orchestra conductors—MM. Félix Weingartner, Inghel- 
brecht, Louis Hasselmans, Monteux, Camilieri, Mathieu. 
Orchestra of ninety-two performers. 

Chorus directors—MM. Lamy and Bigot. 
ninety artists. 

Singing directors—MM. Defosse, Georis, Salomon. 

Sopranos—Mesdames Barrientos, Bartheze, Boullanger, 


Cochois, Marguery, 


Chorus of 


Breval, Lamare, Lilli Lehmann, Nikolaeva, Romanitza, 
Vuillemin. 
Mezzo sopranos and contraltos—Mesdames Avezzo, 


Borzy, Demellier, Doerken, Feart, Gautier, Lassalle, Rex, 
Petrenko, Sandret. 

Tenors—MM. Andrew, Calain, Carpi, Ciccolini, Ernest 
Van Dyck, Iriate, Lapelletrie, Muratore, Régis, Sens, 
Seveilhac, Tirmont. 

Baritones—MM. Danges, Deny, Marcoux, Monys, Petit, 
Rimini, Sammarco. 

Basses—MM. Blancard, Bourgeois, Chaliapine, Lequien, 
Malatesta, Roelens, Collet, Zaporojetz. 

Ballet—Mlles. Chasles, Loie Fuller, 
Trouhanowa, Karsavina, Nijinska and 
Ballet of 120 performers. 

This theater, which is not situated on the Champs- 
Elysées, as the name suggests, but on the Avenue Mon- 
taigne, near the river, was opened on the evening of 
March 31 by a public rehearsal of “Benvenuto Cellini” 
(Berlioz), and on the following evening a public rehearsal 
of “Freischiitz.”. The formal public inauguration was on 
April 2, a concert of French music conducted by the com- 
posers Saint-Saéns, Fauré, d'Indy, Debussy and Dukas. 


Pavlova, 
Nijinsky. 


Anna 
Mr. 





Dallas Schubert Choral Club. 

The Dallas (Texas) Schubert Choral Club has decided 
to give a corcert for the benefit of the building fund of 
the Newsboys’ Association. Robert N. Watkin has been 
appointed chairman of the arrangement committee. 

As secretary of the Dallas Grand Opera committee; 
secretary of the music committee of the Shriners conven- 
tion of North America, to be held in Dallas in May, and 
chairman of the Dallas Chamber of Commerce music com- 
mittee, Mr. Watkin is doing excellent work in the support 
of music in Texas. 
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rhe ijast symphony concert was devoted to the memory 
of Felix Draeseke. The program began with the funeral 
march from Beethoven’s “Eroica,” directed by Von Schuch, 
who on this occasion appeared at these concerts after a 
considerable absence from the director's desk. This intro- 
duction faithfully pictured the sad mood of the audience, 
and awakened a heartfelt response. Draeseke’s “Sinfonia 
Tragica” and a fantasie by the deceased composer were 
other profoundly moving numbers. Germany has lost in 
this grand old man a great mind and soul. The F minor 
concerto of Saint-Saéns, well performed by Lucie Cassaret, 
does not equal in value his other works, nor did it seem 
well chosen for the occasion. The Crown Prince with the 
Princes Ernst Heinrich and Johann Georg were present. 

RRR 

One spent a pleasant and agreeable hour listening to the 
entertaining, if rather light and harmless compositions of 
Anatol Kankarowitch, in which he was assisted by the 
String Quartet of the Herrn Braun, Lederer, Furkert and 
Zenker, in the wind instruments by the Herrn Wunderlich, 
Konig, Kaiser and Knochenhauer, and by the singers from 
the Royal Opera, Paul Trede and Fritz Soot. Kankaro- 
witch excels in the production of exquisite tonal effects as 
evidenced in his thirteen smaller pieces, entitled “Aqua- 
composed tor wind instruments 

eeRrere 

A delightful surprise was prepared for those who assem 
bled last Saturday in the Kiinstlerhaus to hear the Konew 
sky Quartet (all women), which proved to be as good as 
some of the leading male quartets. Not alone in their ex- 
cellent musicianship and their accurate ensemble did this 


relles,” 


organization show its merits, but also in depth and power 
of pure musical expression. When Gabrilowitsch, who as 
sisted, appeared on the podium he was welcomed with pro 
longed applause, so that it was some minutes before he 
could begin. Limited space forbids the adequate praise o! 
such performances as that of the D minor sonata of 
Brahms for piano and violin, the beautiiul piano quintet 
of Dvorak in A, and Hugo Kaun’s expressive string quar- 
tet; suffice it to say that it all aroused the highest enthusi- 
asm, which increased constantly during the evening and a 
marked ovation, in fact, was paid to the performers. As 
to Gabrilowitsch, merely to say that he played, 1s quite 
sufficient. He is a Dresden favorite, for obvious reasons 
nner 
The “Taaz Abend” of Gertrude Kihle unfortunately 
brought nothing new in the way of higher art. In a very 
lengthy and difficult program she showed, to be sure, some 
talent and taste, but she needs a different foundation if she 
is to compete with real artists in this genre. 
nRre 
Also limited space does not permit any full description 
of the long and varied program of the Lehmann-Osten 
Chorus, rendered last Sunday in the Ausstellungspalast. 
The Chorus itself proved its merits; the little theatricals 
were lively, gay and amusing; Martha von Lund was en- 
tertaining if not highly convincing; Ida Wagner (the 
singer from Melbourne) was a joyiul surprise both as to 
voice and attainments; Franz Jung, the small prodigy, pupil 
of Johann Berndt, was quite proficient for such a little fel- 
low; Dorothea Brehm was delightfully and amusingly en- 
tertaining in her volkslieder “Zur Laute.”’ There was also 
a dancing class, who performed the “Frihlingsblumen 
Reigen” of Berger so as to show much talent and careful 
preparation, under the leadership of Lilly Meyer. In the 
distribution of prizes and honors Margaret Short received 
the laurel wreath for an eighteen years’ membership of the 
Chorus: while another member received a like award for 
twelve years’ membership. Mirth, gaiety and general “Un- 
terhaltung” prevailed, and the party broke up at a rather 
late hour. 
nee 
The Klavier Abend of Vida Liewellyn presented to us a 
marked pianistic talent, of enormous technical proficiency 
and astonishing power and strength. Her performance of 
the Bach-Tausig toccata and fugue was in many respects 
exemplary. Also in the first movement of Beethoven's 
sonata, op. 111, she showed marked virility and force. She 
needs, however, to develop on the poetical side in order 
adequately to interpret the exquisite and soulful arietta of 
the second part, upon which hands should not be lightly 
laid, for it is very nearly sacred. Throughout the evening 
the talented pianist continued to display the same gifts and 


as a product of a celebrated school brought decided honor 
to her teacher (Victor Heinze) and her ability. 
Ree 

Sandor Vas, the “Hungarian Chopin,” as he has been 
called, has developed most remarkably. since last year 
Some of his performances, notably that of the “Pastorale” 
sonata of Beethoven, the selections from and 
Chopin, and those of Liszt (“Au bord 
If he develops virility and force 


Schumann 

d'une source”) 

showed the divine afflatus 

he may become a striking figure in the piano world 
nner” 

At the Mozart Verein, Dr. Niel Vogel from Amsterdam 
played the concerto of Carle Stamitz for viola d'amour 
orchestra) and the Dresdner Choral Union 
The 


played with its usual inspiration the adagio and fugue in 


(with sang 


some old madrigals quite wonderfully orchestra 
C minor of Mozart for string orchestra, and the symphony 
in G minor of Haydn; all told, a delightfully interesting 
evening. 

nner 


That talented reader and reciter, Frederika Stritt, de 
lighted her hearers last Wednesday afternoon in the small 
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FELIX 


(From the 


DRAESEKE 


painting by Pr 


fessor Steri.) 


Kunstlerhaus, where she is giving a series of 
On this 
occasion she chose the Northern poets, Strindberg, Jacob 


hall of the 
readings from modern writers of all nationalities 


sen, Lagerlof, Gjellerup, and both in selections of telling 
power or merry humor she was excellent. Her voice is of 
remarkable depth and resonance. A hearing of scenes from 
‘Peer Gynt” was in a large sense but a repetition 
marked interest which this 
achieved last year, when it was given three times. Names 
like those of Wiecke, Zeiss, Gasny, Luise Firle, Helga 
Petri, who sang in such an exquisite and unforgettable 
manner, “Solveig’s Lied,” and the Gewerbehaus Orchestra 
(under Dr. Ernst Latzko’s direction) must answer for the 
excellence of the performance in every particular. I was 
especially struck with Wiecke’s peculiar adaptation to this 
role, and can but express the hope that the work may soon 


Ibsen's 
of the enormous success and 


be performed in a Dresden theater 

nne 
In the theatrical performances last week of the Royal 
Conservatory, scenes from the “Zauberflote” (Mozart), the 
‘Waffenschmied” (Lortzing), were given by the pupils of 
Fri, Sievert and Wollen. Of the former's teaching, was 
the very gifted Fri. van Renesse, who excelled herself, and 
Marie Indrischek, also excellent; Fri. Delling, the talented 
pupil of Fri. Wollen’s class; Herr Feinler from Riidiger’s 
class, and the Herrn Mittag, Miller and Wagner of the 
Conservatory’s operatic school, under the musical direction 
of Herr Bercht and direction of 
Starcke, also took part and not only evidenced their own 
ability, but ably demonstrated the very superior training 
of these highly esteemed 
Test Con 


scenic Hofschauspieler 


they are receiving at the hands 
teachers of singing. In the last Conservatory 
cert, a pupil of Fri. Sievert, Fri. Kishnel, made an excellent 


impression, in the singing of some Brahms lieder, which 
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D’UNE PRISON 
O MA CHARMANTE 
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she rendered throughout with depth of musica! expression 
theit She 
finely resonant and sympathetic, admirably trained by het 
famous teacher 


ind adequate conception of style has a voice 


Especial mention should be made also of 


the performance of the F sharp minor concerto of Rach 


maninoff by Frl. Travell from Nottingham, England, pupil 


of Frau Rappoldi-Kahrer, who presided at the second 
piano. This is a notable work and met with an enthu 
Stastic reception 
Rene 
leresa Carrefio played here last Friday. For the first 
uume one noticed 2 lack, or evident restraint, of the massive 


tlanslick to name her the “lioness 


strength which caused 


of the piano.” This in fact is an actual metamorphosis 
from the time when Carrefio delighted to excel in the bra 
vura style and hery temperament in technical prowess 
rather than in iliul expression and a purely musical 
conception 
zn Rpe 

Frederic Warren has an agreeable voice and succeeded 

admirably with songs of Grieg and Delius 


nRe 


Fritz Kreisler at his recent concert was in his best form 
and he showed as always before that he is a master of 
style, while his phenomenal individuality of technic (for 
so it may be called) covered and even exceeded every de 
mand, The hall was crowded with his friends and ad 
mirers, who accorded him the heartiest reception possible 

E. P. Frisseu 
A Detroit Concert. 
Detroit, Mich., April 4, tors 
rhe tenth and concluding concert of the Tuesday Mu 


sicale season was given at Cass Avenue Methodist Church, 


Tuesday, April 1 Che features of the program were thx 


playing of the rhapsody in D flat for organ, harp and 
} 


cello, by a Detroit composer, Abram Ray Tyler, and th 


cantata “Sir Oluf,” sung by the Women’s Chorus, unde: 


the direction of Jennie M. Stoddard, with Thoma 


Farmer, Jr., baritone, and Mrs. Leslie G. Lamborn, so 
prano, as the soloists [he instrumental number demon 
strated that Mr. Tyler is a composer of high ideals and 


ne who is a valuable asset to the cultural interests of the 
city. Mrs. Lamborn’s voice was heard to good advantag« 


¢ added to the 


. 


in the cantata an 
held. Mr. I 
terest, as he was a former pupil of Miss Stoddard 
cellent 


high esteem in whic! 


she is armer’s appearance was of much in 


His ex 


work in the cantata was also demonstrated in th 





group of songs which he sang later Following is th 

complete program 

Rhapsodie, I) flat ({ gan ‘ \bram Ray Tyle 
Dedicated to the Tuced M cale,) 

Minnie Bh. ¢ Iwe Helen Burr-Brand, } na McDonald 
Romance Grunfe 
Interme Brahn 
Puck Grie, 

i abeth KR 
Cantata. Sir Oluf Harriet War 
For wome horus wit barit t pran 5.) 
Tuesday Musicale ( rf 
Th os Farme | Mrs Leslie Lamborn 
Jennie Stoddard, dire M Edwin 8S. Sb l, accompanist 
Seng of Sorrow Gordon Balch Ney 

The flower that once has blown, foreyer dies Omar Khayya 
Sept Piecesen, Fa Mai« et Fa Mineuw César Fran 

1) Allegrett (2) Andantin« (3) Lento (4) Allegretto 

») Allegrett 6) Po Lent Amer ( rtie 
t gan (played w t pause 
Ma H. Che 

Der Oede Garten Hilda 
Es schrie cin Vogel Sind 
Es muss cin Wundert Max Spicke 

Th as Fa New Y » 

A aniet: He ta | Beards 
In Spring. 


The dainty jonquils come along 
And poets of them sing, 
The onion never gets a song: 


Sut ‘tis a helpful thing. —Pittsburgh Post 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tug Mu- 
sicaL Courmer reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
auy part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
Courter assumes or claims any interest in the copyrights; 
ii merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





Rob. Forberg, Leipsic. 


“SeLtectep Works FROM THE PROGRAMS OF THE PIANO ReE- 
civaLs.” By Eugen d’ Albert. 

Whatever Eugen d’Albert does as a pianist is of the 
greatest interest to the entire piano playing world. It is 
therefore to the benefit of all who cannot have the privi- 
lege of hearing him or of studying with him that he has 
published this definite and authoritative edition of the 
works which he has performed in public. 

The latest additions to this ever growing list are some 
Beethoven, “Eccossaises,” varia- 
“Nel cor piu non mi sento,” rondo in C, “Pol- 


of the lesser works of 


trons on 


onaise.” These compositions are carefully edited, with 
critical and instructive annotation, signs of execution of 
turns, trills, ete. and fingering To those who teach the 


higher grades of piano playing these editions are inval- 
uable. The engraving and printing are up to that high 
level which is usually found in German publications. 


“Marcue Fantastigue,” “Les DtapLerets, Scuerzo IN- 
FERNALE,” “Au Cairn pe Lune; Lac Leman,” “Cna- 
MOUNIX; Ascension pU Mont Btanc.” Four impres 
sions of Switzerland. Op. 27. Dedicated to Ferruccio 


Paul Ertel. 

difficult and brilliant compositions require more 
technic than the usual has at his disposal, 
though they will hardly tax the resources of Busoni. [In 
manner they are but the harmonies are by no 
means far fetched beside some of the poly-discordant revels 
of the musical cubists of the period. They are from six 
suitable for performance 
effective end to a 


Busoni, Composed by 
These 


amateur 
modern, 
and are 


consecutively or making an 
group of modern works on a recital program 


o ten pages in length 
singly, 


Sonata No.g, 1s E Frat, Or. 53, For Granp Orcan.” By 
Fahrmann 
and academic work is written throughout in 


Organ- 


Hans 
This solid 
unflagging and relentless three part counterpoint. 
of course, know that an independent part for each 
manual and the pedals make the severest tax on the mind 
Music such as this demands an organ- 
fleetness of finger, but 


ists, 


of the performer 
ist of the first rank, not for 
for that absolute independence of hands and feet wh'ch so 


mere 


few organists really acquire 


The music has an unavoidably scholastic sound which 


is the result of continuous counterpoint, though the har- 
monies are as elaborate as the rigid contrapuntal forms 
will justifiably permit. The sonata is in three move- 


ments—moderato grazioso, lento con expressione e canta 
bile, allegretto giocoso 

Teacuers’ Na- 
ANNUAL 
at the 


AND PROCEEDINGS OF THE Music 
TIONAL ASSOCIATION AT ITS THIRTY-FOURTH 
Meetino, 1913." Published by the 
editorial office, Hartford, Conn. 


“PAPERS 


association, 


This volume contains the papers read at the annual 
meeting, which was held in Vassar College, Poughkeepsie, 


N. Y., this year lhe various papers are: “Addresses of 
Welcome,” by James M. Taylor and John C. Griggs; 
“Church Music and the Gregorian System,” by Wallace 


“Modern English Organ Playing and Composi- 
A. Mansfield; “Physics and Music,” by 


Goodrich ; 


tion,” by Orlando 


Edna Carter; “The Teacher and His Material,” by George 
C. Gow; “The College Conservatory of Music,” by J. Law- 
rence Erb; “The Regeneration of Philistia,” by Leo R. 
Lewis; “The Training of the Composer,” by Hamilton E. 


“The Teaching of Musical Composition,” by 
“Teaching Methods in Harmony,” by 
Leonard B. McWhood; “The Relation of the Profess:onal 
Musician to School Music,” by Julia E. Crane. There 
were also a number of discussions on various musical sub- 
jects, all of which are duly reported in full, as well as a 


MacDougall ; 
Orlando A. Mansfield ; 


number of papers on more or less important subjects. 
There are some 112 pages in the volume, which is, in form 
and style of binding, like the preceding volumes of annual 
reports of the Music Teachers’ National Association. 


The Boston Music Company, Boston. 
“Tenpresse.” Waltz. By Eduard Poldini. 

This is a melodious trifle which the least accomplished 
pianist can play, so far as mere notes are concerned, But 
the music will be of no interest at all unless the pianist 
reads into it a great quantity of expression. 

“Deput et Serenave.” By Eduard Poldini. 

This bright and pleasing little piece is nothing more or 
less than a dainty polka. It ought to prove of value to 
teachers as well as musically interesting to performers. 
“Burvetta.” By Eduard Poldini. 

This is frankly an imitation of the old classical move- 
ment of the same name. It is hardly as interesting to 
the modern musical ear as the other two compositions by 
the same composer are, but it has a character of its owa 
and a certain quaintness which redeem it from monotony. 
It is not difficult to play. 

“Apacio.” By Georges Enesco. 
It is somewhat unusual to find a modern composer writ- 
ing in the idiom of the Beethoven period. But such is 
the case with regard to this adagio of Enesco, which 
would not be out of place in one of the average sonatas of 
the classical school. It reaches no great emotional climax 
and at its best would not add any distinction to a Bee- 
thoven sonata. It is good music, nevertheless, and it ne- 
cessitates a certain amount of musical culture on the part 
of the student who practises it with enjoyment. 

A copy of an indifferently printed song called “I Love 
Thee So,” words by Leontine Stanfield, music by S. Reid 
Spencer, who is also the publisher of the song. It is a 
simple ditty of no charact.r in particular, and neither 
good nor bad. We do not believe in the policy of the com- 
poser publishing his own work. Cases are on record of 
good works being refused by publishers, but in ninety- 
nine instances out of a hundred a composition which can- 
not find a publisher should not be published. 


Oliver Ditson Company, Boston. 
“L’Aciuuite.” <A collection of piano compositions for dex- 
terous fingers carefully edited and fingered. 

There are a number of very valuable teaching pieces in 
this collection which piano teachers should not ignore. 
Such names as Franz Bendel, Carl Bohm, Benjamin 
Godard, Stephen Heller, Henselt, Moszkowski, Raff, 
Weber and others show the general character of this high 
class collection. Each number is published separately in 
sheet form. 

“Scottisu Songs,” 

This collection has been edited for the greater part by 
the well known Scottish pianist, Helen Hopekirk, who has 
also rewritten most of the accompaniments, making them 
fuller and more agreeable to modern ears without in the 
least changing the genuine Scotch character of the songs. 
There are thirty-seven melodies in the first series, in- 
cluding some of the most famous airs of Scotland, such 
s “Annie Laurie,” “Auld Lang Syne,” “Blue Bells of 
Scotland,” “Comin’ Thro’ the Rye,” “Robin Adair” and 
others almost equally popular. 

“GERMAN SONGs.” 

This title is rather elastic, for it is stretched to include 
the Polish Chopin, the Bohemian Dvorak, the Russian 
Rubinstein and Moszkowski, who can be called a German 
only as a matter of courtesy. 

The German names of Beethoven, Mendelssohn, Mo- 
zart (which names, by the way, are not German), Strauss 
and Wagner give the necessary German weight to the list. 


Boosey @ Co., New York and London. 
“Tue Vatiey or Dreams.” Song cycle. Words by Har- 
old Simpson. Music by Vincent Thomas. 

This is a collection of five simple songs, with simple 
accompaniments, published in album form. The names of 
the songs are: “The Valley,” “Eternal Snow,” “Water- 
falls,” “Night in the Valley,” “After the Night the Dawn.” 
Unlike many song cycles, this collection of songs is for 
one solo voice of medium range, and the music lies en- 
tirely between middle C and the F, twelve notes above. 
The album is therefore suitable for pupils, especially as 
the words are poetic and free from the strenuous passion 
of many modern love songs. The following verse is a 
sample : 

Oh, sweet it were, when toil is o'er, 
In dreamless sleep to rest 
Upon the warm night’s gentle breast, 
And slumber there for evermore. 





Successful Leefson Pupils. 

Mary Hallock and John Thompson, both of whom are 
pupils of Maurits Leefson, director of the Leefson-Hille 
Conservatory of Music, Philadelphia, have enjoyed a very 
successful season in concert and recital. Mrs. Hallock and 
Mr. Thompson owe their success as pianists to the able 
instruction received at the hands of Mr. Leefson. 
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Now that the grand opera season, which dedicated the 
new Tivoli Opera House, has come to a successful con- 
clusion the energies of the musical public and the profes- 





San Francisco, Cal., 1913 


sion can again be concentrated upon the important activi- 
ties at home. 
RRR 

There is now particularly one great movement in prog- 
ress which is deserving of all the co-operation that can 
be secured for it. This great enterprise consists of the 
inauguration of California music festivals at the open 
air Greek Theater of the University of California, at 
Berkeley, on May 2. This will be the first genuine May 
music festival that has ever been presented here, and for 
this reason the event will enjoy a certain historic value 
which but few musical enterprises have been worthy of in 
recent years. The necessity and advisability of regular 
music festivals in California has long been realized; but 
no one has ever possessed the necessary courage to launch 
a movement of this kind. At last the Berkeley Oratorio 
Society, under the able leadership and the energetic im 
petus of Paul Steindorff, has taken the bull by the horns 
and has announced the first California musical festival 
to take place on Friday and Saturday afternoons, May 
2 and 3, at the famous Greek Theater. The program ar 
ranged for this auspicious occasion is quite elaborate, and 
the sentiment combined with the merit of the perform 
ance will no doubt draw great throngs to the open amphi 
theatre which is so well adapted for events of this kind 
Those in charge of the great affair are endeavoring to 
interest the people in all parts of the State, and it is con 
fidently expected that special! railroad rates will be secured 
so that hundreds of people may come from the interior 
cities to partake of a musical feast of unusual artistic 
merit and unquestionable educational value. That Paul 
Steindorff will be the festival director is ample guarantee 
for the success of the enterprise 

neRre 

While the festival chorus, the festival orchestra and 
practically all the soloists will be drawn from the vicinity 
of San Francisco on its first occasion, subsequent festivals 
will be given by organizations and soloists drawn from all 
parts of the State. It is also contemplated that the Cali 
fornia music festival will 
Greck Theater, but will take place occasionally in other 
parts of the State, such as in Los Angeles or other cities 
that may apply for the honor. The Berkeley Oratorio 
Society, consisting of leading musicians and music lovers 
from the Bay Cities, has, however, definitely decided that 


not always be given at the 


these music festivals are principally intended for the ex 
ploitation of California artists. And while occasionally 
famous singers or instrumentalists may be engaged among 
the soloists, the spirit of these events will be the perpetu 
ation of encouragement for California artists and com 
posers. These music festivals, properly designated as May 
festivals, are guaranteed by a subscription fund donated 
by wealthy music patrons in and about the cities around 
the Bay of San Francisco 
sequent festivals will naturally depend upon the support 
accorded this first festival, and if the people of the State 
of California show that they entertain sufficient interest 
in such festivals to make them regularly occurring events 
it is certain that they will be 


the entire musical profession and public of this great Com 


The activities regarding sub 


made annual reunions of 


monwealth. In these days of the progress of culture it is 
gratifying to note that music is not neglected, and the 
certain that with the energetic co 
among all those this 
success will be unquestionable, especially so if 


writer is 
operation 
event the 
a balmy California May afternoon will add its aid to the 
inspiring enthusiasm of Paul Steindorff, the Berkeley 
Oratorio Society and the combined forces that will assem 
ble to perpetuate this great event 
nner 

Judging from the plans so far completed, the event will 
be one of the greatest ever indertaken in this State, and 
possibly the most far reaching. The soloists definitely en- 
gaged at the time of this writing are: Virginia Pierce, so- 
prano; Roland Paul, of Los Angeles, tenor; Lowell Red 
field, baritone, and Charles E. Lloyd, bass. There is an 
understanding between the management and Mabel Riegel 
mann, of the Chicago Opera Company, that in case she 
can secure her release from the Chicago forces in time 
to be here for the festival she will be engaged. Regina 
Vicarino, the distinguished colorature soprano, has also 
a tentative engagement, depending upon her presence in 
this city at the™time of the festival. All of these artists 
are as fine an array of singers as can be secured anywhere 
In addition to these soloists there will be a quartet of 
women’s voices. There will be a chorus of 200 mixed 
voices, representing the membership of the 
Berkeley Oratorio Society, the San Francisco Choral So- 
ciety and the Wednesday Morning Club of Oakland. On 


necessary 


interested in important 


combined 


Friday afternoon, May 2, there will be presented a mis- 
cellaneous program, including the cantata, “The Crusaders,’ 
Two hundred children from the Berkeley public schools 
trained under the supervision of Victorine Hartley, super 
visor of music of the Berkeley schools, will participate in 
“The Crusaders.” Saturday afternoon, May 3. will be 
devoted to a Wagner program. It is possible that this 
will be a combined Wagner-Verdi event, on account of this 
both great 
The Pacific Saengerbund of a hundred male voices will 
participate in the Wagner concert. 
festival 


year being the centenary of these masters 
There will also be a 


orchestra of seventy-five pieces. From these 

elaborate preparations it will be seen that the first Califor 

nia May music festival will be quite an imposing event. 
nner, 

The second and last concert by Clara Butt acd Ken- 
nerley Rumford was given at the Cort Theater yesterday 
(Sunday) afternoon to an almost sold out house. There 
is no denying the fact that Madame Butt has made a very 
San 


She kas been the talk of the town during the entire week 


deep impression on the musical public of Francisco 


Her marvelous voice and her artistic use of it formed the 
topic of many conversations. Loudon Charlton, Madame 
Butt's 
tralto will return to San Francisco on January 22 


American manager, announces that the great con 


Tol4, 
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Australia, where she is 


Butt-Rumford 


immediately after her return from 


booked for next year. The two concerts 
were unqualified successes 
Ree, 
The next important affair by a visiting artist will be the 
concert of Julia Culp, who will appear here on Sunday 


afternoon, April 27. The local musical colony is evincing 
great interest in the forthcoming Culp concerts, as all hav« 
The 


success achieved by Madame Culp in the East is also not 


watched the remarkable career of this eminent artist 


unknown here. 
zee 


Gertrude Ross, a very successful pianist and composer 


of Los Angeles, was here during the past week, having 


just returned from Honolulu, where she spent several 


weeks, appearing in recitals and having her compositions 
introduced. Miss Southern 
California, and has accompanied several of the great artists 


Ross is a great favorite tn 
in California concert tours 
nner 

The Lambardi Opera Company, after several weeks’ ab 
sence in Honolulu, has returned to this city, and is now 
talking about going to New York. The organization in 
cludes several excellent singers, who scored triumphs in 
the Hawaiian capital. The 
houses being crowded most of the three weeks they were 


business was excellent, the 


down there. Regina Vicarino and Blanche Hamilton Fox 
scored especial triumphs 
zane 

Hother Wismer, the well known and efficient California 
concert in the Ball- 
room of the St. Francis Hotel, on Tuesday evening, 
April 22. The program will be an unusually interesting 
one, containing a number of works rarely heard here 


violinist, will give a Colonial 


Mr. Wisner will be assisted by Fernanda Pratt, contralto 
and Uda Waldrop, pianist and accompanist 
RRR 


Blanche Lillian Kaplan, a very talented and industrious 


young pianist-pupil of S. G. Fleishman, of this city, will 


give a farewell departure for Eu 


Josef 


recital, prior to her 


rope, where she will conclude her studies with 


Lhevinne, the famous piano virtuoso 


Miss Kaplan ap 
peared in concert some time ago and made an excellent 
impression, 

RRR 


Several of Mrs. Nicholson's pupils have been very active 


recently Eva Gruninger, a professional pupil, was on 


of the soloists at the Orpheus Club concert in Oakland 
She scored a decided success, having to respond to an 
encore near the end of a long program at the U. ¢ 
Treble Clef concert at Hearst Hall, Berkeley, Alice Me 
Comb and Margaret Kenney, also pupils of Mrs. Nichol 
son, were the soloists, and beth were most successful It 
was Miss Kenney’s first appearance before a large audi 
ence 
RRR 

Enid Brandt, the well known and successful young Cali 
forma ptanist, gave farewell recital prior to her depart 
ure ik r- Europe, where she expects to appear im concert 
Miss Brandt showed-wonderful improvement in her art 
since her previous recital in this city. She displayed bril 
lant and clean technic and an exceptionally intelligent 
grasp of the works she interpreted The large audience 


was lavish in its exhibition of 


approval and delight. N 


merous encores were demanded and given, and the young 


artist proved to the satisfaction of all those who 


her that she is ready to ssional career 


She has a host of 


start on her prot 


friends and admirers in this city. wh 


will watch her progress with more than passing interest 


} 


| 
glad to vouch for her bril 


and who will be liant future 


near 
Doitibee Latham, a young vocalist. whose beautiful 
soprano voice has attracted much favorable attention in 
club, musical and social circles for the past two years 
has announced a song recital in the Colonial Ballroom of 
the St. Francis Hotel, on Thursday evening, April 24 
prior to her departure for the East for continued study 
in her protession 
nue 
There has just been organized here a new orchestra, the 
purpose of which is to give people's concerts at 25 cents 
This new organization is entitled the People’s Philhar 
monic Orchestra and it i nder the able leadership of 
Herman Perlet, the well known musical director and com 
poser The orchestra consists of fifty-five efficient pro 
fessiorfal musicians The concertmaster Herman Mar 
tonne, and the first cellist is Herbert Riley I 
concert of this orchestra is to take place very soon. Th 


now being rehearsed includes 
Night's Mendelssohr 


minuetto for strings only 


program which is Overture 


“Midsummer Dream,” lraumerei 


Schumann Bolzoni; violin con 


certo (Mendelssohn), Herman Martonne; Symphony N 
5, C minor (two movements), Beethoven: “The Nicht 
ingale” (Delibes), Miss Wolfskill. contralto Tarantella 
(Perlet). Miss Worfskill, the vocal loist on this ocea n 
is a contralto of remarkable qualifications, who as fre 
quently appeared in San Francisco with fine succe One 
of the principal objects of this orchestra is to encourage 
resident artists and composers Mr. Perlet expects t 
present a compositior f a California ce mposer at every 
concert, provided he receives the work on time Com 
posers from all parts of the State are invited to send their 
manuscripts These concerts will be given under the au 
spices of the Outdoor League of San Francisco 
nne 

The members of the Bay Cities musical cult were great 
ly surprised to hear of the marriage { Wallace \. Sabin 
and Kathryn Rader, which took place at the home of the 


bride, on Tuesday afternoon, April 1. On account of tl 


day, with it ittending adequacy for perpetrating joke 


ered the secret at the 


When, h 


many people who discov time set th 


report down to an April fool story 


wever nl 
papers chronicled the cold facts on the next day the truth 
was accepted Mr Sabin is one of Califor ia most 
prominent musicians He is a very capable organist and 
choral director During the last few years he directed 
the noted Loring Club \ 1 composer he has a 
ichieved recognition, especially with hi Bohemian Clul 
Midsummer Jinks, entitled “St. Patrick Tara,” w | 
made a fine impression Miss Rader il er vel 
known in musical circles, and her father the istit 


William Rader 


and 


guished clergyman, Rev 
ferkele y 


ial and musical 


Mr. and Mrs Sa 


will reside in masmuch as 


favorites in s circles, their 


one of the most sought in this icinit 


Carolyn Ortmann to Sing at Charlotte. 


Carolyn Ortmann, the well known dramati pran 
New York, will be Monday ev(ening, 


April 28, at the Presbyterian College, Charlotte, N. C. 


heard in recital on 
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@he ADVENTURES 
DEN KEYNOTE 





Tue Don Winvs Up tHe TALKING MACHINE. 

The Don was standing near the Beethoven statue in 
the Library of Congress the day before he left Washington, 
when a weighty hand slapped him on the shoulder and a 
sonorous voice exclaimed: 

“Shades of Olympian Jove and the cloud draped heights 


of veiled Parnassus !—but is it really Don Keynoté I be- 
hold before me, lost in the contemplation of those master 
minds so like his own?” 

“Sir,” replied the knight with a profound bow, “you 
flatter me. But let me tell you, William Jennings Bryan, 

















“I WAS BORN TO BE A MATINEE IDOL.” 


that you exaggerate. Yes, you do, really. I could not be 
Beethoven even if I became stone deaf.” 

“See; | resemble him,” said Bryan, folding his arms and 
looking down, with a scowl like a music hall actor’s imi- 
tation of Napoleon at Waterloo. 

“Oh, yes; he had a fertile brain, too,” remarked the Don. 

“Yes, yes; great brains appear from time to time,” con- 
tinued the Secretary of State with a careworn air. “Some- 
times Bonn has the honor to be the birthplace of genius; 
now and then a Stratford-on-Avon becomes a shrine for 
the pilgrim worshippers of inspired intellect; occasionally 
the honor devolves upon —er—well,—on Nebraska, for in- 
stance,” said the orator with a slight cough, and bowing 
difidently to the knight. Don Keynoté bowed in return, 
but omitted the cough. 

“That was a great speech you made on St. Patrick's 
Day,” said the Don, changing the subject. 

“There, there; don’t say anything about that. Bear in 
mind that St. Patrick's Day comes only once a year,” re- 
plied the Nebraska orator. 

“And you are strictly temperance all the rest of the 
year?” queried Don Keynoté. 

“Sir!” thundered Bryan, “do not forget the official rank 
of the man you are so familiar with.” 

I am so much in the habit of thinking 
of you as the perpetual candidate for the Presidency that 
I forgot for the moment that you are Secretary of State,” 
replied the Don. “But tell me,” continued the knight, “do 
you not sometimes long for a musical career? Surely a 
man of your brilliant genius would have found a greater 
scope on the operatic stage than as a speechmaker on all 
sorts of little events that fritter away a politician’s life.” 

“Ah; you have touched a tender spot. I was born to 
be a matinee idol. My gifts are wasted in the Senate 
chamber. What care those canal diggers, railway presi- 
dents, oil merchants and money jugglers for the nine im- 
mortal muses. The simple grandeur of Demosthenes and 
the resonant roll of Ciceronian eloquence are to them but 
the transcendental riot of verbosity and an indistinguish- 
able and unintelligible juxtaposition of monosyllabic bald- 
ness and sesquipedalian excesses,” replied the man from 
the Middle West. 

“You should have been a baritone-tenor, for you are the 
only living man who can pronounce the words in an opera 
with Anglo-American texts,” said the Don. 

“I know it; I realize it. Many a time and oft have the 
bright, bitter, brackish, briny, bubbling, blearing, blinding, 
brimming, burning, bulky and baptismal tears welled from 


’ 


“Of course; yes. 


po my eyes when I remembered Polyhymnia’s forefinger 


touching my tongue and lips to make them the worthy in- 
struments of an impassioned orator; but touching them in 
vain. For as I was about to say—er—what was I about 
to say?” asked Bryan turning to the Don. 

“You said you remembered Polly,” replied the knight. 

“Yes, yes; I recall it. 1 was saying that opera is not 
what it should be. Of course, I don’t know what your 
intelligence is, and therefore cannot be sure that you have 
brains enough to understand me. For nature has given 
heads to very few men. Most, heads are nothing but bul- 
lets—mere lumps at the end of necks—embosses of the 
shoulder blades, so to speak—hat pegs—something to 
scratch and put hair oil on. Now if you have a head on 
your shoulders you can follow me in what I am about to 
postulate.” 

“I'll try to understand,” said the knight meekly. 

“Don't interrupt. Let me do the talking,” replied the 
Secretary of State, glaring the Don into silent awe. He 
continued: “Opera is wrong. It is a failure—an unelected 
President. 1 will rectify it—that is to say, I shall point 
out the way which others should follow. To begin with, 
the plot is an unmitigated nuisance in opera. The plot 
makes the music monotonous and is the mortal enemy of 
variety of situation. Nobody cares what the story is 
about so long as the music and the singing are fine.” 

“In some cases, however, I——” 

“Don't interrupt. Let me do the talking,” said Bryan 
impatiently to the Don. “Now to resume: The opera 
should be modeled after the symphony. Four movements 
in the symphony: four acts in the opera—good. The 
first act of the opera should be like the first movement of 
the symphony—solid, substantial, such as, for instance, 
Catherine Il of Russia, with Vice-Chancellor Woronzoff, 
Nikita Panine Jestoujeff, the Grand Duke 
with his violin, Madame Tchoglokoff, and Timothy Yev- 
reinoff. Surely there is enough material there for a splen- 
did first act, The Landing of the Pilgrim Fathers would 
make another good theme. It might be unwise to pro- 
duce that act in the United States as it would cause a 
national sorrow if any descendants of the Mayflower 
dukes and princesses should happen to be in the chorus.” 

“The English stage is crowded with aristocrats trying to 
act and——” 

“Will you be so kind as to keep your mouth shut and 
allow me to get in a word, edgewise, now and then?” ex- 
claimed the secretary. After a moment, which seemed an 
age of suspense to the Don, the orator continued: “The 
second act should be the scherzo of the symphony. Let 
the play flit to Versailles. The courts of Louis XIV or 
Louis XV can supply a second act. The arrival of the 
child Marie Antoinette at court and the first great dinner 
with forty ladies of distinction and a Madame Du Barry 
as a foil, an old king babbling in senility, and two score 
belted earls and bejeweled knights—a stage picture such 
as we seldom find in operas with continuous plot. Eh- 
what do you think of it, Don Keynoté? I give you per- 
mission to speak,” 

“Fine,” replied the Don. 

“Don’t make your reply too long,” said Bryan, “as I 
have a few remarks to make about the third act, which 
is to correspond with the slow movement of the symphony 
What better theme than love is there for a pathetic and 
emotional scene? Now, to my mind, there is no finer 
story than that of Abelard and Heloise. The stage setting 
and costuming belong to the Middle Ages. At once we 
have the romance of remoteness—distance lending en- 
chantment to the view, as Campbell sang. He 
priest, she his young pupil-—for he was the most famous 
teacher of that century. One of his pupils became Pope 
Celestin 11; nineteen of them became cardinals; more 
than a hundred were subsequently bishops or archbishops 
of France, England and Germany. The crowd in the 
streets stopped to gaze at him as he passed by; people 
rushed to the doors of their houses; and women peeped 
at him from their windows. Heloise fell in love with the 
renowned scholar—ah, it is a pathetic story. It happened 
seven hundred years ago. On their lips men called those 
lovers guilty; but in their hearts they knew such love was 
noble, pure, unselfish and consuming. If they were guilty 
their sins were expiated with tears of fire and a grief that 
brought them to their grave. What better subject for a 
third act can you suggest?” 

“T——” began Don Keynoté. 

“There, there; don’t suggest. Let me make a remark 
here, that the fourth and closing act should be energetic. 
fiery, rapid, overwhelming—something on the order of one 
of my campaigning speeches before I am defeated at the 
polls. That ought to finish any opera.” 

“IT think it would,” said the Don. 

“By the way, I've never told you of a little scheme of 
mine, a little later on, when I’m a little higher up Ire 
land, home of my ancestors, scene of the feats of Brian 
Boru, fortress unscalable to Czxsar’s legions and a stran- 
ger to the Roman Eagle, brightest gem of the ocean—also 
the wettest—when my Ireland gets home rule, which lib- 
erates her from the yoke put round the island’s neck— 
or, rather, I should say, yoke put round the neck, or 


Counts and 


was a 
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necks, of the Irish people by the minions of King Henry 
II of England in 1172—when—I mean then—then I have 
a plan whereby the kingdoms of France and Ireland 

perhaps I'd better make them both republics—France and 
Ireland will construct a canal across’ England connecting 
the two great art and intellect centers of the world. No 
nation but the allowed to construct, 
fortify and patrol the canal. Irish fist will be 
Irish will not permit aiiy other 
It is settled, concluded 


Irish will be 
ing boat 
exempt from toll. The 
nation to construct a rival canal 
and ratified in my mind. Opus operatum est, as a man 
who understands Latin might remark.” 

“Yes, but supposing— 

“Excuse me,’ said William Jennings Bryan, pulling his 
sombrero over his eyes and stalking away like Coriolanus 
from his beseeching friends, “I’ve no time for listening.” 
Don Keynoté thereupon mounted his bicycle autoplane 

from whence it is 
CLARENCE LucAS 


and sailed away to Mexico or Eldorado 
doubtful if he will ever return 





ELENA GERHARDT'S FAREWELL. 

While rain poured outside of Carnegie Hall on Tuesday 
afternoon, April 15, 
sunshine, for Elena Gerhardt radiated vocal art of a rare 
kind and brought joy to the hearts of a ravished and en- 


inside that vast auditorium all was 


thusiastic houseful of listeners. 
The Gerhardt offerings included practically all the varie 


ties of lieder style, from the abstruse “Gipsy Songs” of 
Brahms to the frank directness of Handel’s “O Sleep,” 
with excursions into the severely classical realm of Beetho- 
ven and Spohr, the romantic moods of Schubert and 
Liszt, the unconventional paths of old English and Scotch 
songs, and the modern byways of Richard Strauss 
Whatever Miss Gerhardt undertakes vocally, she does 
with exceptional musical intelligence and finished singing 
art, and therefore her program of last week was a deiight 
from start to finish. Her care in the adjustment of dyna- 
mics, her finical application of phrase and mood to the 
shades of meaning in the text, and her modulation of tone 
to fit the emotional effect intended—all those are the 
resources of a well balanced and matured musical mind, 
and that is why a Gerhardt recital always is not only an 
uncommon treat for the professional auditor but also a 
liberal education for students and those earnest laymen 
who look upon a concert as something more than a mere 
entertainment. 
Everywhere in 
have come to be regarded as among the most significant 


Europe, Miss Gerhardt’s appearances 
events of a music season, and since her introduction to 
America last year, the same opinion obtains about her on 
this side of the Atlantic. Her concerts here during the 
winter just past were a source 
pleasure to the many thousands of persons who heard 
Miss Gerhardt sing. They will follow with sincere inter- 
est the resumption of her brilliant career abroad, and hope 


of deep and pure artistic 


that further European triumphs may not interfere with 
future trips to this country, for renewal of our acquaint 
ance with her ripe and lovely art 





A Musical “Housewarming.” 

The Kathryn Van Iderstine Quartet gave the following 
interesting program to an audience of keenly appreciative 
guests, at the new home of Mr. and Mrs. Iderstine, 270 
Clinton avenue, Brooklyn, N. Y., April 2 


Quartet, Absent Metcalt 
Duet, Butterfly ‘ Puccins 
Butterfly, Suzuk 

Songs 
Tout Passe Massenet 
Madrigal ‘ Lemaire 
Lucien de Vannoz 
Air, Louise Charpentier 
Kathryn Van Iderstine 
Duet, Thais Massenct 


Thais, Athanaé! 
Ah! Moon of My Delight, Persian Garden Liza Lehmann 
Alveric Bellenoit 
Barcarolle, Contes d’Hoffmanr , Offenbach 
Giuletta, Nicklaus 


Quartet, Rigoletto Verd 
Gilda, Maddalena, Duke, Rigolett 
Songs 
Who'll Buy My Lavender Germa 
Calm as the Night Bohn 
Come int the Garden, Love Salte 
Kathryn Van Iderstine 
Duet, Romeo et Juliette Gour 
Juliette, Romeo 
\ir de Lia, L’Enfant Prodigue Debussy 
Contra 
Ballade du Deésespéré Bemberg 
Recitant, L. deVannoz; voice, K. Van Iderstine 
Duet Nida Verdi 
Aida, Amneri 
Iri Faust G 


Marguerite, Faust, Mephisto. 





“The Divan” to Be Given at Maplewood, N. J. 
Thursday evening, April 24, Bruno Huhn’'s Persian song 
cycle, “The Divan,” is to be given before the Literary As 
sociation of Maplewood, N. J. The artists who will ap- 
pear are Edna Dunham, soprano; Corinne Welsh, con 
tralto; Bechtel Alcock, tenor 


and the composer a the piano 


Francis Rogers, baritone 


\ | WASHINGTON | 


The Kenesaw Apartment, } 








Phone, Col. 3098, 
Washington, D. C., April 11, 1973. 


Washington music lovers and students have had every 
opportunity this season to hear the world’s best artists, 
and with the song recital of Julia Culp, on April 4, it 
looked as though the season had reached its climax, for it 
seems impossible for a lieder singer to reach a higher plane 
of art than Madame Culp has, but it remained for those 
two wonderful men, Ysaye and Godowsky, in joint recital 

April 11, to say the last word to 
Their playing was superb 


One is almost confused in chronicling 


this Friday afternoon, 
musical Washington. 


events, as a 
stream of artists has passed through Washington On 
March 28, Max Pauer returned, for the second time this 
season, and was heard in a piano recital, making a fine im- 
April 2, Mischa Elman was heard for the first 
time in Washington this season, and, as usual, was re 


pression. 


ceived with enthusiasm, notwithstanding the fact that his 
program was classical 


RnRe 


Amy Grant, assisted by Harry Wheaton Howard, a 
Washington teacher and pianist, presented the opera, “The 
Jewels of the Madonna,” as a reading with the piano score, 
at the Playhouse, on Thursday afternoon, April 3, for the 
benefit of the Florence Crittenton Mision, It is safe to say 
that but few in the large audience present had. heard the 
opera, but from the convincing reading of Miss Grant a 
very good understanding was obtained. 


Rare 


The Monday Morning Music Club gave, on 


morning, 


Monday 
March 24, a morning with women composers 
Willard with 
audience present. While the whole program was of special 
worth the director, Mrs 


The affair was given at the New a large 
Blair, made it quite plain that 
Washington is fortunate in having as reliable a si ger at 
its command as Helen Donohue DeYo soprano. At the 
eleventh hour Mrs. DeYo 


} 


was asked to save the day (or; 
program) by taking the place of a soloist club member who 
had been prevented from appearing, and with but one short 
and the 
club, the solos for soprano in the “Jen Farries,” by Mrs 
H. H. Beach. The solos of the cellist, Ethel Lee, and pian 
ist, Josephine Munford, delightfully 


rehearsal Mrs. DeYo sang with credit to herself 


Underwood were 
played 


RRR 


At the last musicale of the 


April 4, 


Friday Morning Music Club, 
Virginie Bestor was heard in piano solos. Thi 
main feature of the program was the singing of Cadman’s 
song cycle, “The Morning of the Year,” by a splendid 
Wash 


Ethel Holtzclaw Gawler, soprano ; 


quartet, composed of the following pupils from th 
meton Co lege of Musi : 
Faye Rowena Bumphrey, contralto; Richard P. Backing 
Miller, bass. Individually and col 
lectively their work was most praiseworthy 


The meetings of the Piano Teachers’ Association are 


tenor, and George H 


proving unusually interesting this year, and of great prac 
tical benfit to those attending. On March 11, George H 
Howard, A. M., a new comer in Washington, addressed 
the association, having for his subject, “The New Idealicm 
in Music.” 
gress is evidenced, both in composition and education and 
emphasized the value of the old ideals in forming the new 
At the last meeting, Miss Waugh demonstrated the power 
of descriptive analysis in teaching and spoke of modern 


He showed along what lines the spirit of pro 


methods of memorizing. Ernest Lent has been prevailed 
upon to appear at the next meeting on April 8, when the 
benefits to be derived by the students, from ensemble play 
ing, will be considered. The presence of all members is 
especially urged. The meeting will take place at 1410 N 
street, N. W. 

nner 


The DeGuerin School of Music (faculty, Eugenie de 
Guerin, violinist; Mabel Linton, pianist, and Mabel Lati 
mer, soprano) gave a benefit concert at the Playhouse, 
Wednesday afternoon, April 9, for All Soul’s Mission 
which proved most successful. These young ladies have 
talent and keen musical intelligence, which was fully dem 
onstrated in the very comprehensive program given. Sev 
eral recitals for the early spring are being arranged for 
the trio 


song recital of great interest to society and church 
circles was that given by Henry Purcell Veazie, baritone, 
at the Playhouse on Tuesday, April 8, before a large audi 
ence. Mr. Veazie is soon to leave for England to enter 
Oxford next fall, but it is most sincerely hoped that he 
will not drop the study of voice, as his is of beautiful 
quality. Clara Ascherfeld, pianist and teacher in Peabody 
Conservatory, Baltimore, was the efficient accompanist 

Dicx Roor 
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| “There are plenty of men and women who can 
“| fiddle. Some can even make music flow from the 
strings, but there never are more than twe or three 
persons in the world et the same time whe can work 
the miracle Maud Powell can.”* 


—Frem en Editoral in ‘The Portland Oregonian”’ 
of January 17, 1913 
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Hugo Kortschak to Tour America. 


Hugo Kortschak, the distinguished Austrian violinist, 
who will make a tour of the United States next season 
under the management of Harry Culbertson, Fine Arts 
Building, Chicago, Ill, has been having a busy and successful 
season in the fatherland. In Berlin he has made eight ap- 
pearances, five of these being engagements and three con- 
certs of his own. In Munich and Vienna he appeared both 
with orchestra and in recital, and also played engagements 
in Prague, Graz, Frankfort, Aschaffenburg, Zwickau and 
Brandenburg, and in all these cities he met with a warm 
reception, both on the part of the press and public. 

The following excerpts from German press notices tes- 
tify to Mr. Kortschak’s great success with the critics: 

Hugo Kortschak's playing is characterized by a Southern, glowing 


a mastery such as are rarely found nowadays.— 
December 10, 


temperament and 


Die Zeit, Vienna, 1912 


Hugo Kortschak won his listeners during the first few moments, 


and we believe that we are not erring in prophesying for this so 





HUGO KORTSCHAK.,. 


artist a great future. His 
December 2, 


thoroughly musical and genuinely refined 
Brahms was well nigh perfect.—Vienna Fremdenblatt, 
1912. 

jrahms concerto and 
is to be reckoned 
und Montags Cou- 


The manner in which Kortschak played the 
the that 
leading violinists of the day. —Sonn- 


Reger violin sonata demonstrated he 


among the 


rier, Vienna, December 2, 1912. 


Kortschak Mozart concerto with impeccable technic 


and displayed in the 


played the 
cadenzas a virtuoso brilliancy which places him 
Allgemeine Musikzeitung, Berlin, Octo- 


among our first violinists 


ber 11, 1912. 


success. He 
and with a 


Mr 


played 


Kortschak with his concert 


Bruch's melodious 


Berlin 


achieved a great 
beautifully 


1912 


romance in A 


soulful tone Lokal-Anzeiger, October 4, 

Kortschak's playing revealed great technical and musical maturity, 
and he is to be ranked with our best violin players.—Berlin Neueste 
October 12, 


Nachrichten, 1912. 


to the highly developed violin art 
a feeling for style 
October &, 1912. 


First of all, recognition is due 
of the 


and temperament 


soloist, who unites a big technic with 


Berln Reichsanzeiger, 


Kortschak, 
with his highly developed 


a young richly endowed violin artist, achieved 
art beth in point of technic and in point 


Das Kleine 


Hugo 


of emotional delivery, an exceptionally artistic success. 


Journal, Munich, November 24, 1912 





Hugo Kortschak is among those violinists whose virtues consist 


of virtuoso instrumental brilliancy, enhanced by a re- 


-brankfort Zeitung, Sep- 


elan and 


markable degree of natural temperament 


tember 28, 1912. (Advertisement.) 





MUSIC IN LOUISVILLE. 

Loui ville, Ky., Ayrl 1, rgzg. 
inasmuch 
disastrous and 
On the first three nights of this week, a credit- 
able performance of Herbert's “Dolly Dollars” was given 
at Macauley’s Theater the Trinity Y. M. I. Musical 
Club. The principal characters were assumed by. Frances 
Schranz Schmitt, Renetta Blasi, J. A. Hehemann, P. W. 
Haher, John Hodapp and J. Hennessy. The performance 
was under the direction of Leo Schmitt, and was greatly 
enjoyed by three large audiences. 


ene 


Musical 
as the 
vicinity 


somewhat, 
subsiding in Louisville 


matters are improving 


flood is 


by 


On Wednesday afternoon the music committee of the 
Woman's Club presented Walter Coleman Earnest in re- 
cital at the clubhouse. Mr. Earnest was formerly a resi- 
dent of this city, but for several years has made his home 
in Pittsburgh, where he is popular as a church and ora- 
torio singer, while he has numerous engagements in con- 


cert and recital through the East. His program was 
exceptionally well selected, being altogether in English. 
Compositions by Cadman, Wait, Herman Lohr, Elgar, 


Rummel and others of equal note, were sung with rare 
taste and intelligence. Mr, Earnest’s voice is a tenor of 
unusual range and quality, and his vocal control makes his 
singing particularly acceptable to a critical audience. His 


high notes are especially remarkable, and the pianissimo 
effects in songs stich as 
and “The Rider of the Forest,” 
artistic. 


“The Fairy Pipers,” by Brewer, 
by Bullock, were most 
His accompaniments were played by Mrs. New- 





ton Crawford with that sympathy and understanding 
which always characterizes her work. 


Lillian J. Smith, principal of yocal music in Caldwell 
College, gave a recital at the Coilege on Friday night with 
a program of classic and modern songs. Schubert, Bizet, 
Woodman, Saar, Del Riego, Bendix, Edgar Stiilman 
Kelly, Liza Lehmann and others were represented, and 
Mrs. Smith’s exquisite soprano voice did full justice to 
her selections. A feature which makes this singer’s work 
particularly enjoyable is her perfect enunciation. Mrs. 
Smith was accompanied by Gladys Tasmin Shailer, the 
pianist of the college. 

nee 


An orchestra has been organized in Louisville under 
the direction of Albert Marzian. Three performances are 
to be given this spring, and the intention is, at present, 
to make this a permanent institution. Mr. Marzian is 
well equipped for the position, having received a fine mu- 
sical education in his native country, Russia, and also in 
other parts of Europe. The orchestra begins its career 
under favorable circumstances, the entire expenses of three 
performances being already provided for. me ee oe 





Sammarco Wins Western Ovations. 

Mario Sammarco, the noted Sicilian baritone of the 
Chicago Grand Opera Company, was heartily received in 
the Far West, where this organization recently toured. 

Several enthusiastic press tributes to Signor Sammarco, 
culled from Texas and California papers, are herewith 
reproduced : 

AS TONIO IN “PAGLIACCI.” 

Tonio, the clown, was portrayed by Mario Sammarco, who has i 
truly wonderful voice which was displayed to its best advantage ir 
the magnificent solo rendered at the beginning of the opera.— Dallas 
Texas, News. 





SAMMARCO AS STAR. 

When Mario Sammarco appeared to sing the famous prologue to 
“Pagliacci,” the audience immediately settled back in happy ex- 
pectanecy. The mellow and pervasive ba:itone reached out and struck 
congenial chords in the bosoms of many who, although they may not 
have known a word of the language, well understood the tale, and 
promptly responded to the motif of the singer. The pictured 
fiction was made richly vocal by the soothing intercession of Sam- 
marco’s ever compelling baritone.—Dallas, Texas, Times Record, 





AS RIGOLETTO SAMMARCO IS SUPERB. 

The Rigoletto was Mario Sammarco, a splendidly tragic baritone, 
and an actor of high ability. In the moving pathos of his position 
in the third act, Sammarco dominated the large audience by his 
thorough artistic capacity both as a singer and histrion.—Los 
Angeles, Cal, Examiner. 





of Rigoletto fame, was heard in the title 
Sammarco has a deep-toned, flexible voice, sensitively alive 
opportunities. He has mental actuality; he understands 
esthetic phrasing; he applies brains to his vocal attempts, and turns 
them into realistic results. 

This great singer has dramatic talents, which he does not use, 
although he shows that he has a superabundance to draw from. He 
gives a true Rigoletto in the moments of climax.—Los Angeles 
Tribune. 


Sammarco, baritone, 
role. 


to its 





Rigoletto, impersonated by Mario Sammarco, in a new manne: 
of much convincing histrionic ability, was sung ably.—Los Angeles 
Daily Times. 





In the title role Mario Sammarco scored a decided success, im- 
buing the difficult part of Rigoletto, the hunchback jester, with the 
hateful revenge, and the poignant pathos it requires. 

Sammarco is a great artist who uses his rich sonorous baritone 
with fine discrimination and intelligence and a telling dramatic force 
in which there always seems to be vocal power held in reserve.— 


Los Angeles Express. 





Sammarco brings a beautiful voice, superb acting and great brains 
to the part of Rigoletto. And while he acts with more restraint 
than sometimes is given to the part, his intelligence makes every 
motion tell.—Los Angeles Record. (Advertisement.) 





lowa's Third May Masic Fostival 


May 22, 1913, marks the centenary of Richard Wagner's 
birth, so it is fitting that the third festival given by the 
Cedar Rapids (la.) Choral Union should begin its three 
days of music with a Wagnerian program on that date 
The notable success of the last two festivals has created 
a demand for music of the highest type with a symphony 
orchestra and large chorus. 

The Minneapolis Orchestra, Emil Oberhoffer, conductor, 
has been engaged to assist the chorus at each of the five 
concerts, 

Che long list of soloists includes Marie Rappold, of the 
Metropolitan Opera Company; Madame Gerville-Reache, 
of the Chicago Grand Opera Company; Luella Chilo. 
Ohrman, Mary Ann Kaufman, Barbara Wait, Joseph 
Schenke, Arthur Middleton, and Richard Czerwonky 
(violinist), Cornelius van Vliet (cellist) and Henry J] 
Williams (harpist). 

The Choral Union, consisting of two hundred voices, as- 
sisted by a chorus of two hundred children, is directed by 
Earle G. Killeen, a young conductor, under whom the or- 
ganization is making rapid strides. 
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MUSIC IN BUFFALO. 


Bell North 1445 J, 
tg Richmond Fae 
Buffalo, XN Y., April 10, c.f 


Tina Lerner, the Russian pianist, held a large avdience 
under a magnetic spell on Tuesday, April 1, at the Twen- 
tieth Century Club. The concert was under the joint 
auspices of the Twentieth Century Club and the Chromatic 
Club. Miss Lerner’s playing was a marvel of delicacy 
Added to this was a charm of interpretation, a wonderful 
speed and a personality so winning that the concert wa: 
one long to be remembered. 

RRR 

George F. Schimmel has written the 
of a song entitled “Mother Love.” It has been 
with great favor and given highly complimentary notices. 
It is hoped that Mr. Schimmel will continue his musical 
writirg as he which only needs 
develcpment. 


words and music 


received 


seems to possess a gift 


RRR 

Another Buffalo musician who has 
unusual success in his composition work is Alfred Wooler, 
the choir director and tenor soloist of the Richmond Ave 
nue Methodist Episcopal Church. Mr. Wooler has over 
200 songs and anthems with the leading publishers. 

nner 

which had been aroused by the 
eminent pianist, 


been meeting with 


Anticipation, announce 
ment that Leopold Godowsky, the 
appear in concert with the 
tra, was fully satisfied by the marvelous performance on 
March 20, at Elmwood Music Hall. Mr. Godowsky played 


was t 


Cincinnati Symphony Orches- 


the fourth concerto in G major, by Beethoven; andante 
spiauato and polonaise, op. 22, by Chopin. The or 
chestra did some of the finest work heard here this sea- 


son, Dr. Kunwald creating a great impression by his for<e- 
ful and artistic interpretations. He was recalled at the 
close of the concert, an unusual thing with a Buffalo audi- 
ence. 
Rane 
Mary Ward Prentiss has been engaged 
of the quartet at St. Paul's Episcopal 
Prentiss recently returned trom two years’ 
ee 
March 15, Lillian Hawley, 
most talented young pianists, gave a recital at 
tieth Century Club. Mrs. McLeod was Misa 
Buffalo teacher and has reason to feel proud of her suc- 
cess. By her additional two study abroad Miss 
Hawley has fulfilled the promise of her earlier work and 


as the contralto 
Church Mrs 
study abroad 


one of Buffalo's 
the Twen- 


On Saturday, 
Hawley’s 


years’ 


grown in artistic breadth. Her playing gave unalloyed 
pleasure. 
neur 
The Rubinstein Club, of which Mrs. Gilbert Brown 


Rathfon is the director, has joined the National Federa- 
tion of Music Clubs, this being the only club in the city 
so associated. To the first of the biennial meetings, which 
will be held at Chicago this month, Mrs. Rathfon and Mrs 
Wiseman will be sent as delegates. The club desires to 
establish a fund to 


assist struggling music students, and 


has planned to give a number of entertainments in the 
furtherance of this design 
nrnre 
The Clef Club, under the direction of Alfred Jury, gave 


a splendid concert at Elmwood Music Hall on Thursday, 
April 3. The concert was one of the most successful ever 
given by this excellent organization. Buffalo takes great 
pride in owning a chorus which has few peers on this con- 
It sings with remarkable unity and with a fine re 
Two numbers which stood out on 
were Gounod’s 
Little Baby of 
women’s section 


tinent 
gard for artistic effect 
their excellent rendition 
Redeemer” “Sleep, 
the latter sung by the 


account of 
“Oh, Divine 
Mine,” by Denee, 
Florence Mulford was the assisting soloist. She 
of good range, 


and 


possesses 
a well schooled, rich contralto voice and 
was heard with pleasure in songs by Saint-Saéns, Lassen, 
Tschaikowsky, Hildach, Arditi, Homer and MacDowell. 
nee 

The Buffalo Saengerbund, under the direction of Dr 
Carl Winning, gave the last concert of the sixtieth season 
on Monday, April 7, at Hall. Although 
the street car strike made it difficult for many to get to 
the concert, there was, however, a large and appreciative 
audience. Among the numbers was “Saengergruss,” a com- 
position by Dr. Winning, Ellison Van tenor, was 
the soloist. It is a number of years since Mr. Van Hoose 
has been heard here, and he was listened to with interest 
His voice retains its lovely, sympathetic quality and is 
controlled with intelligence Cora J. TAYior 


Elmwood Music 


Hoose, 





Prominent Artists at Texas Saengerfest. 

Great interest centers around the “Great Saengerfest of 
the German Singing Organizations of Texas,” which is to 
take place at Houston on May 4, 5 and 6 Marie Rappold 
and Carl Schlegel will be the principal artists, and the St. 
Louis Symphony Orchestra will take part The festival 
will be under the direction of Arthur Claasson, of New 
York and Brooklyn. Mr. Claasson conducted the musi- 
cal festival at San Francisco, Cal., about two years ago, 
with his usual success. 
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\. PHILADELPHIA. 
Philadelphia, Pa., April 13, 1913. 

When Leopold Stokowski laid aside his baton at the 
close of a magnificent interpretation of “Les Preludes” 
last Saturday evening, he formally closed the thirteenth 
season of the Philadelphia Orchestra and his first season 
as its conductor. Coming here absolutely unknown to the 
large majority of the patrons of the Philadelphia Orches- 
tra, despite his large European and Western reputation, 
Stokowski has, in six short months, established for himself 
in social and musical circles an enviable position; he has 
taken a group of splendid instrumentalists and welded 
them into an orchestra which can hold its own with any, 
and as conductor and leader he has more than satisfied the 
stringent demands of players, management and audience 
alike. He brought to Philadelphia a sound musical scholar- 
ship and natural musica! instincts of the rarest sort. It 
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was to these things, exhibited in a series of programs of 
unusual range and variety that the unqualified success of 
his first season must be mainly attributed. If one may 
essay, however, a more detailed analysis of so versatile an 
art, it would seem that it might be found in the very pro- 
gram which Stokowski presented Saturday night. The 
three significant numbers of the program were the “Meis- 
tersinger” overture, the fifth Beethoven symphony, and the 
Sibelius “Valse Triste.” Wagner and Beethoven appear 
frequently on the Stokowski programs and they are always 
well done. Brahms has also come to the fore this season 

and for the same reason. It is Stokowski’s big intel- 
lectual manner of interpretation (the thing which has made 
him great in the works of the two latter composers) which 
has probably done more than any other single element to 
make him such a conductor par excellence. 

nar 

More than two persons were compelled to sit on the 
stage of the Academy of Music last Wednesday evening 
to hear Ysaye and Leopold Godowsky. Together and 
separately these two master instrumentalists played in 
inimitable fashion. Their offerings were received on this, 
their second appearance here this season, with undimin- 
ished enthusiasm. The program follows: 
Sonata in A major (dedicated to Mr. Ysaye) . . César Franck 
Mr. Ysaye and Mr. Godowsky 


fallade, G mimor.........ceeeeees jvekeeeai's «see Chopin 
(Andante Spianato and Polonaise, op. 22 S56 004 ce eeens Cees 
Mr. Godowsky. ; 

Poeme (dedicated to Mr. Ysaye) .....--.6.e.ceeseenense Chausson 
Havanaise Sie et eee bam h .. Saint-Saéns 
Mr. Ysaye 
Kreutzer Sonata, op. 47.. cLesnes .... Beethoven 


Mr. Ysaye waa Mr. Godoushe. 


At the Coombs Conservatory of Music last evening, a 
large and well pleased audience attended the violin recital 
given by Paul Carpenter, a pupil of Schradieck. Assisted 
by Nellie Wilkinson, the young artist appeared in the fol- 
lowing program: Sonata in D, Pietro Nardini; concerto, 
andante, Mendelssohn; scherzo tarantelle, Wieniawski; 
“Bohemienne,” Vieuxtemps; “Concerto Militaire,” Lipin- 
ski nee 

The Sternberg School of Music was host at a private 
recital given by Annetta Persing and Annetta Barron, 
assisted by Elma C. Bartram, last Thursday evening. Both 
performers showed finely developed artistic methods in the 
following program: 

Sonata, op. 2, No. 2 (allegro vivace) See ewe 
Miss Barron. 





Sonata, op. 28 (andante and rondo) ..... Sabet e dese sabaw Beethoven 
Miss Persing. 

Compas Wn Wiis Asis be ceaviresoaekiee>: Scams Gan ka Dreyschock 
Miss Barron. 

Vocal solo, On Jhelum River........ sue havieneshaebanied Finden 
Miss Bartram. 

POUEE, OR. OE I. Kernan Ricitas co wdcescs cans taeesduccence Chopin 
Miss Persing. 

na Ge. BR Bin cee ie aes deeda'bs e Kabeccenbidwane Chopin 
Miss Barron. 

PO AD OU iS oi k's bas eo ek chs eek o04 stadia wabacce Pachulski 
Miss Persing. 

Vel onle, Lowe: Maat WG oi ek c eds nick bea ckscsssvesacecs Rogers 
Miss Bartram. 

5M SOUR ip oon cak Fac dk nea ho coda bnkcnhaecuananee Leschetizky 
Miss Persing. 

LOGO SEN, GOL BER: vc kines bs 0 X50h04 she ebchoosccakss Sternberg 
Miss Barron. 
nner 


Emily Stuart Kellog, well known in local musical circles 
through her numerous appearances with the Philadelphia 
Orchestra, the Choral Society, the Eurydice Chorus and 
the Fellowship Club, appeared in five groups of songs at 
Witherspoon Hall last Tuesday evening. Hardly could 
Mrs. Kellog have chosen a program which would have 
shown her well developed voice to better advantage. Pos- 
sessing the true contralto quality throughout, Mrs. Kellog 
experiences no difficulty in mounting to B flat in alt. Able 
accompaniment was furnished by Clarence K. Bawden. 
The program was as follows: 


Ich stand im dunklen Traumen............-...05- Clara Schumann 
ee CE TR iced Shoes pebws Vabece badheaceakae Rubinstein 
Lasst mich ruhen..............-- evSvesceadoseewbs cece Wentwen Liszt 
PN cies vias cWeRece name abekachs ehessiere Schumann 
Oe. PUN Vos has 5 ona. k ob beh aa eredstu de Cobbesr bane vetiea ba bean Hie 
PR A binss ka cdcddaieg came ahevebsGk ohnceennseeee beta Fauré 
Ab! la belle Menotte. .........c0ceesseceess Soccanivtaten Luckstone 
I] Neige ...... cdot Vive wae bua ee ee Riek pedenap son shee Bemberg 
Le. Gomtalber | a vink oPiwiese vapiececy bases’ en bike) aaeks is kc 
Le: VINO cK cctei wade Ry ep CEE Oe ee 
Good Night ..... (pb ivedesiantenpinebientens + seeeee+» Rubinstein 
RE UE cc Ele ioe va eens baeve aeneetect ecveiebu sane Gilchrist 
1 an Bee a ais sini b.a odin a 600 008d pes ch cede cecnecsasecede cea Saar 
PUNO Sb vhensoyGatniccervcar¥ssues Bis lébeiebescvatets R. Strauss 
Chanson Sarrazine .......... whasen panvioseciss hQRGNeNeD 
Vive amour qui reve embrase et fuit.. vevcosewes suc sees 
BGR cae vstedceouanecnn ¢ waet se Sarkeetad .. Rachmaninoff 
Shouggie Shou, My eltnle. b ied Pak is eb caewhacd sopnneead Henschel 
TRO GUE hhks eee ski Cope cPhereres Ramen sinesdcet suntuee Rogers 
Pe 5 seins fs 5 cap iiedes ed cena tacekvecsediune Schneider 


Edna Harwood Baugher, soprano, and Robert Arm- 
bruster, pianist, will appear in recital in Witherspoon Hall, 
Thursday evening, April 24. They will be assisted by 
Anna G. Baugher and F. Avery Jones. 

nee 

Mildred Faas, assisted by Ellis Clarke Hammann, will 
appear in recital at Witherspoon Hal! on Friday evening, 
April 18. 

eRe 

On Thursday evening, Elena Gerhardt will make her 
final appearance here for this season in a private recital at 
Witherspoon Hall, under the auspices of the Y. M. H. A. 

H. P. QuicKsetv. 





Francis Maclennan in “Madame Butterfly.” 

One of the roles in which Francis Maclellan is starred 
most frequently at the Berlin Royal Opera is that of Pink- 
erton in “Madame Butterfly.” He never fails to arouse 
the greatest enthusiasm when he appears in this opera. 
Appended are press notices, among others, which go to 
prove that his success with this role dates from his first 
appearance in it, in Berlin: 


Our newly engaged tenor, Mr. Maclennan, who took the part of 
Pinkerton and sang in German this time, gave a fine vocal render- 
ing, and acted with vim and much dramatic expressiveness.—Die 
Post, Berlin, September 28, 1907. 





Mr. Maclennan, for whom we can but congratulate the Royal 
Opera, was even better as Pinkerton than as Turiddu. He has 
complete artistic control over his glorious vocal gifts, and his mas- 
tery of the German language is surprising, as he has been only 
three months in the country.—National Zeitung, Berlin, September 
28, 1907. 

Francis Maclennan was able to give full rein to his noble, glor 
ious tenor voice.—Volkszeitung, Berlin, September 28, 1907. 





The chief interest was centered in Francis Maclennan, of New 
York. His choice undoubtedly was a happy one. Even though his 
debut as Turiddu does not permit of a definite decision as to the 
range of his ability, yet the impression he called forth was a most 
favorable one, and the public was not backward in showing him 
this. The artist’s voice is a warm, passionate tenor of noble 
breadth, seconded by a spirited histrionic demeanor.—-Germania, 
Berlin, September 7, 1907. 





“Madame Butterfly,” Berlin Royal Opera house: Mr. Maclen- 
nan played the part of Pinkerton as it should be played, and gave 
full scope to his powerful tenor voice.—Berliner Lokalanzeiger, Ber- 
lin, September 28, 1907. 





Our new tenor, Francis Maclennan, sang and acted the part of 
Lieutenant Pinkerton with much verve and convincing sincerity. — 
Rerliner Abendpost, September 29, 1907. 





Berlin Press Club Féte: Several members of our Royal Opera 
then excelled in song. Mr. Maclennan was first and rendered an 
aria from “Aida” in the virile, admirable manner peculiar to him 

Norddeutsche Allgemeine Zeitung, Berlin, November 19, 1907. 
( Advertisement.) 
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Los Angeles, Cal., April 4, 1913 

The past week has not been as crowded as the previous 
ones, but some interesting programs have been given. The 
biggest attraction was Josef Lhevinne, the noted Russian 
pianist, whom L. E. Behymer presented in recital Tuesday 
evening as the fifth event of the second series of his Phil- 
harmonic Course. Nothing new can be said of Lhevinne 
notwithstanding he is unique in his great restraint that, at 
the same time, never lacks warmth 
unsurpassed. 


The singing quality is 
A musician once said to me: “Any one can 
acquire a certain amount of technic if he practises ten 
hours a day for ten years, but it takes an artist to play a 
melody.” All of which came back to me when I heard 
Lhevinne with redoubled force. Nothing could be con- 
ceived more absolutely vocal than the melody of Mendels 
sohn’s “On Wings of Song,” played as an encore. Never 
is his tone sacrificed for effect. Every note is a jewel, and 
the variety of color is dazzling. The perfect artistry of the 
man and the program roused an enthusiasm that found 
vent in repeated recalls. This is Josef Lhevinne’s third 
visit to Los Angeles and each time he adds many to his 
list of admirers. He is to appear with the orchestra this 
week, which will give an opportunity to hear another phase 
of his art. 
Ree 

The People’s Orchestra concert last Sunday presented 
for the first time the new People’s Chorus in concert, and 
it was a distinct success After four or five rehearsals 
only, a chorus of 150 or more singers gave a more than 
creditable rendition of “Hail, Bright Abode,” from “Tann- 
hauser,” and an excerpt from “Lohengrin,” beginning with 
the “King’s Prayer,” sung by Anthony Carlson in splendid 
bass voice and finished style, a quartet composed of Helen 
B. Cooper, soprano; Grace C. Elliot, contralto; G. Haydn 
Jones, tenor, and Fred McPherson, baritone, and closing 
with full chorus and orchestra. Maestro Lebegott proved 
himself a chorus director as well as an orchestra con- 
ductor, But that was no surprise, fer a man who has 
conducted grand opera successfully can meet any demand 
made in that line. The chorus sang true to pitch, with 
certain attack and good dynamics. It is the nucleus of a 
great choral body if the singers respond as they should and 
support it. Beside the “Puck” 
tave Strube, which opened the program, and the “Dance of 


(comedy overtt re) of Gus- 


the Hours” (“Gioconda’’), which closed it brilliantly, there 
were two other unusual and interesting numbers Phe 
Mozart concerto for clarinet, plaved by J. Raimondi, a 
member of the orchestra, was a memorable treat. It was 
music pure and undefiled in the best Mozartian strain, and 
was interpreted by both soloist and orchestra in a flawless 
manner. The entire number was unalloyed joy and made 
one wonder why the clarinet is not more often heard as a 
solo instrument. The audience went well nigh wild, not 
waiting for the movements to finish before applauding. As an 
encore, Mr. Raimondi played Saint-Saens’ “Swan Song.” 
The other number attracting special attention was Adolf 
The first was a 
daring and forbidden treading upon the traditions of com- 
position—a dance in consecutive fifths for woodwinds alone, 


Tandler’s compositions—a double number 


and because of the forbidden consecutive fifths he name‘ 
it “Prohibited Music,” It is clever and he has made of 
the monotony a really interesting experiment. But it is 
likely to remain that, for it is too abnormal to touch the 
public. The second one, however (“Vision of Nymphs”), 
seems certain to be popular, if not interesting as a nov 
eltv. It is a dance for strings and is in reality ballet music 
of the highest order 
extreme, with irresistible rhythmic and melodic charm. It 
had to be repeated, and Mr 
the echo. 


It is graceful and poetical in the 
Tandier was applauded to 


a 


The Orpheus Club gave its second concert Monday 
evening and all reports were most complimentary to solo- 
ists, club and Director Dupuy. I did not hear it. Follow- 
ing is the program: 

Bubbles. ...........- ; 1. Louis Von Der Mehden 
: The Club. 
The Ode to the Forest Laurent de Rille 

Incidental Quartet: Messrs. Tallman, Emerson, Hatch, Campbell. 


Ritournelle ‘ 
Blind Girl's Song (from La Gioconda) 
Mrs. B. Buckner Ring 


Love’s Lullaby ... ‘ L. E. Leyatt 


Chaminade 


Ponchielli 


Frank van der Stucken 
Frank van der Stucken 


Gefunden 
Seng of May 


March, Onward ome Giehl 


Ich grolle Nicht 
Boot and Saddle 


Schumann 

James H. Rogers 

Mr. D’Ooge 
The Hen and the Carp Willy Von Moellendorft 
The Club 
Frahlingstnacht .. Schumann 


A Dream Grieg 





Oh, for the Breath of the Morning pis 
. Mrs. B. Buckner Ringo 


Now the Night in Starlit Splendor Donizett: 
ee 


L. E. Behymer has booked for early May Eugen Ysaye 
and Julia Culp, the Dutch lieder singer, who has captured 
the Eastern cities so completely this season. When artists 
on their first visit to America cross the continent to sing 
in California, we feel we have really become identified with 
the musical centers of the world. Next season's Philhar- 
monic Course will include nearly every noted artist booked 
for America. 

nre 

At least cight delegates leave Los Angeles this week for 
the biennial in Chicago. Among those going are Mr. and 
Mrs. Frank Colby, Mrs. W. H. Jamieson, Mrs. L. J. Selby 
Frieda Peycke and a number of others. Mrs. Selby and 
Miss Peycke will appear on the programs. Mrs. Selby will 
sing a group of Mrs. Jamieson’s songs and Miss Peycke 
Miss Peycke 


will also do some concertizing before returning 


will give a group of her own compositions 


Jane CATHERWOOD 





Recital a Rare Display of Skill. 

Nina Dimitrieff, the Russian soprano, has been scoring 
a series of successes this season Although handicapped 
on her Western trip by the flood and cyclone which forced 
her to cancel several of her engagements, she has been 
heard before large and enthusiastic audiences wherever 
she has appeared. Her warm, rich voice has won for her 
many admirers, and her singing is always a source of 
great delight 

Madame Dimitrieff will be heard on May 1 at Albany 
N. Y., at the Verdi festival there, and at Lansing, Mich., 
on May 22, where she will also appear at a festival 

The following press criticisms tell of Madame Dimi 
trieff’s recent successes: 


A splendid audience greeted the gifted artist in Normal Chapel 
last Wednesday evening, including some seventy-five from Dunkirk 
All were pleased with the handsome vocalist The program was 
varied, being arranged in four parts, Russian, French, German and 
English, respectively She is a daughter of a famous Russian gen 
eral; her grand opera work has made her a favorite wherever she 
has been heard Madame Dimitrieff was at her best is 
English and she was generous in encores One of her Russian 
songs, title Hopak,” by Moussorgsky, is in minor strains, with a 
wild rhythm which suggests the gallon of the Cossacks across their 


native steppes It was a novelty Fredonia (N. Y Censor feb 
ruary §, 1913 


Two interesting novelties marked the jcint recital by Nina Dimi- 
trieff, sopran and Roris Hambourg, cellist. in the third Union En 
tertainment Series last night at the Men's Gymnasium 
With rare artistic courage Madame Dimitrief® presented several ex 
amples of the Russian modernists These 


remarkable lepartures 


from the conventional and the splendid skill of the artists mack 


new musical history for Indiana University 
Madame Dimitrieff sang with an enunciation that was clear and 
listinet, even in Russian Her voice seemed to be rather evenly 


developed through its entire range Indiana Student Bloomington, 


Ind., January 22, 1013 ( Advertisement.) 


Inez Barbour’s Successes. 

Inez Barbour, the well known soprano, has enjoyed a 
very successful season. Some of her most important en 
gagement have been as follows: October 27, at Passaic 
N. J.; December 3, with the Apollo Club, in Brooklyn, 
N. Y.; January 8, at Brown University, Providence, R. | 
January 11, at Harvard University, Cambridge, Ma 
January 16, 17, in concerts at New Castle, Pa.; January 
21, at Yale University, New Haven, Conn.; February 6 
concert at Dobbs Ferry, N. Y.; February 8, at Princeton 
N. J.; March 12, concert at Granville, N. Y.; March 28, 
with the New York Oratorio Society, New York City 
April 17, New York Athletic Club, New York City 

Miss Barbour will be heard in the near future at the 
April 24, at Buffalo, N. Y.: April 29, at 
May 1, 2, at New Castle, Pa.; May 7, 
at Washington, D. C.; May 19, at Bradford, Pa. and on 
May 20, at Olean, N. Y. 


Following these engagements Miss 


following places 
Cleveland, Ohio: 


tarbour will tour 
with the Chicago Symphony Orchestra during the first 
week in June. In July she will sing at festivals in Knox 
ville, Tenn., and Mounteagle, Tenn. Miss Barbour has re- 
ceived a flattering offer for twenty concerts throughout 
Germany from Norbert Salter, the Berlin manager. She 
returned to the United States early this season, after hav 
ing studied in Berlin and Pari 


Charles W. Clark Sings in Paris. 
Charles W. Clark, the distinguished baritone, sang the 
following numbers at a reception given at his Paris studio, 
12 rue Leonard de Vinci, on Sunday, April 6: 


Invitation au voyage Dunare 
Extase ° Dupare 
Traum durch die Dammerung Strauss 


Die Abloesung Hollander 


A Fragment Hartmann 
A Child's Grace 
A Fool's Soliloquy 


aeeee : Hartmann 
.Campbell-Tipton 
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“ParsiFAL” was scheduled to be given in Ziirich, 
Switzerland, April 13, 20 and-27. 
tiene 
Musicians—that is, the lucky ones—are begin- 
ning to mobilize for their annual trip to Europe. 


momesiceniGpnmiaenee 
Wantep—The reason why concert and theatrical 


managers say they “present” things for which they 
charge. 
a HO 

Covent GARDEN opened its annual spring opera 
season last Monday evening before the customary 
large and brilliant audience. 

——_——~o-—— -—— » 

To paraphrase a certain epigrammatist of ancient 
days, if opera in English has any more victories like 
the last few, the cause will be lost forever. 

Rane Cauneeaen 

Just as THe Musicat Courter goes to press 
the news is received that Henry Schmitt, concert- 
master of the New York Philharmonic Society, has 
resigned from that position. 

—— 

Firty years old is the Musical Mutual Protective 
Union of the American Federation of Musicians. It 
was organized in 1863, with about 200 members, 
now increased to over 5,000. 

Sn KO 

Boston is to hear more Wagner opera next year 
and less French opera. Italian opera is to hold its 
own, however. The French music publishers should 
take lessons from their Italian rivals in Milan. 
a 

Last but by no means least, operatically speaking, 
“Aida” closed the Metropolitan Opera season last 
Saturday evening, April 19. The house will reopen 
November 17 for a session of twenty-three weeks. 

Tue large orchestra which has been in use at the 
Hippodrome is to be reduced considerably, and in 
the place of the absent musicians there will be an 
organ with which to make up the orchestral balance 
and tonal volume. 











sibilant 

“THe German critics not only do not like Puc- 
cini’s music in “The Girl of the Golden West,’ but 
the story itself strikes them as ‘a clumsy mixture of 
brutality and sentimentality.” ‘How exalted, in 
comparison, is even the “Tosca” text,’ exclaims 
Hugo Rasch, in the Allgemeine Musik-Zeitung, 
after hearing the opera in Berlin. Puccini, he 
thinks, has been steadily going down hill, and the 
end of the last act represents low tide in his activity, 
while the action in this scene is ‘an insult to any 
even half-cultivated audience.’ ’ 

snietiescilinibiegin 

Arter the manner in which Toscanini, Campanini 
and Polacco have conducted German and French 
opera here of recent years—to say nothing of Tos- 
canini’s latest achievements in German symphonic 
music— the respect of the musical world for Italian 
wielders of the baton has increased a hundred fold. 
Signor Polacco, by the way, sailed for Europe last 
Saturday, but will return to the Metropolitan Opera 
next season. His record there this winter was an 
unequivocally brilliant one. He established his posi- 
tion in New York as a leader mentally and musi- 
cally authoritative, and as an artist of rare tact, taste 
and singularly fine tonal sensibilities. 

—_——@—__—- ~ 

Berwrn’s street ordinances have been made very 
severe of late, one of the clauses reading: “Who- 
ever in defiance of law and order shall cause a dis- 
turbance of the peace or perpetrate a public nui- 
sance is punishable by a fine up to a hundred and 
fifty marks ($35.70), or confinement.” That applies 
not only to the unlicensed plaving of street music. 
but also to all cases where “played in buildings, it 
can be heard in the streets.” The new law requires 
that “when music is played or sung in rooms which 
connect with streets, the windows and doors of the 
rooms must he kept tightly closed! No loud singing. 
whistling or hurrahing, and no bell ringing (except 
the jingle of sleigh bells) is allowed in the streets.” 


If the Berlin law could be made to apply also to 
automobile horns and whistles of the shrieking, 
calliope and chattering variety, the dweller in the 
German capital might well be envied by those much 
tried citizens of New York who have no iron ear 
drums and steel cable nerves. 


panes eanemee 
ContripuTep musical news from Cairo, Egypt: 
“This has been a season of great musical activity in 
Cairo. Mark Hambourg has given four piano reci- 
tals, his programs including Schumann's fantasia, 
Beethoven's sonata ‘Appassionata,’ etc. Wagner's 
‘Siegfried’ was produced at the Opera on March 6. 
M. Saint-Saéns has been the guest, for some weeks, 
of Prince Mohammed Ali, brother of the Khedive, 
at his palace, where the distinguished composer has 
worked at his new composition, “The Promised 
Land.’ Twelve classical concerts, given by an 
orchestra of seventy performers, under the baton 
of Signor Tosi-Orsini, have been held at Heliopolis, 
the magnificent new suburb of Cairo. A concert of 
Russian music, including works by Glinka, Borodin, 
Rimsky-Korsakoff, Dargomyzsky and Tschaikow- 
sky, was especially noteworthy.” 


cetlisiliniinenen 


In an English newspaper one reads that “ten 
thousand people are earning their livelihood in Great 
Britain as pianists in picture palaces.” Is that a 
plaint or a boast? Pianists! Fine pianists, indeed! 
Most of them, we warrant, unable to finger the E 
flat minor scale and to define the difference between 
a mordent and a glissando. If the ability to jingle 
on the keyboard by ear a few dozen popular tunes 
of the day constitutes a pianist, then what, in the 
name of Abt Vogler, shall we call Leopold Godow- 
sky, Ferruccio Busoni, Ossip Gabrilowitsch, Emil 
Sauer and the other towering exponents of piano 
art? “Piano pounders” would be a good name for 
the thumpers who grind out the picture palace music 
without feeling or fancy. Heaven only knows how 
many of them there are in this country. We dare 
not stop to compute. Most of them constitute half 
of an orchestra, of which the other half is a—drum! 
Can England duplicate that? 


cortical icoininin 


Tue so-called art of the cubists has had very 
many more press notices than its merits warrant. 
We are quite content to let the famous Sargeant 
settle the matter for us: “I am absolutely skeptical 
as to their having any claim whatever to being 
works of art.” Then why are these neurotic pro- 
ductions of recrudescent barbarism given so much 
space in the news of the day? Only because they 
are abnormal and unnatural. If they were great 
and magnificent works of art like the brown pic- 
tures of Rembrandt and the gray portraits of 
Velasquez they would be unrecognized by the gen- 
eral public for many years. But the most insig- 
nificant painter, whose technic and imagination 
alike were unable to fashion a Venus rising from 
the foam, could get an instant notoriety by hacking 
his model to pieces with a cheese knife and plaster- 
ing the ceiling with her gore. Such is the art and 
ephemeral renown of the cubists. We should never 
have mentioned them if a certain Francois Picabia 
had not been credited by the New York Sunday 
World with a lot of pseudo psychology about 
the meaning of the meaningless and the sense of 
the senseless. Music had to be dragged in by the 
hair of her head to do duty as a parallel example. 
We protest. We musicians have been called un- 
businesslike, visionary, impractical, impulsive, in- 
sane even. But to have our art thrown into the 
cubist garbage can and dumped on the common 
scrap heap with broken lines, fragmentary circles, 
shattered angles, cracked parallelograms, flat pyra- 
mids, and bent oblongs is much too much. In the 
words of Artemus Ward, it is on account of the 
muchness that we object. Let the cubing cubist 


‘cube a cubic cubeb in his cuboid Cuban cubicle, but 


leave to music the soothing of the savage breast. 
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OPERA IN NEW YORK 


Official figures from the Metropolitan Opera 
House give an idea of the activities at that ins:i- 
tution during the season just ended. There were 
152 performances of thirty-six operas—eighty-six 
in Italian, fifty-four in German, sixteen in French, 
and five in English. This includes thirteen double 
bills and two benefit performances in each of which 
four acts of different operas were given. The 
double bills were: “Cavalleria Rusticana” and 
“Pagliacci,” four ; ““Haensel und Gretel” and “Pag- 
liacci,” two; “Secret of Suzanne” and “Pagliacci,” 
three; “Secret of Suzanne” and “Boheme,” one; 
“Haensel und Gretel” and “Coppelia,” one; 
“Madame Butterfly” and “Coppelia,” one; and 
“Haensel und Gretel” and “Cavalleria Rusticana,” 
one. 

Tabulated statistically, the Metropolitan reper- 
tory for the season of 1912-13 looks as follows: 


OPERAS IN ITALIAN. 


VERDI. 
Doc ct dscn Gan tas eeakoneshassne tenecn bie’: emennael 5 
NN os pac uabah ede sUeRAG oeRd eanuRbdrenssannes I 
NE is vc cada binennwisd aves cedederemetdanes . 4 
REEL OE ACE ae sn alewtka aecbanca wena 3 
CC hunnd ans cdWaeeieeeees ead i aw tns ; a 
16 
Puccin1. 
NE i aS a inken diet ae 
I I ion oo 5 see's cn va hhce ws Gauace ot 8 
WS cuncnasameidewtalssons a ca awa ae ee 
Girl of the Golden West 7 
I RR i och Cedi von wen rderntases eee 
28 
PoNCHIELLI 
Re o's + xe Soka eeu - cites 5 
Wo rr-Ferrari 
Le Donne Curiose ...... ae 
Secret of Suzanne ? d ; a 
7 
LEONCAVALLO 
Pe is ek ce aaiad be 3 9 
MASCAGN! 
Cavalleria Rusticana ee iacen 5 
GLucK. 
oe Bo re punk are 
DonizetT! 
Ape POOUNANS: « o6n cis ceecs Pas 2 
MoussorcskKY 
Ee ee adi desdomaehes sta a 
MEYERBEER 
Huguenots ........ ee : a 
RosstIni 
Barbiere di Siviglia ..... ep “6 . ae 
OPERAS IN GERMAN 
WAGNER 
Tristan und Isolde . 5 
Lohengrin 3 
Walkiire : 6 
Tannhauser ... 6 
Meistersinger 5 
Gotterdammerung £ 
Siegfried 2 
Parsifal ...... 3 
IND os cs eRe NER soy nie ee Rksusbeedeshieeenene I 
35 
Hiu MPERDINCK 
Haensel und Gretel ; 4 
Koenigskinder ... 6 
10 
Mozart 
Magic Flute ...... 9 
OPERAS IN FRENCH 
MASSENET 
Manon . 
(,0U NOD. 
Faust ...... 4 
OFFENBACH 
Les Contes d'Hoffmann 7 


OPERA IN ENGLISH 
DamroscH. 
Cyrano 


In Brooklyn, the Metropolitan Opera forces gave 
fourteen performances of these operas: “Rigolet- 
to,” “Boheme.” “Aida,” “Tannhauser,” “Trova- 
tore,” “Cavalleria Rusticana,” “Pagliacci,” ‘“Wal- 
kiire,” “Orfeo ed Euridice,” “Madame Butterfly,” 
“Meistersinger,” “Tales of Hoffmann,” “Traviata,” 
“Tosca,” “Lohengrin.” There was one double bill 
of “Cavalleria Rusticana” and “Pagliacci.” 

Philadelphia heard ten operas given by the Met- 
ropolitan singers: ‘“‘Tannhauser,” “Madame But 
terfly,” “Boheme,” “Meistersinger,” “Tosca,” “Gio- 
Flute,” “Orfeo ed Euridice,” 
“Manon” and “Huguenots.” 


conda,” “Magic 

In Albany, Tuesday evening, April 15, the Metro 
politan organization gave “Haensel and Gretel” and 
“Pagliacci.” 

Very little insight into public musical taste is 
gained by a survey over the list of operas produced 
at the Metropolitan during the séason just past, for 
they consist of the repertory made familiar in 
former years, and still.in vogue not because of the 
specific demand for those works, but chiefly owing 
to the circumstance that there are no others to take 
their place. New Wagners and Verdis do not spring 
up every few seasons—no, not even new Puccinis 
and Humperdincks. Besides the composers just 
named, the others represented in this season’s list 
at the Metropolitan were Ponchielli, Leoncavallo, 
Mascagni, Gounod, Mozart, Wolf-Ferrari, Gluck, 
Meverbeer, Offenbach, Massenet, Damrosch, Mous 
sorgsky and Donizetti. It appears from the sched 
ule that the works given most often were “Pag 
liacci” and “The Magic Flute,” 
ances each. While one is willing to believe that 
“Pagliacci” (especially when Caruso sings his fa 
vorite role of Canio) really is in frequent demand 
on the part of the public, no amount of well meant 
argument could convince a sophisticated student of 


with nine perform 


New York operatic conditions that the patrons of 
the Metropolitan hunger for the chaste Mozart 
work with its absurd and unprofitable libretto. Nor 
for instance, is it to be assumed for a moment that 
because “Cyrano” was heard five times this season 
it holds as strong a place in popular affection as the 
other works which had a quintet of performances. 
like “Aida,” “Cavalleria Rusticana,” “Manon” 
(Massenet), “Meistersinger,” “Tristan and Isolde” 
and “Tes Huguenots.” “Faust” numbered 
only four hearings, in company with “Gétterdim 
merung,” “Haensel and Gretel” and “Trovatore.” 
while poor old “Lohengrin,” “Otello,” “Traviata” 
and “Parsifal” had to content themselves with thre: 
and “Siegfried” and “Orfeo,” forsooth, with two 
“Rheingold” and “Rigoletto” come limping after 
with only one. Throwing out mere figures, ther: 
fore, it does not follow that “Cyrano” is two and 
one-half times as popular as “Siegfried.” A lobby 
lounger explained the situation by saying that th 
Metropolitan management 
through five performances both in order to recoup 


Even 


hurried “Cyrano” 


expenses and to get the work out of the way. That 
is not official information, and consequently should 
not be accepted unreservedly 

It is gratifying and amusing to note that nearly a'l 


the local daily papers of last Sunday praise Signor 
Gatti-Casazza’s management for its tact, taste, so 
briety and efficiency—gratifying because Tur Mv 
stcat. Courter, through the late Marc A. Blumen 
berg, was first in the field with its recommendation 
of Giulio Gatti-Casazza to the Metropolitan board 
of directors before his name figured publicly as a 
candidate for the office he now holds, and amusing 
because the archives of this office contain news 
paper files in’ which are abusive and defamatory 
articles about Gatti-Casazza, penned by the very 
writers who praised him last Sunday. They accused 
him of anti-German leanings, of personal intrigue, 


of lack of disciplinary force, of ignorance, in short, 
of everything of which an operatic impresario should 
not be guilty. They predicted rack and ruin for the 
Metropolitan and bewailed tearfully its impending 
loss of prestige and patronage. 

We must do the gentlemen who were so pessi- 
mistic the justice to say that they undoubtedly were 
sincere in their lamentations and diatribes, and were 
actuated only by the noblest and purest artistic mo- 
The same sincere when 
they now tacitly acknowledge that they were mis- 


tives. commentators are 
taken in their poor opinion of Gatti-Casazza, and in 
consequence their present tributes to his integrity 
and musical and managerial ability are to be re 
garded as being as honest and whole-souled as their 
former aspersions. It is a sign of superior charac 
ter to acknowledge a mistake, and it is a sign of 
superior wisdom never to have made that mistake 

Che only novelty in the opera statistics published 
by the dailies was Max Smith's contribution in the 
Press, which deals with the activities of the conduc 
tors at the Metropolitan. The Smith compilation 
has this aspect: 


is each 


Here is a schedule 
of the six 


number 
the 


showing the of oper 


men who appeared in orchestra pit con 


ducted and the number of performances in which the set 


vices of each were employed 


Perform 
Conductor Operas ances 
Hertz 13 52 
Polacco 10 43 
Poscanini 11 40 
Sturani 10 23 
Morgenstern 3 3 
Hagemann ! I 


Phis table, it should be explained, does not include th 


performances in Brooklyn, Philadelphia and Albany. I 
should be noted, also, that one of the three works in Mor 


genstern’s column was only a single act of “Tannhduser 


the whole of which opera, on one occasion, he conducted 


in the neighboring borough 


rhe scores Alfred Hertz conducted in the Metropolitan 
Opera House during the course of the past season wer: 

Tannhauser,” “Gotterdimmerung,” “Kénigskinder,” “Zau 
herfloecte,” “Parsifal ‘Haensel und Gretel,” “Meister 
singer,” “Walktire Sieg tried Rheingol Cyran 
ind “Lohengrin.” 

Polacco repertory ynprise | Manon Lescaut, “(sl 
conda,” “Cavalleria Rustican Pagliacci,’ The Gir 
the Goiden West,” “La Boheme,’ Aida,” “The Secret of 
Suzanne,” “The Huguenots and The Tales of Hoff 
mann.” On on ceasion in Philadelphia the youn 
Italian nmestro also had charge of “Orfeo.” 

In Toscanini’s list were “Orfe “Madama Butterfly,’ 
‘Tristan und Isolde,” “Tosca,” “Otello,” “The Girl of the 
Golden West,” “Manon,’ Le Donne Curiose,” “Aida 
‘Boris Godunoff” and “Don Pasquale.’ 

Upon Giuseppe Sturani levolved the duty of waving hi 
haton over “Madama Butterfly “Faust Trovatore,’ 
Pagliacci,” “La Boheme Th farber of Seville 

Traviata,” “Rigolett Tosca” and “Aida.’ 


As the German tenor department at the Metro 
politan Opera House always has been insufficiently 
supplied with first-class singers, these suggestions 
made by Pierre V. R. Key in the World, are worthy 
of attention on the part of the Metropolitan man 


agement 


On two occasions—when Enrico Caruso fell ill and wa 
in each instance out of the casts for week it was Ric 
irdo Martin who did the Italian tenor’s work as well a 
his own, and did it in admirable fashion Here is an 
irtist who has rare intelligence, who 1 in indefatigable 
worker and whose musicianship and understanding of op 
eratic requirements make him a most valuable principl 
uch an organization as the Metropolitan It is to b 
hoped that Mr. Martin will be heard next season as th 
King’s Son in “Koenigskinder” and in such character 


Walther in “Die 
of that name, and in the role of Siegmund in “Walkiire 
all of the 


suited 


Meistersinger,” as Lohengrin in the opera 


m parts for which his equipment should be well 


lrnose short fortissimo thwacks audible at un 


rhythmic intervals these afternoons represent what 
are known technically in baseball as “swais,” 


bat ball To 


national game they sound sweeter than the grandest 


impacts of and followers of the 


music of the best composers 
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Our Marc A. 


BY EUGENE 


The death of Mare A. Blumenberg has found 
also in Leipsic a host of manufacturers and musi- 
cal acquaintances who sincerely regret his going, 
and especially the Leipsic correspondent of THE 
Musica, Courter and Tie Musicat Courier 
Exrra loses a sturdy friend and sympathetic ad- 
viser. 

Since Mr. Blumenberg’s taking up residence in 
Paris, in 1906, the European correspondents under 
him have had much better opportunity to know 
him, not alone in the closer details of the paper’s 
business and news getting, but also in the very un- 
usual cordiality and wealth of his social nature. 
Since the present re-establishment of the Leipsic 
office, in February, 1906, Mr. Blumenberg had b<en 
met in conference in Paris in July, 1906 and April, 
1907, Baden Baden in August, 1908, Mayence, Sep- 
tember, 1910, Leipsic in January and February, 
1git, and January, 1913. A call to Homburg was 
missed in August, 1909, through delayed forward- 
ing of a letter, and a meeting for August, I9QII, 
was missed on account of Mr. Blumenberg’s ill- 
ness and consequent absence in the south of Europe. 

Though Mr. Blumenberg was experiencing pe- 
riods of great difficulty in breathing, while on his 
recent five day January visit with the Leipsic corre- 
spondent, here and at Diisseldorf and Cologne, 
those attacks were only of the duration of a couple 
of minutes each time he came from a warm room 
into the cold air. Notwithstanding his great dis- 
tress and actual suffering at such times, he did not 
wish to consider himself ill, and his attitude had a 
good deal of justification in view of the amount of 
work he was cheerfully going through, and the 
many hours each day in which he was perfectly 
free from any health bother. 

Phe Leipsic visit found him in his long-time cor 
dial relation with Arthur and Mrs. Nikisch, both 
at their home and in a Thursday evening concert 
at the Gewandhaus. He greatly enjoyed having as 
his guests at dinner the distinguished young so- 
prano, Aline Sanden and her husband, the dramatic 
writer, Otte Wilhelm Lange. Frederic Lamond 
and the womanly and delightful American pianist, 
Eleanor Spencer, found it convenient to be with him 
at lunch while here on their respective errands and 
topping at his hotel. Mr. Blumenberg’s life 
long friend, Alvin Kranich, formerly of New York, 
came over from Naumburg for a few hours to- 
gether 

Now those who thought they knew Mr, Blumen- 
bere well, through much association with him in 
musical or piano-making interests, may have been 
still unaware of one of the richest features of his 
many sided nature. This was particularly true of 
those who did not know and feel with him in his 
great knowledge and enthusiastic love of painting 


ind architecture. Two years ago his Leipsic visits 
iad started the correspondent on a new observa- 

nm and reading on painting, and at the recent visit 
Mr. Blumenberg not only piloted again in the Leip- 
sic gallery, but he also did a great deal more. 


On the claim that the correspondent had been 
good to him, he proposed that the sensationally rich 
Nemes collection at Diisseldorf be visited together 
yn his way back to Paris, and it was to be at his 
expense, as usual. In the two or three hours then 
spent together at the Diisseldorf gallery, it was not 
possible to estimate which was the greatest source 
of pleasure, to see the paintings for one’s self, to 
have Mr. Blumenberg’s vast knowledge and ready 
discursions on them, or to observe the deep joy 
with which he himself reveled in them. There 
seemed nothing of ill health about him, and the 
dinner which followed was relished as by a well 


Blumenberg. 


E. SIMPSON. 


man. But at the Diisseldorf station for Cologne, 
and the Cologne station for his Paris train, he had 
again the brief minutes of great pain, when he had 
to stop and wait for relief before he could speak. 
Before his train left for Paris he was at perfect 
ease again, and the farewell was said with no 
thought of a last meeting. Numerous letters on 
business and quasi-personal matters were ex- 
changed since then, and the last was dated Paris, 
March 21, six days before his death. He wrote 
briefly, and casually said he was hurrying out his 
New York mail. Any one who has really known 
him will now understand the gratitude one feels 
for the chance of five busy and companionable days 
with him in January. For in very truth we will 
not see his like again. 


—— 


EXPOSITION MUSIC. 


Music, musicians and all things pertaining to the 
tonal art will receive attention of an exceptional sort 
at the Panama-Pacific International Exposition, to 
open in San Francisco February 20, 1915. One of 
the courts that connect the exhibit buildings in the 
main section of the exposition will be devoted es- 
pecially to musica! productions. It will be known 
as the Court of Festival, and will be especially 
equipped with a view to choral singing and dramatic 
productions upon an elaborate scale. In the tower 
of the court there will be an organ with echo organs 
in the smaller towers. Not far from Festival Court 
will be Festival Hall, with a seating capacity of 
three thousand persons. Festival Hall will also be 
provided with a large pipe organ. One of the prin- 
cipal features of the musical department of the ex- 
position will be international singing contests in 
which choirs from all countries will compete for 
valuable prizes which are being subscribed to by 
various singing societies all over the world. It is 
proposed to have a massed chorus of 20,000 voices, 
selected from the trained singers of the world’s lead- 
ing choirs, to render folksongs of the nations. The 
National Eisteddfod of Wales is collecting $50,000 
to be devoted to the interests of Welsh competitive 
singing and other large sums are being raised by 
singing organizations from the Tyrol, Bohemia, and 
Switzerland, for the promotion of their national 
song. 

It has been announced that a prize will be offered 
by the exposition for the best grand opera composed 
in honor of the completion of the Panama Canal. 

Other departments of the musical world will be 
represented in the Liberal Arts Building, where 
there will be on exhibit the materials, processes and 
product relating to the manufacture of musical in- 
struments. These are classified into ten divisions, 
including all kinds of metal or wood instruments, 
stringed, wind and with or without keyboard. There 
will also be in this section exhibits of instruments 
played automatically, such as phonographs, talking 
machines, graphophones and similar devices, as well 
as a complete display of every kind of musical ap- 
pliance in use from the earliest time to the present 
day. 

In the Education Building one group will be de- 
voted to special education in the fine arts, which will 
include schools and departments of music, conserva- 
tories, methods of instruction and general statistics 
and literature. 

In addition to the festivals and musical exhibits 
there will be also a number of conventions and con- 
gresses relating to the teaching of music, its prog- 
ress and its possibilities in the promotion of univer- 
sal peace. These meetings will be held during the 
year either in some of the many halls in the exposi- 


tion grounds or in the auditorium which is to be 
erected by the exposition in the San Francisco Civic 
Center at a cost of $1,000,000. 


BENEFIT FOR BRUCH. 


Tue Musicat Courter is in receipt of the at- 


tached communication: 
Philadelphia, April 1, 1913. 
To the Musical Courier: 

The accompanying circular explains itself. If you will 
favor it with your perusal you will, I feel certain, be in 
sympathy with the movement. May I, then, in the name 
of the committee, ask you to assist in it by giving it wide 
and dignified editorial publicity. The dear old master’s 
circumstances border somewhat closely on poverty. While 
it may be well to hint at this fact, it would have to be 
treated with the utmost delicacy, because, after all, the 
movement has the character of a purchase. 

The price which Dr. Bruch asks for the original manu- 
script may seem a little high to a regular dealer in auto- 
graphs, but even such a one would consider it high only 
for the present. If we reflect that this work is the most 
played violin concerto in the world, quickly superseding in 
popularity even the one by Mendelssohn; if, with this, we 
connect the thought of Dr. Bruch’s great age (seventy-five 
years), we arrive at the conclusion that in a very few 
years the manuscript will be fully worth the price. Aside 
from this somewhat sordid point, I may suggest that 
the movement is offering an opportunity for the thousands 
and hundred thousands who have enjoyed the concerto, 
the “Odysseus,” the “Fair Ellen” and many other works 
by Max Bruch to show their appreciation and gratitude to 
the venerable master—not to speak of those to whom the 
concerto has been and still is a direct source of success and 
fame. 

The Library of Congress in Washington has already 
one, of the largest collections of valuable autographs and 
manuscripts, and I am told that the manuscript in question 
would receive there the place of prominence and honor 
due to such a gem. A niceiy executed list of all contrib- 
tors will not only accompany the manuscript at its presen- 
tation to the library, but a copy of this list will also be 
sent to Dr. Max Bruch in Berlin to give him some slight 
idea of the number of his admirers in this country. 

I hope you will receive my appeal favorably, and I 
should feel grateful for any advice you would have the 
kindness of giving me as to the further publicity of the 
movement. Respectfully yours, 


CONSTANTIN VON STERNBERG. 


In explanation of Mr. von Sternberg’s letter, the 
circular he speaks of is reproduced herewith: 


To the Musicians and Music Lovers of the United States: 

It is proposed to purchase from the composer the manu- 
script score of the G minor violin concerto of Max Bruch 
and to present it to the Congressional Library in Wash- 
ington. While the committee have set their goal at a 
minimum price of five thousand dollars, they do not relin- 
quish the hope of obtaining a larger sum. 

If one object be the acquisition for the National Library 
of the manuscript of a classic, there remains the profound 
desire that must stir the whole musical world to present 
to a master who is now living in moderate circumstances a 
substantial testimonial of personal and artistic appreciation. 

Contributions may be sent to Andrew Wheeler, Jr., 
general treasurer, 1608 Market street, Philadelphia; or to 
Arthur Foote, 81 Green street, Brookline, Mass.; or to 
Arthur Heurtley, Northern Trust Company, 50 Lasalle 
street, Chicago. A complete list of the contributors will 
be sent to the Congressional Library with the manuscript, 
and a duplicate list will be sent to Dr. Bruch. 

Tue Generac Committee, 
Constantin von Sternberg, Chairman. 


Among those on the general committee of the 
fund are: 


George W. Chadwick, Frederick S. Converse, Carl Fael- 
ten, Arthur Foote, Malcolm Lang, Charles M. Loeffler, 
Arthur Mees, Emil Mollenhauer, Charles G. Saunders, 
Anton Witek, William Boeppler, Louis Guenzel, John J 
Hattstaedt, Arthur Heurtley, Walter Knuepfer, Frederick 
Stock, Harrison Wild, Victor Lichtenstein, Boris L. Gona- 
pol, George S. Kempton, Frank Damrosch, Walter Dam- 
rosch, Victor Herbert, Rafael Joseffy, Franz Kneisel, 
Cornelius Ribner, Louis Svecenski, Eugen Ysaye, Efrem 
Zimbalist, W. W. Gilchrist, Philip H. Goepp, Samuel L 
Laciar, Thaddeus Rich, Leopold Stokowski and P. C. 
Lutkin. 


First announcement that the G minor manu- 
script is for sale was made by Tue Musicat Cov- 
RIER about a year ago, in one of its Berlin letters. 
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MUNICIPAL MISUNDERSTANDING. 

In the New York Tribune of April 15, 1913, there 
was this news story: 

OSCAR IS UNDISMAYED. 
Cry Crius’s Orera Project Witt Nor Arrect His PLans. 

Oscar Hammerstein announced yesterday that despite 
the plan of the City Club to give a season of thirty-five 
weeks of opera at popular prices in the Century Theater. 
he intended to continue his project to give opera in Eng- 
list at on opera house which he says he will build on the 
plot of ground he has purchased at Lexington avenue and 
Fifty-first street. 

He said furthermore that he would begin work pulling 
down the building already on the plot as soon as the city 
gave him the title, the delay in his securing title being 
due. he declared, to a difference of opinion between Mayor 
Gaynor and Comptroller Prendergast as to what fund th. 
money should belong 

“I desire to begin work on my new opera house at once, 
declared Mr. owned the 


Hammerstein. “The city, which 


hospital property I purchased, has as yet refused to give Opera. To start with, the libretto is not American, 
title, owing, I understand, to a difference of opinion be and of course the music cannot be, for there is 
tween the Mayor and the Comptroller as to the 
fund into which the money should be paid, 
whether it should be to the regular city fund or City oF New York 
to the hospital fund. I wish that they would OrFrice oF THe Mayor 
hurry up and decide, as the sooner I begin work 
the better I shall like it. The action of the City 
Club in establishing a thirty-five weeks’ season 
of opera at the Century Theater will have no 
effect upon my plan.” 
Comptroller 0 when seen regarding Apr .17,1915.k 
Mr. Hammerstein's statement, denied the knowl- 
edge of any disagreement between him and the 
Mayor Dear Sir: 


Reading that Comptroller Prendergast 
had denied Mr. Hammerstein’s assertions, 
Tue Musica. Courter wondered why the 
Mayor had not been asked for his version. 
Thereupon the editor of this paper wrote 
to Mayor Gaynor on April 16, calling his 
attention to the Tribune article, and asking 
for information on the subject of the alleged 
difference of opinion between the Comp- 
troller and the city’s chief executive. The 
reply received from Mayor Gaynor is re- 
produced on this page. 


AMERICAN OPERA. 


In the Frankfurter Zeitung there is a 


New York letter, dated March 3, 1913, 
which contains these passages : 
“Genius is industry,” some one said. Walter 


Damrosch, therefore, should have produced a 
work of genius with his “Cyrano de Bergerac,” 
for before its performance at the Metropolitan 
Opera House, report told widely how 
trouble he had taken with the 
that opera. It was first put on paper nine years ago. then 


the fourth act was reworked completely, and finally the 


much 
composition of 


composer himself moved to rewrite the whole score 
of 1,200 pages 
not. feel lively rejoicing if Mr. Damrosch had given us 
something permanent? the 
The opera is the work of a good musical routinier, 


saw 
In the face of such industry would on 


Unfortunately, such is not 
case 
who tried to solve according to the rules of mathematics, 
so to speak, his task of putting Cyrano on the operatic 
stage. Mr. constructs a dramat.c 
structure, creates a useful stage setting, provides for the 
necessary music—and one says it is an opera. Neverthe- 
less, it is no opera; the musical piece lacks life, fantasy, 


Damrosch logical 


feeling, that certain something which no amount of indus- 
try in the world is able to breathe into a work of art. 
Associated with this material, which inclines toward the 
light and cries for esprit, one finds heavy orchestration, 
and sober, serious tone colors. ‘here are passages which 
fill the aforementioned instance, the 
finely sensed prelude of the second act, a merry Gascon 
That was a ray of light and 


requirements, for 


song and a swinging march 
was received accordingly 

act, which demands inspiration that wells up from the 
Some things in the opera 


The balcony scene in the third 


deepest inner sources, was lame 
one imagines to have heard before; in my cable I spoke 
even of citations; that remark, made in lapidary cable 
style, I now would like to qualify considerably Mr. 
Damrosch did not consciously reach back to his prede- 
cessors, but in the course of a long career as a conductor 
many memories must have stacked themselves up in his 
subconscious and springing into realization, 
may appear to the creator to be the work of his own im- 
agination. The libretto, written by the well known music 
critic Henderson (Sun), violates the drama and also his- 


soul, now, 


torical accuracy, inasmuch as it makes the death of the 
hero take place immediately after the battle at Arras, and 
causes him to die of a wound received tn that conflict. 
As in the case of other illustrated romances, the libretto 
and composition do not seem to be in full accord 

“Cyrano de Bergerac” is not “the great American opera,” 
which has been dreamed about so long, any more than are 
previous “great operas in English” which had their pre- 
“Lay it 


miere here. One will have to say regretfully: 


with the rest.” 

While the New York correspondent of the 
Frankfurter Zeitung knows how to express his cri- 
ticism delicately, its main points are strong and 
fair and agree on the whole with the consensus of 
the estimates written by local music chroniclers 
after the premiere of the Damrosch-Henderson 
“Cyrano.” The Frankfurter Zeitung’s article also 


is an endorsement of Tue Musicat Covurter’s 


opinion regarding the latest “American” grand 


The statement which you attri- 
bute to Mr. Hammerstein is entirely false. 


Very truly yours, 


We 


Mayor. 


Teonard Liebling, Esq., 


Musical Courier Company, 
437, Fifth Ave., 


no American school of music, that is, no style ot 
method of composing recognizable at once by ex 
perts as work necessarily done by an American 
and no other. 

If there were an American way of composing, 
doubtless Mr. Damrosch would have employed it 
as conscientiously as he did the European musical 
manner. He knows his business. 

——@-——— 

A HOUSE DIVIDED. 

Speaking of mistakes, the librettist of “Cyrano” 
wrote in the Sun a few days ago: “It is tolerably 
certain that no one 1s better aware of the mistakes 
made in the composition of ‘Cyrano’ than Walter 
The librettist, 


who certainly should be in a position to know what 


Damrosch, who wrote the music.” 


he is talking about, continues with refreshing can- 
dor: ‘First of all, the opera in its original state 
was altogether too long and numerous cuts had to 


While 
these cuts served to bring the length of the perform- 


be made in the course of the rehearsals 


ance down to a reasonable period they did unmis 
takable damage to the structure. This was especially 
the case with the third act, which despite the cuts 
was still much too long, but which by reason of the 
excision of one significant scene lost continuity and 
dramatic purpose. It is probable that if the opera 
is retained in the repertory of the theater the third 


Manhattan . 


act will be partly rewritten in order to restore to it 
the proper effect without permitting it to reach an 
undue length.” 

The reader wonders just what the librettist means. 
No one in the audience seemed to be missing a “sig- 
whose presence might have added 
Lf the 

Did the 


poser withdraw it, or the manager, or the conductor, 


nificant scene” 
continuity and dramatic purpose. scene is 
so significant, why was it omitted? com 
or the singers? 
sider his music significant, or perhaps he failed to 


Maybe the composer did not con 


share the librettist’s views on the significance of the 
deleted scene as drama. If the scene is to be re- 
instated then something which is not significant will 
have to be taken out of the work as it now stands, 
in order to make room for the significant scene 
Iherefore, the layman who reads the librettist’s con 
fession must consider that the present “Cyrano” 
contains scenes and music which are not significant. 
If so, then why were they written, in the first place, 
retained through five perform 


and why 


ances? Perhaps there are many other 
insignificant passages and episodes which 
are to be removed later, and mayhap there 
are some that will escape the attention of 
librettist and the composer But these are 


mere speculations and should not bother 
the “Cyrano” creators in their work of 
reconstruction, 


The librettist adds frankly that “no one 
will fall into the error of believing that Mr 
Damrosch has added a masterpiece to the 
gallery of operatic creations. Men do not 
wait till they are in the neighborhood of 
their fiftieth year to disclose the possession 
of creative musical powers.” As a matter 
of fact, Mr. Damrosch did not wait till Ins 


fiftieth year. He gave to a palpitant world 


his “Searlet Letter,” his “Dove of Peace,’ 
and sundry songs, choral works, sonatas 
and other chamber music pieces The 
aforesaid world made up its mind from 


those specimens, as to Mr. Damrosch’'s 


creative musical powers 


The “Cyrano” librettist does not hesi 
tate to pronounce the score of his opera 
to be “the best which an American has 


brought to the Metropolitan Opera House 
In it at least one finds the lines of operatic 


construction not entirely obliterated. It 1s 


unquestionably an opera, not a nonde- 
script.” Not every one is likely to agree 


In operatic constru 
\merican” operas were good ; it 


that fell 


with that statement 
tion nearly all the ° 
they alway N 


Mona” 


toma” were far from having their lines of operat« 


their musical content 


“The Pipe of Desire,” 


is In 


short. and ‘“Na- 


construction entirely obliterated Nor were they 
nondescript works considered as opera 
In conclusion, the maker of the “Cyrano” lines 


sets down an honest statement upon which the pro 


and con cohorts of opera in English will fall with 
avidity “It is in the declamation of the text that 
the composer has found the greatest number of dit 


ficulties. Without question some of these were the 


faults of the text itself.” That modest, but not 
correct. The text of “Cyrano” 1s sat actor and 
never will hamper that work 
a 
Tat microbe of operatic management used to 


spring eternal in the individual breast, but now tt 
rhe 


germ is a peculiarly malignant one and nearly al 


seems to have invaded whole organizations. 


ways financially fatal, 


—_———-e-- —— 
Now that Congress is in extra session, it is high 
time for our legislators to settle that burning 


national question: “How shall the American com- 


poser be fed?” 
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NINETY-NINE PER CENT. AGAIN. 


Readers of Tue Musicat Courter will remem- 
ber Dr. Frank Damrosch’s public statement that 
ninety-nine per cent. of America’s music teachers 
are incompetent, and will be able to recall also that 
this paper often pointed out the inaccuracy of the 
figures and the harm resulting to the whole musical 
profession from rash statements of that kind, neces- 
arily unsupported by authoritative statistics. 

Some of the results of Dr. Damrosch’s utterances 
are shown herewith in the accompanying repro- 
Seattle piano 
We know nothing about the concern in 
question and do not for a moment question their 
leval right to use the Damrosch statement in order 
to spread still further the notion that ninety-nine 
are incompetent. 


duced circular, received from a 


house 


per cent. of our music teachers 


The Seattle piano house no doubt is acting in 
They have heard of Dr. Damrosch and 
a legitimate business 


eood faith. 


they are his name as 


using 
isset. But does Dr. Damrosch know of this? Is 
he willing to stand sponsor also for the suggestion 
that our music teachers are insincere as well as 
ncompetent ? 

If the Institute of Musical Art does not exist for 
then why 


profit—and we are willing to believe it 


does it charge for instruction, and why does its 
director condemn teachers not connected with the 
institution and recommend his own school as the 
one to be preferred. Far better if the pupils turned 
uit from the I. of M. A. were its best recommenda- 
tion. 

rhe ninety-nine per cent. are waiting patiently 
for the public concerts of some of those pupils. 


\nd also, it would interest the ninety-nine per 


cent. to know whether Doctor Damrosch authorizes 
the use of his name as shown in the Seattle cir- 


cular. 
OO 


REWARDS OF MERIT. 


Prize competitions for, and prize winnings by, 
American composers go on merrily. The latest of 
the contests to publish results is the National Fed- 
eration of Musical Clubs, which sends to THe Mu- 
stcAL Courier this list: 

The official announcement of the prize winners in the 
1911-13 competition for American born composers is as 
follows: 

In Class I, $300, the second prize for an orchestral work. 
goes to Deome Taylor, of New York, for a symphonic 
poem, “The Siren Song.” 

In Class II, the first prize of $250, for a choral work in 
large form, was won by Arthur Shepherd of Boston, the 
title of the composition being “The City in the Sea.” 

In Class III, a prize of $200, for an operetta for school 
children, will be given to Bessie M. Whiteley, of Kansxs 
City, Mo., for “Hiawatha’s Childhood.” 

These compositions will all probably be heard during the 
days of the Federation Convention in Chicago, April 21 
to 25. 

The judges for the competition were 

Class I—Orchestral work—Judges, Arne Oldb-:rg, Chi 
cago; Max Zach, St. Louis; Leopold Stokowski, Philadel 
phia 

Class I1l—Choral work—Judges, George W. Chadwick, 
Soston; Albert Stanley, Ann Arbor; Adolph Weidig, Chi- 
cago 

Class I11—Sonata for violin or cello, and piano—Judges, 
Maud Powell, New York City; Ernesto Consolo, New 
York; Victor Saar, Cincinnati. 

Class I1V—Operetta for school children—Judges, Alfred 
Hallam, Saratoga Springs, N. Y.; Enoch Pearson, Phila- 
delphia; Ernest Kroeger, St. Louis. 


Class V—National song or hymn—Judges, Peter Lutkin, 


Who Can You Trust? 


We have been conducting a worthy piano educational campaign. 

We have sold hundreds of the best pianos at direct factory prices without 
the aid of any music teacher, canvasser or 

We are receiving great numbers of letters in every mail from all over Seattle 
and the Northwest approving our plan of cutting out these people and their 


heavy commissions. 


We are not alone in condemning the fake music teacher. We 


reprint here 


what the great Damrosch recently said in New York. Read it. You should 
Know the facts. This clipping is from a newspaper: 






make it ap 









Is Y 


leasone” 
tion she ts taking is. worse 
useless” 

This, at any rate, is the asser- 
tion of Frank Damrosch, director 
of the New York lastitete of Mu- 
sical Art 

“The ignorance of the pupite in 
musical matters makes it possible 
for the great throng of music teach- 
ere to get a living.” said Damrosch. 


even a rodimestary knowledge of 
music 

After’ these individuals bave 
learned to play a few pleced after 
& fashion, 


hood. The result is that their pupils 
make more noise than music. Peo 
ple Grucr instead of playing the 
piano and yell lastead of sing, They 
have no ideé of touch, phrasing or 
expression 

“The American public pays an ev 

ormous sum annualy for this 
Wretched instrection. A coursé of 


The Institute of M 


New York banker. 














"NEW YORK, Oct 26.—Ils your daughter taking 
Do you know the chances are nine to one that the iastreo 





lessons weually taste about three years. Then, if the pupil is ambitiess 
and goes (oO & competent teacher, it takes three years to uniearn the 
false instruction ee Ee real development can begin.” 

ical Art is not couducted for profit, but exists 
on an endowment fund of $500,000 given by James Loom, miltionaire 


——— 


3 
thre chiffon. The color of this 


TRESS Ee. wo 


our Daughter 


NINETY.NINE OUT OF EVERY 100 TEACHERS ARE INCOM 
PETENT, SAYS FRANK DAMROSCH, DIRECTOR 
OF NEW YORK INSTITUTE 








Taking Music? 


voice of piahe 


FRANK DAMROSCH. 











The National Piano Mfrs. sell direct to you from the largest factori 
America, and you get the benefit of all the ‘‘go-between’s” comeaiasbenn, pig 
Every day this week we are keeping two big delivery wagons on the 
early morning until 6 o'clock at night delivering our high grade pianos ail oon 


Seattle. 


And our patrons are all satisfied. 


USE YOUR CHECKS AT ONCE 


NATIONAL PIANO MFRS. 


823 THIRD AVENUE (Near Marion) 





Evanston; Frederick Root, Chicago; Mrs. A. O. Mason, 
Chicago. 

Special Class—Judges, Adolf Frey, Syracuse, N. Y ; 
Homer H. Bartlett, New York City; Arthur Foote, Bos- 
ton. 


It is a welcome sign that among the judges were 
composers, conductors, teachers, violinists and pian- 
ists. It is unlikely, in view of past experiences, 
that professional music critics will figure again as 
judges in prize competitions of this kind. Arthur 
Shepherd, one of the successful candidates, is the 
young man who won the Paderewski prize so nearly 
carried off by the imperishable John Hector Rice 
Berlioz with his “Corsair” overture. 

——_@—— 

On Saturday evening, April 12, Dr. Kunwald 
brought to a brilliant close his first season of sym- 
phony concerts in Cincinnati. He made his debut 
there last fall, a conductor of established European 
reputation, but comparatively unknown to our pub- 
lic. His attractive personality won him immediate 
popularity, which has grown with each succeeding 
concert. It would be interesting to discuss some 
of the Kunwald methods in the realization of his 
scholarly yet warm and poetic interpretations, but 
space forbids at this precise moment. On one 
occasion, however, he was overheard to urge th: 
men during one of his first rehearsals to play “eacl: 
one as if you were a soloist.” The following out 
of this suggestion, together with the homogeneous 
ensemble which he produced from the result, prob- 
ably accounts for the expressiveness and vitality of 
the band under Dr. Kunwald’s command. He has 
balanced the different choirs and welded them into 
uncommon unity. “The orchestra is capable of re- 
sponding to any demands of its leader,” said one 
excellent Cincinnati critic, and that sums up the sit- 
uation. There is no question that the Kunwald 
concerts have deepened the appreciation and love 
of the people for the great masters. One of his 
most delightful programs presented three sympho- 
nies, Haydn’s “Militaire,” Mozart’s “Jupiter” and 
Beethoven's “Pastorale.” It was an evening of ab- 
solute music, with warm, vivid readings to make it 
appealing. There is a general wish in Cincinnati 
that such a program be given at least once in a sea- 
son. That Dr. Kunwald is far from being a man 
of one school was shown in his superb rendering of 
Strauss’ “Symphonia Domestica.” Many compe- 
tent musicians pronounced it to be one of the finest 
interpretations they ever had heard. The leading 
of Handel’s “Messiah” with a part of the Cincin- 
nati Orchestra and the Festival Chorus under Dr. 
Kunwald’s direction was a splendid achievement 
and led to his engagement as director of the May 
festival next year, with both orchestra and chorus 
under his control. This is the highest musical 
honor Cincinnati can offer and the consummation 
of a long hoped for union between the city’s vari- 
ous musical forces. It is, too, the only way a truly 
artistic festival can be realized. 

—-——~o— —-— 

Loupon CHARLTON’s preliminary announcement 
for the season of 1913-14 tells that he will manage 
tqurs for Melba and Kubelik, assisted by Edmund 
Burke; also for Clara Butt and Kennerley Rum- 
ford; for Harold Bauer, Wilhelm Bachaus, pian- 
ists; Kathleen Parlow and Jacques Thibaud, vio- 
linists; Putnam Griswold, basso; Francis Rogers, 
baritone; Madame Hudson Alexander, soprano; 
and the Flonzaley Quartet. 

a!” Sworn 

Asks the Sun: “Would Professor Parker have 
tried his hand at an opera even if there had been 
no prize?” The answer is that the “Mona” man 
had not tried his hand before the prize popped up 
nor has he done so since. 

caienassestidfpnsnansememane 

Tue Philadelphia-Chicago Opera Company will 
give a single performance of “Lucia” at the Metro- 
politan Opera House on May 3, with Madame 
Tetrazzini in the title role. 











April 23, 1973.] 





THE MUSICAL COURIER 














DOse\ Fy a 


SS 





[here is nothing original in the determmation of the 
English militant suffragettes to starve themselves. Amer 
ican composers have been doing :t for years. 

nner 

Elsie L. Herzog sends for the entertainment of readers 
of “Variations” the attached parodies, which, she says, 
were inspired by the now tamous cubist painting, “Nude 
Descending a Staircase” 

(After Coleridge.) 
She is not bare to oulward view 
As most nude maidens be. 
Her formless form seemed much askew 
Till "twas explained to me. 
Oh, then I understood her plight 
A cubist daubed her overnight! 


Her footless feet are bare and cold 

And hairless is her hair 
She trips with eyeless glances bold 

Up, down a stepless stair 
That cubist girl is rarer far 
Than—Heaven be praised—most maidens are 
(After Wadsworth.) 

She is a phantom and a fright 

Whene’er she gleams upon our sight 

A fearful apparition sent 

For nought save our bewilderment 

She's minus legs and arms and hair, 

She zigzags down a stepless stair 

No woman she, but wraith forlorn 
Of “morning after” cold graw dawn; 

A drunken shape, an image fey, 

To haunt, to startle, and dismay 

nur 

The attached is almost too good to be true, and makes 
one suspect a humorous editorial hand: “While the vows 
were being spoken, the service being carried out in accord 
ance with the full beautiful temple ceremony, the orches- 
tra rendered softly Schumann's Chorus by Traumerei, and 
as the party left the church the Bridal Chorus by Lohen- 
grin was played.—Lincoln (lll) News 

nner, 

One knows from musical history that a cat composed a 
fugue for Scarlatti, and therefore no reader should won 
der at the story told in Factory (New York, March) 
about the feline which helped a piano concern to increase 
its output. 

The tale runs: 

“In a certain piano factory, a number of girls were em- 
ployed to assemble the mechanism which transmits action 
to the strings when the key is struck. Each girl attached 
a piece and was paid on the piecework plan. 

“These employees were the most discontented in the firm, 
and were constantly shifting to other occupations. Vari- 
ous means—such as rest rooms and decorated surround 
ings—were tried without success.” As a last resort, the 
foreman got a fine, big Maltese cat and placed it in the 
rooms one morning, before the girls arrived. This solved 
the trouble completely. The cat compelled rest periods, 
for every now and then it would jump into a girl’s lap 
and take her attention from her work for a few moments, 
and in this way relieved the tension of the high speed 
and permitted the elimination of fatigue poisons at irreg- 
ular but sufficiently frequent intervals. Every girl planned 
at home to bring something in her lunch basket for the 
cat to eat. 

“When girls left this firm and went elsewhere, where 
there was no cat, they quickly returned. Production in- 
creased and peace reigned. The commercializing of a 
woman’s home instinct for a cat probably energized the 
work 10 per cent. It was found also that the introduction 
of the cat began to arouse an interest in the other better- 
ment plans, which had originally failed.” 

nner 

Then, too, there is the description in the Popular Elec- 
tricity Magazine of how to open a safe with a tuning 
fork. This department refuses to reprint the directions. 
Musicians are only human. 

nae 


A German critic refers to the Lalo “Symphonie 
Espagnole” as ‘lemonade music.” 


zee 
A male voice choir, composed of clerks in the London 
City and Midland Bank, has just beeen started, under the 
conductorship of A. E. Bennett, an official of the institu- 


tion. If any one says the choristers ought to know all 





aout notes, he is in line for death by slow but irritant 
poison 


nne 


Dr. Gittelson, of Philadelphia, whose son Frank some 
weeks ago delighted Berlin critics with his temperamenta 
violin playing, has made an important musical discovery. 
“In the case of a young artist,” explains Dr. Gittelson, “the 
hest thing his or her parents can do to please the manager 
is to die.” 
RRR 

Czerny’s opus record never should have been allowed to 
stand. The musical world probably overlooked Solomon, 
“And he 


and his songs 


of whom it is said (1 Kings, ch. 5, v. 12) 
(Solomon) spoke three thousand proverbs; 


were a thousand and five.” 


nee 
Now let Harriet Ware beat them both 
RRe 


Joy news for American composers: Among the articles 
to be made ftee on the new tariff schedule are tacks, nails 
and spikes, barb wire, boards and planks, laths, wood pulp 
harness and agricultural implements 


nm Re 


What's in a name? One of the forerunners of Beetl« 
ven was Friedrich Wilhelm Rust. His works are full of it 
Rae 

An advertisement taken from a morning paper shows 
to what a pass genius may come in a great city: “Wanted 
A collaborator, by a young playwright rhe play is 
already written; collaborator to furnish board and bed 


San Francisco Argonaut 


Adams, the 


until play is produced.” 

Franklin P Evening Mail’s man of mirth 
suggests that the No. 6 Liszt rhapsody should be called the 
“wrist’ rhapsody.” 

nner 

Richard Strauss’ new march, written in honor of Bres 
lau’s freedom celebration, is said by one of his friends to 
be “so contrapuntal that only centipedes will be able to 
march to it.” 

nne 

Bach write Bach?’ asks the 
Well, did he? 


“Did Musical 


Record 


Monthly 


nne 
a Schénberg concert in Vienna made 
automobile horn 


One dissenter at 
Signal honors for 
Leonarp LIeBLInG 


lusty noises with an 
Schénberg 


Matinee Musicale at Cincinnati. 

This club has engaged two M. H 
the season's last concert, which will be 
ing, April 23, at 11 o'clock, Hotel Sinton, Cincinnati 


Hanson artists for 


given this morn 


The artists engaged are Léon Rains, the Dresden basso 
and Myrtle Elvyn, who will present the following interest 
ing program: 


Der Wanderer, op. 4, No. 1 Franz Schubert 


Der Tod und das Madchen, of No. 3 Franz Schube 
Léon Rains 

Fantasie, op. 49 Choy 

Nocturne, G minor, op. 37 Ch 


E flat major, op. 118 Brahe 
Myrtle Elvyn 


Rhapsodie, 


™ 
< 
> 


\ erborgenheit 


Mit deinem blauen Augen, op. 56, No. 4 R 





Zucignung, op. 10, No. 1 R, Straws 
Léon Rains 

Prelude, G minor Rachmaninoftt 

kine ssebesnovelle _. ddjes Erich J. We 

Etude de Concert MacDow 

Mephisto Walzer (from Lenau’s Faust) I 
Myrtle Elvyn 

Shepherd, See Thy Horse's Foaming Mane Oley Speak 

The Pauper’s Drive »p. , No. 9 Sidney Home 
Léon Rains 





Thomas Egan's Recital. 

Thomas Egan, the grand opera tenor, who sang at the 
Columbus Day celebration, in Carnegie Hall, New York 
October 11, 1912, will give his New York recital at Aeolian 
Hall, Sunday evening, April 27. Mr. Egan will be sup 
ported by a company of capable artists 

The patrons of the concert will include: His Eminen« 
John Cardinal Farley, Rt. Rev. Joseph F. Mooney, V. G 
Rt. Rev. Charles McCready, LL. D.; Rt Rev. H. A 
Brann, D. D.; Rt. Rev. Francis H. Wall, Rt Rev. M. J 
Lavelle, V. G.; Rev. Thomas W. Wallace, Rev. William 
Livingston, D. D.; Rev. John H. Dooley, Edw. | 
Hearn, Esq.. Hon. D. F. Cohalan, Hon. E. A. Philbin 


Hon. Denis A. Spellissy, Rev. Daniel E. Kiernan, Rev 


Addis Emmet, Hon 
Coyle, Hon. William 
Louis D. Conley, Hon, Charles F 
Mulry, Esq., Victor H 
Esq., Hon. Martin J 
Hon. John P 


Mr. Egan will sing several operatic arias and some 


Francis Sexton, Dr. Thomas 
Crimmins, Dr 
Cockran, Col 
Thomas M 


Toomey, 


John D 
Bourk: 
Murphy 
Esq.. D> P 
Ward, Esq 


John G 


rbert, 
Keogh, Cabot 


and O'Brien 


Irish 


ballads, of which he is a master 


Cara Sapin's Recital. 


Cara Sapin, contralto, gave a recital last Wednesday 


evening, April 16, at the studio of Baernstein Regneas, 
133 West Eighteenth street, New York, with John Mason 
Strauss at the piano. Madame Sapin, who is from Louis 
ville, Ky., has a beautiful contralto yoice. She demon 
trated to her audience that she sings in a very easy and 





pleasing style. She has large repertory and sings in 
many languages with most delightful finish, Madame 
Sapin is an artist-pupil of Baernstein Regneas The pro 
gram folows 
Zigeuner Melodien Anton Dvoral 

Mein Lied ertont 

Fi, wie mein Triange! 

Rings ist der Wald 

\ls die M utte 

Reingestimmt die Satten 

Wart des Falken Schwing 
e Jardin des Reves Gaston | 
la Lettre d’Adieu Christ mn Arie 
1. Heure Exquise Reynaldo Hal 
Nymphes et Sylvain: H. Bemberg 
Ivar sol 

Douze Etudes ( 

Prelude, C s kK An 
\ erborgenheit liugo W 
hr wts liug W 
Ihe Mainacht Tob tra 
bruhling Alba i st 
svyivia ae ha 
The Fairy Pipe He t Brews 
That's Life Mason Straus 
if | Were a R Mason Strau 
\ Sy I S I 
! we Ra hdw et 

Union Hill Concert. 
Hill, N 
Max Jacobs and h tring quartet; Christine Garmon 

soprano, from the Berlin Royal Opera; Carl Jorn, of the 
Metropolitan Opera Company, and Willy Tyroler, pianist 
with the Union Hill Licdertafel Society mbined 1 i 
highly enjoyable concert, April 20, at the Hudson Theater 
The quartet played Gretschaninow's original opus 2, to 


then Boccherim’s celebrated menuet 
Mendelssohn ; Mr Jace bs 


Licbesfreud” by 


open the program 


and a “Canzonetta y piaye 


the “Viennese Caprice” and Kreisler, al 


receiving due meed of applause Later on the quartet 


played pieces by Tschaikowsky, Sokolow and Dvorak, this 
instrumental music forming effective contrast to the vocal 
music of the evening. Madame Garmon sang “Elizabeth's 
Prayer” and songs by Wolf, Brahms and Lehmann, prov 
ing a big attraction The fair singer should be heard 
oftener next season, for she sings with brilliant concep 
tion and much feeling rhe singing of Tenor Jorn 1 
too well knowh to need comment. Herr Albeke conducted 
the male chorus in various numbers by classic and modern 


“Kathleen 
making the usual 


Mav 


appea 


and “Kentucky Babe 


and hit \ large 


c mposers, urnecn 
audience at 


memory of much n 


tended the concert, taking home a 


sical enjoyment, to which the Maennerchor and the Ma» 
Jacobs Quartet as well as Soloist Jacob himself t 
tributed largely A. B. ¢ 
Mary Cheney in Old and New Songs. 

Sunday afternoon, April 6, Mary Chen ra ga 
a delightful musicale in her Carnegie Hall stud I 
program consisted of English songs of lat three cen 
turies and included “Fairy Flower Wil Willow 
Have You Seen but Whyte Lilhe Grow Whe 
Laisie Pied and Violets Blue “Nymphs and Shep 
herd “Where the Bee Suct “My Mother Bids M 
Bind My Hair,” Haydn; “R Softly Blooming,” Spohi 

esterday and Toda Spro Last Night I Heard t 
Nightingal Salter Ah! Love but a Day,” Gilberte 
‘Love Has Come,” Graham 

The four last, the modern ng f the program, a 
all by American composers 

Mrs. Cheney's charming voice is excellently suited 
these ballads, ancient and modern, and an al! English pro 


gram is always a pleasure 


Franklin Holding to Tour with Nordica. 


Of interest to the musical public is the announcem: 


that Franklin Holding, the American violinist, | 
engaged to make a world tour with Madame Nordica i 
was heard with the diva in Boston on Sunday, April 20 
ind will appear today, April 23, at Carnegie Hall, New 
York 


Although this young virtuoso has been before the p 
but a short time, he has won for himself the prais f th 
critics everywhere he has played. Mr. Holding is a New 


Englander, his home being at Lewiston, Me 
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GRAND OPERA IN NEW 


RK 





METROPOLITAN OPERA HOUSE. 
“Cyrano,” April 16. 


verformance ‘Cyrano” raised no new 

il questions for the critics and left the lay 

eemingly tranquil condition, there being 

t ing wild enthusiasm nor of unappeas 

wrat Cyran has come and will go, but the 

f the Harlem can be expected to continue their 

ler High Bridge for many moons more. Frances 

i e] d looks handsome as Roxane, and 

at lart nd Pasquale Amato wheleheartedly 

their fine ces and authoritative histrionic art 
vice the “American” opera in English 


“The Magic Flute,” April 17 (Matinee). 


melodies delighted a large audience last 

siternoon, when “The Magic Flute” was heard 

e¢ this season The only changes in the 

previous hearings of this opera were the re 

Emi De in by Johanna Gadski as Pamina 

| Url instead of Slezak and Jorn as Tamino 


again gave a glorious display of colora- 


t the Queen of the Night. Putnam Gris 

pol 1 | ice grea enhanced the role of 

{ t Jacque Urlus was a fine voiced Tamino 
plendid tenor is always the true artist in every part 

ted t m, and as the hero in “The Magic Flute” 


atisfying in every way. Otto Goritz as Papa- 


Bella Alten as Papagena and Albert Reiss as Monos- 
tat provided many moments of comedy. Carl Braun was 
tely and superb voiced Sarastro. Vera Curtis as the 


Mulford a the Second Lady, and 


j Florence 
i i 








1 Robs is the Third Lady formed an attractive and 
rhe ume may be said in behalf of 
Lenora Sparkes as the First Boy, Anna Case as the 
| ind Marie Mattfeld as the Third Boy. Lam- 
ealed a sweet tenor voice in the role ot 
First Priest Alfred Hertz conducted 
riee! cem f the two acts again reflected 
rl redit upon the stage and mechanical departments 
Metropolitan Opera House, * The Magic Flute” 
ps the most sumptuously mounted opera in the 
t 
“Don Pasquale,” April 17 (Evening). 
fragile dominant and subdominant melodies of 
) dl t attract a specially large audience last 
| day ning, when “Don Pasquale’ had its seconl 
performance of the season Arturo Toscanim 
t vith all the painstaking regard for detail that 
| estow \ida “Tristan” or “Meister 
f e net result being that the thread-like and 
n 1 structure of this time worn opera was 1 
ir more interest than would have been the 
Maestt loscanini been at the conductor's 
was a winsome and lovely voiced Norina, 
Spanish prima donna was in high favor with the 
t ghout the performance: Umberto Macnez 
rnest ind the flexible vocalizing and graceful act 
ng this artist were most pleasing Antonio Scotti as 
D Malatest Antonio Pini-Corsi as Don Pasquale, 
\ng Bada as the Notary formed a competent and 
t Don Pasquale” does not seem to fit at all 
peratic scheme, and it is doubtful whe 
tinue much longer in the Metropolitan 
pe ly if the size of last Thursday evening's 
n be take 1 criterion from which to judge 
“Tosca,” April 18, 
irrar not only sang their season’s fare 
po them, for the audience insisted on a 
\ ulut trom 1 two artists when they 
‘ for their bows. The performance 
cked the spirit with which Tos 
P ini's gory musical me‘odrama 
Scotti displaved his customary mannerisms in the 
Scarpta it appeared to make a strong impression 
“Boris Godunoff,” April 19 (Matinee). 
Moussorgsky opera brought to a close the matince 
it the Metropolitan Opera House and also marked 
the farewell for the season Arturo Toscanini, the 
f the bator 
I st, the t is seen before in “Boris Godunoff,” 
“ follows 
j Adamo Didur 
rhe € Anna Case 
Xe Lenora Sparkes 
N Maria Duchene 
M Louise Home 
aky Angelo Bada 


Tchelkaloff ...Vincenzo Reschiglian 
Pimenn ...Leon Rothier 
NE: Sion ct odkcns basa Suapesics codweh es bees 7 eannee Paul Althouse 
Varlaam .Andrea de Segurola 
Missail , -Pietro Audisio 
The Innkeeper Jeanne Maubourg 
The Simpleton .Albert Reiss 


. Giulio Rossi 

wee P Leopold Mariani 

( poke amiene Vincenzo Reschiglian 
.-Louis Kreidler 


\ Police Officer 
\ Court Ofhecer 
Lovitzky 


u Iwo Jesuits 
leerniakowsky | 


“Aida,” April 21. 

Verdi's popular opera closed the Metropolitan season 
last Riccardo Martin lusc.ous 
voiced and histrionically forceful Radames. 


was a 
Emmy Des- 
Lila Robeson, 


Saturday evening. 


tinn repeated her familiar Aida version. 
as Amneris, disclosed superb qualifications for the role, 
including dignified and attractive stage presence, tradi- 
tionally correct acting, sympathetic vocal quality and com- 
plete understanding of the dynamic, tonal and phrasing 


values required in the role. Dinh Gilly depicted Amo 








FRIEDA HEMPEL AS GILDA IN 


“RIGOLETTO.” 








nasro powerfully and sang his music convincingly. Ramfis 
was sung by De Segurola. 
MUSIC IN MONTREAL. 
Montreal, Canada, April 11, 1913 


The rare art of Julia Culp again was demonstrated to 
song Windsor Hall last 
Her first appearance at His Majesty's 


Montrealers in her recital at 
Wednesday night 
Theater only a few weeks ago proved without doubt that 
she is one of the world’s foremost song artists, and a 
\ beau- 


tiful voice, great interpretative powers, and a pleasing stage 


large audience was present at her second recital. 


presence are three important attributes of a good singer, 
and all three Julia Culp possesses to a marked degree. 
Her program opened with Beethoven's “Adelaide,” “Freud- 
voll” and “Leidvoll” by the same composer; Loewe’s “Der 
Asra” and “Madchen sind wie der wind,” and a group of 
Schumann, “Du bist wie eine blume,” “Waldegesprach,” 
“Mondnacht” and “Frulingsnacht.” Richard Strauss was 
well represented in “Befreit,” “Morgen” and “Heimlich.” 
“All Through the Night” of Welsh; “Angiolin del biondi 
crin,” Liszt; Purcell’s “When I Am Laid in Earth”; two 
Weckerlin songs, “Maman dites-moi” and “Bergere Le- 
gere,” followed by the two Dutch songs, “Wiegenliedje” 
and “Zonnelied,” completed the program. Truly a notable 
one and delightfully free from anything banal or cheap, 
which one so frequently meets with in programs by many 
recognized artists. Only one encore was given, “Long, 
Long Ago,” rendered with a simplicity and unaffectedness, 
which made it twice as effective. Coenraad von Bos 
added much to the concert’s success by his faultless ac- 
companiments F. H. Blair, under whose management 
Madame Culp appeared, deserves the warmest thanks for 








giving us the opportunity of hearing this rare artist a sec- 
ond time in one season. A. M. 





Preston's Press Praise. 

Alice Preston, unlike the majority of her professional 
colleagues, is a recruit from society. On her mother’s side 
she is 2 granddaughter of the late William F. Krumbhaar, 
of Philadelphia, and a descendant of Col. William Butler, 
of General Washington’s staff. Louis B. Preston, her 
brother, married a granddaughter of James B. Haggin, and 
her older brother, George R. Preston, is the husband of 
Angela Tilghman, sister of the Duchesse Luigi di Lanti, 
of Rome. In the smart sets of London, New York, New- 
port, Philadelphia, Boston, Washington and Bar Harbor, 
Miss Preston is noted as a woman of beauty and distinc- 
tion. Her musical abilities first attracted attention when 
she sang at the distinguished functions given in the above 
mentioned cities. Miss Preston is the daughter of Mrs. 
George Rutledge Preston, of Tuxedo Park, N. Y., and is 
declared by many critics to be one of the most gifted and 
accomplished singers on the American concert platform 
as the following tributes testify: 

Miss Preston has a 
mezzo voice, smooth and even in range and rich and sympathetic in 
quality, which she uses with invariable taste and a nice apprecia 


tion of the dramatic and color values of the song interpreted.—- 
New York World. 


In addition to an attractive stage presence, 


Tenderness, pathos and gaiety she simulates with telling effect.— 
Brooklyn Daily Citizen. 

She sang a very varied program and the audience insisted that 
me of her songs be repeated.—New York Evening Telegram 
In all that constitutes style, phrasing and delivery, Miss Preston 
New York Evening Mail. 


was exceptionally well equipped 


Miss Preston has a very sympathetic 


placed.—New York Morgen Journal. 


voice which is also well 


Miss Preston sang brilliantly to a large audience.—Philadelphia 
Public Ledger. 

The singing of Miss Preston proved that this singer is endowed 
with refinement of feeling and sympathetic taste.—Chicago Record- 
Herald. 





She is admirably adapted to both operatic and ballad singing.— 
St. Louis Post Pispatch. 





Miss Preston has a voice of charming quality, coupled with a 
charming personality.—St. Louis Censor. 


Miss Preston, who possesses a remarkably brilliant voice, capti- 
vated her audience.—-Newport Herald. 





Miss Preston has a soprano veice of exceptional beauty.—New 
York Press. 





Her voice is a soprano which has been carefully schooled. Its 
tones are flexible, and in the middle register take on a warm quality 
that is very pleasing.--Newark (N. J.) Evening News. 
ment.) 


(Advertise 





Ludwig Hess in New Haven. 


Ludwig Hess, the well known tenor, is the recipient of 
the appended laudatory press notices in two New Haven 
Conn., papers: 

The soloist, Ludwig Hess, has an admirable command of vocal 
art, He thinks out his songs and every line receives due attention. 
As a result, his singing displays a full appreciation of the spirit ot 
the text and all he sang last night was done with discriminating 
taste, beautiful tone color and vocal eloquence. 

While Mr. Hess has a fine command of modern languages, it 
was in the German songs that his art attained fullest expressién 
Schubert's “Der Lindenbaum” and “Wohin” were sung superbly, 
while the climax of eloquence and fervor was reached in Schu 
“Wanderlied,” which aroused great enthusiasm, and in 
Schubert's “Serenade.” Bizet’s stirring “Serenade Espagnole” was 
sung with fire and vocal opulence, and received as encore Hildach’s 
delightful “Lenz."—New Haven Journal and Courier. 


mann’s 





Ludwig Hess, Royal Court singer of Germany, was the soloist of 
the evening and made a profound impression on the audience. He 
sings with great enthusiasm and interprets his songs from the heart 
as well as the head. Mr. Hess has a powerful and well trained 
tenor voice, the upper tones of which have a ringing quality like 
those of Caruso.—New Haven Register. (Advertisement.) 





Freer Works Sung and Played. 

Eleanor Everest Freer, the Chicago composer, will be 
represented on the Manuscript Society program of May 
2 at the National Arts Club, New York, by four new 
songs, “Our Mother Tongue,” “To a Dreamer,” “Outward 
Bound” and “During Music,” to be sung by the contralto, 
Mrs. H. B. Downer. Freer songs were among the suc- 
cesses at the Rene Lund recital, April 16, in Whitney 
Opera House, Chicago. Georgia Kober, the pianist, plays 
the Freer Lyric Study superbly; it is a favorite number 
of this pianist for public recitals, and she played it at a 
Sherwood Music School reception April 18, and at an 
affair in Buffalo this week. 





Goodson to Play Paderewski Concerto. 


Katharine Goodson, the English pianist, who begins her 
fifth American tour early in November next, will bring 
with her the Paderewski concerto in A minor, which she 
will play at several orchestral appearances. 
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cess. 


THE PATERSON MUSIC FESTIVAL. 


C. Mortimer Wiske is bending all efforts toward making 
the Paterson, N. J., music festival, of next week, a suc- 


Beginning Monday night, April 28, three concerts will be 


given in the Fifth Regiment Armory. 
first night will be entirely Wagnerian 


The music of the 
At this concert 


the soloists will be Johanna Gadski, Rose Olitzka, Ric- 


cardo Martin, Charles W. Harrison and William Hin- 
shaw. The program will be as follows 
Flying Dutchman—Overture, Spinning Song, Ballad and Sailors 
Chorus 
Meistersinger—Sachs Monologue Quintet, Prize Song and 
Choral 
Rienzi—Aria, Gerechter Gott; song, Dreams 


Walktire—Ride of the Valkyries, Wotan’s Farewell, Magic Fire 
Scene 
Tristan and Isolde—Vorspiel and Isolde’s Liebestod 


Vesti la guibbe (by 
March 


request) 


lannhauser and Chorus 


Verdi night, Tuesday, April 29, 


Pagtiacct 


will be devoted to the 


compositions of this great composer, and will be as fol- 


lows 
Hail Us Ye 


(Overture, aria, 


Ernani—Chorus, Oh, F ree 
Al Suor 


Scene 


La Forza del Destin 
Anvil Chorus 


Quartet. 


Trovatore and 


Rigoletto 


Prison 


tarber of Seville (Rossini)—Largo al 


Old Irish songs— 


Down by the Sally Gardens Arr. by 
At the Mid Hour of Night. ; Arr. by 
The Foggy Dew Arr 
Molly Brannigan 

Aida—Aria, Ritorno vincitor: Finale sccond act 


by Milligan 
Arr. by 


del Samburo 


Factotum 


Herbert Hughes 


Vincent O'Brien 


Fex 
Stantord 


The soloists on this occasion will be Alice Nielsen, Mary 
Desmond, John McCormack, Gilbert Wilson and Giuseppe 


Campanari 


The third and last concert, which will be a popular one, 


Yvonne de Treville, 


McNamara 


will have as soloists 


Horatio Connell and Edward 


program will be as follows 


Eve—A mystery in three parts 
Prologue—The Birth of Womar 
Eve in Solitude (The Temptation) 


Prelude—The Fall 
Estudiantina 


stra 


Chorus and Orche 
(Specially arranged for this festival.) 
Bell Song (Lakme) 
Yvonne de Treville 


Dan Beddox . 
Wednesday's 


]. Massenct 


Lacome 


..-Delibes 





Two Grenadiers pasiivedsccantesten eeee Schumann 
Edward McNamara. 
Robin Adair veneenhakeven es Arr. by Price 
Unaccompanied Chorus 
Come Margarita, Come (Martyr of Antioch) Sullivan 
Daniel Beddoe 
Air and Variations.... saen Proch 
Yvonne de Treville 
Stars and Stripes Sousa 


Chorus and Orchestra 


In addition to the orchestra of the Metropolitan Opera 


House, which will form an important part in the series 


of concerts, the Paterson Festival Chorus, of which Joha 
J. Fitzgerald is the chairman, and the Paterson Symphony 
Orchestra, consisting of forty-seven members and undet 
the baton of Conductor Wiske, will prove a strong attrac 
tion locally. 

the enthusiasm in Paterson 
The coming festival is to be a great event, and a 
With a popu!ation 


It is interesting to note 
Hho, 
gala affair could hardly be expected 
of over 125,000, this industrious city, thronged with a mu 
the 


is true the large majority 


sic loving public, has in accomplished 


things. It 


past great 
of the population 
consists of those employed by the silk and other manufac 
they are 


turing industries, but, nevertheless, a responsiv 


and appreciative people with a strong desire for the best 
in everything 

Seats varying in price from fifty cents up will be numer 
ous, and, judging from the present sale, there will like’y 
be very few, if any, left unsold when the doors of the im 
mense auditorium are opened. 

Every indication points to the greatest festival Paterson 
has ever had. © Conspicuously placed in the various shop 
windows along the principal streets of Paterson are to be 
seen placards bearing the pictures of the soloists. In these 
places, as well as in hotels and restaurants, the coming 
festival is frequently the chief topic of conversation 

Because of the prominent part he has taken in the di 
rection of the festival, Mr. Wiske has been kept unusual 
busy preparing for the opening concert Mr. Wiske, as 
the moving spirit of the musical life of Paterson, has hal 
his time well occupied conducting and rehearsing 


We hear that a lively new tune entitled “Theodore” has 
been the Methodist Episcopal Hymnal; but 
wondering will be ineluded 
Budget 


included in 
whether it 
Boston 


we must remain 


in the next political campaign 








TONKUNSTLER SOCIETY CONCERT. 


the 





On the evening of Tonkinstler 


Society, of New 


Thursday, April 17, 


York, gave a concert of chamber music 


at Assembly Hall, 109 East Twenty-second street 


rhe first number on the program, Mozart's “Symphonie 


Concertante” for violin, viola and piano, was excellently 
played by William G. Doenges, Ernst H. Bauer, and A 
Campbell Weston he other numbers on the program 
were equally well delivered, and Mr. and Mrs. Frederick 


Gunther sang charmingly a group of duets by Hildach 


Hofmann and Henschel 


rhe complete program follows 
Symy me Concertante for v and viola with piago accom 
animent ' ee f orchestra FE flat ajor Mozart 
W mm ¢ Doenges (\ n), Ernst H. Bauer (\ 4 A 
‘ phe West at 
Sonata for v < ar ar Lb t Ludwig Thuille 
WW Durieux ar Alex, R 
Duets for soy und ba ‘ 
Wer lehrte cu singer J. Sturt r 4, N »..E. Hildach 
Nun bist d word ri eiget A. Hildach Pp 2, No. 1, 
E. Hildach 
Zum Abend (H. Kletk p. 4 N H. Hofmann 
Gondoliera (G. Zat Eng t n by Constance Bache), 
f 38a G. Hensche 
Mr. and Mr I le k ¢ 
\ccomy ed A. « be We t 
(> et f an t \ ninor 
manuscript Nol Cornelissen 
Phe composer an W ( D ges (violin Ernst 
H. Bauer (y \W " Ebann (violoncel 
Arnold Volpe Compliments Emma Banks. 
Following the private rehearsal on February 16 of the 


Young Men’s Symphony Orchestra, of which Arnold Volpe 


is the conductor, Emma Banks, the pianist, was compli 


mented by the well known leader for the splendid manner 


in which she played the Liszt E flat concerto 


“Especially noticeab! wer her sureness and fine 


rhythm,” is one of Mr. Volpe’s comments 


Ferdinand Carri's Pupils. 


Ferdinand Carri, director of the New York Institute for 


Violin Playing, announces his students’ violin recital at 
Aeolian Hall, Saturday evening, April 26, the program of 
which is made up exclusively of mpositions for the vio 


lin. Among the ensemble numbers will be Handel's largo, 


with 


played in untson by forty violins, piano and organ 
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DANIEL MELSA’S PARIS DEBUT 

Peris, April 2, 1913 ance of rare perfection. The applause showered upon the 

Daniel Melsa stepped onto the platform of the young artist was spontaneous and prolonged. He was re- 

ile Gaveau here last evening, he faced what were proba- called again and again and encores were, of course, inev- 

ly the most ideal conditions that ever confronted a con- itable. One of them, which was played after the Tar- 

tizing debutant in Paris. At his disposal on the stage ini sonata, was Faure’s berceuse. This was an appropriate 


of accompanying his concertos was the 
stood the 
The audi- 


and at its head 
Arthur Nikisch 


filled to the last seat by an audience composed 


olonne Orchestra 


rh premiere conductor, 


elite of the aristocracy of social Paris and of the 
merican colony and of the art world. Among these lis 
tener were many important personages rarely seen at 
neerts, as Myron T. Herrick, the American Ambassador 
rance; ex-Ambassador to Germany, Dr. David Jayne 
ll! and Mrs. Hill; Consul-General Frank Mason and 

{ M 1 anc Jean de Re szke 
was an ideal setting for a debutant and was due to 
untiring efforts of Mrs. Hill, Melsa’s special patroness, 


had aroused to an unusual degree public interest in 
uthful artist, in his extraordinary abilities and in 
the dramatic story of his life. People were willing and 
eager to pay exce e prices to hear this remarkable Rus 


ind the receipts of this first concert, which 


nted t ver 10,500 francs, tell their own story, for 

taki it a debut in Paris have never been known in 

{ | f music in this city. It was a great event and 

M« rose to the occasion and proved himself in every 
ar worth yf it 

program opened with an impressive reading of 

rture Benvenuto Cellini Then came the 

lin concerto, as Melsa’s first number, and his 

é ful, finished, broad and noble interpretation of this 

eat landmark of violin music at once proclaimed him 

Parisian one of the real artists of our time 

vectations under such brilliant auspices were naturally 

h, but Melsa won his audience at the very start with 

the first theme, which he played with ineffable tenderness 

ind with deep poetic expression. The youth has made 

hing strides in his art since I heard him in Berlin 

December. He has matured and broadened and mel 

ved and has gained particularly in the display of tem 

crament—all of which goes to prove that this new star 


possesses that most essential attribute for the ambitious 


ung artist—the capacity for growth. In point of exe 


performance of the Brahms concerto was fault- 


while his tone was at all times warm, luscious and 
pealing It was a reading lofty in spirit and full of 
haracter and announced even to the layman that this 


ng Ru in had grasped the spirit of the com- 


sian music 


mission 


Che violinist’s second number was Tartini’'s “Devil's 


I!” sonata, which 


nt Melsa has that extr 
i 


was played with piano accompani- 


aordinary suppleness and fleet 





{ fingers without which a satisfactory performance 

l pid trills in this difficult work would be impossi 

‘ here was admirable and there was an 

glow that lent great interest to his inter- 
pretatiar Hle was most efficiently supported at the piano 


Eugene Wagner, a thorough musician and artist, who 


ys the reputation, as I am informed, of being the fore 
uccompanist in Paris 
d orchestral numbers 


and the “Vor- 


h contribute two other 


ymphonic poem, “Les Preludes,” 


viel and Liebestod” from Wagner's “Tristan and Isolde.” 
Preludes” found at Nikisch’s hands an ideal inter- 
ition, but the clou of the evening, so far as the or- 

1 numbers were concerned, was the “Liebestod,” of 
great conductor gave a rendition that will live 
memories of all present and that seemed to 


for it elicited extraordinary tokens 
rhere was something elemental in the grand 


Parisians 


pa in the surging stream of passion, which rose to 
trem us climax 
Melsa’s final number was the Paganini concerto, the 
work on which, as is well known, Kubelik founded his 
tation. Ihe Russian, although only nineteen years old, 
ulready enjoys the reputation of playing this most exacting 
composition marvelously well and it would seem 
that this reputation is thoroughly justified. The youth 
has all the virtuoso qualities, such as brilliancy of style, 


verve, fingers that conquer every technical difficulty with 
mastery and the fleetness and resourcefulness of 
wing that at all times, even in the most intricate pas- 
violin tone a thing of beauty and joy. Paga- 
nini’s music in these days is palatable only when played 


supreme 
ages, make 


n a transcendental style such as was evinced yesterday 


evening. But all of the technical intricacies and baffling 
difficulties which Melsa juggled with such nonchalant ease 
could not make one forget his fervor of expression and 
mental grasp, and his 


t was a perform- 


warmth of delivery, his superior 


f the concerto and its mission 


voicing « 





and fitting tribute to the occasion. Moreover, the ber- 
ceuse, as was shown by the sighs of satisfaction heard on 
all sides, is a great favorite in Paris. The Melsa debut, 





DANIET 


MELSA. 


taken all in all, was a strong and brilliant success and 
must be chronicled as one of the most remarkable events 
f its kind ever known in the French capital. 

Arraur M. ABELL 





Max Pauer Sails for Europe. 


Max Pauer, the pianist, sailed for Europe last week on 
the steamship America after an extraordinary American 
The best proof of the deep impression which Mr. 
Pauer made can be found in the fact that he has been re 


tour 


engaged for a tour with the Boston Symphony Orchestra 
Karl Muck, and has also been re-engaged for 
no less than ten appearances with the New York Philhar- 
New York 
the great 


under Dr 


of which will be in 
heard with many of 


monic Orchestra, three 


Mr. Pauer will also be 
Western 

He has been extremely busy playing in all sections of 
the country as far West as Omaha. Mr. Pauer gave a re 
cital for the Chromatic Club at Troy, N. Y., the night be- 
fore leaving, and as the steamer sailed he remarked that 
the applause of his Troy audience was still ringing in his 
ears, and the memory of it would be a pleasant companion 
on his long journey across the water. 

Mr. Pauer played the following program with the Troy 
Chromatic Club: 


orchestras 


\ir with variations (The Harmonious Blacksmith) Handel 
Chatter i es .. . cnwtek abe eee ekds bee Haessler 
aeanta F OT iaik. oso ctuakadd vedabieénacekéetaateen Beethoven 
Wemoree, TE Cat culled, Gp. 6.5 < sic kd coincdupsaces d6ncnbausn Brahms 
Impromptu, B flat major, op. 140, Noa 2 isavéseeueuee Schubert 
Nocturne, Midnight ‘ ov vate tek eeneeee Fields 
Traumerei ‘ We rer? TTT ee ee Schumann 
Rondo Capriccioso, op. 14 .. »Mendelssohn 
Impromptu, A flat major. ch becscteaveceseecee Chopin 
Two studies, C sharp minor and G flat major, op. ag5........ Chopin 
Nocturne, D flat major Fikeeheavcent Chopin 
SN, Fe NP a's ncn cecckaciacuedadtaknllesnssnunyeeseoun Chopin 
Wee 6.04 occ diue vec cri ccees vcuce 5 adeeb Liszt 
CONG CAPD «wih catcccdanddncs ctaswiants ee Liszt 
Etude de Concert, F minor. : Vcubseledss eae enone Liszt 
Hungarian Rhapsody No. ro, E major. ..........c.ceeseecenes Liszt 


Regarding the concert, the Troy Times of April 11, 


1913, Says: 


At the piano Max Pauer is a man of maximum power, To sce 
this six-footer sit down at the piano and give the keyboard a few 
assuring touches as if to say “Be not afraid” is to have a feeling 
of confidence that everything will go all right. There may be a 
false note here and there, in the very abandon of mastery, just as 
the orator with the fullest vocabulary will lapse into the wrong 
word now and then while the precise man with meagre diction will 
always use the word he intended to use. But you know the train 


is going through and on schedule time, if it does bump occasionally 
at a switch crossing. 

The Chromatic Club’s admirable assembly at Association Hall last 
night found Herr Pauer a performer whose chief characteristic was 
freedom. tHe has the most undeniably facile fingers, and he knows 
it, and his whole performance is an amazing exhibition of what 
power the human hand can achieve over the keys of a piano. Such 
ease is often dangerous, from its inclination to become fantastic, 
and it seemed sometimes last night as if the tempo were unduly 
accelerated; as if the arms and the memory were doing it all, and 
as if sentiment were bewildered by the pride of action. But such 
criticisms spring like mists from temperamental diuerences. What 
stood out like a mountain was the firmness, the clearness, the con- 
trol that showed the great artist if not the genius, and that are 
sources of delight in whatever field of activity they may be found. 

When Mr. Pauer opened his recital with Handel’s “Harmonious 
Blacksmith” with variations, it was seen at once and with much 
pleasure that the performer knew his piano. A Haessler gigue mani- 
fested digital dexterity, a Beethoven andante was delightfully tender 
and Mr. Pauer was very much at home in the gigantic leaps of the 
Brahms scherzo in B flat minor. The second group opened with a 
beautiful Schubert impromptu in B flat. The pianist’s diversity was 
better shown nowhere than in the Field “Midnight” nocturne. The 
Schumann “Traumerei’”’ was almost monotonous in its sustained 
pianissimo and was the least characteristic of any of last night's 
performances. Mendelssohn’s “Rondo Capriccioso” was another ex- 
hibition of manual capacity, the runs and trills being unsurpassable 
in their ease and dynamic accuracy. When you come to Chopin 
(did he come to Chopin? Some of the enthusiastic Chopinists in 
the audience thought not) the familiar selections which have been 
played by so many of the great ones could not conceal the beauty 
of the composer’s melodies and harmonies, but there seemed to be 
a lack of just that poetic sentiment which makes the dream the 
boundary line between prose and poetry. As was foreseen as the 
recital progressed, the Liszt chapter was the best of the evening. The 
huge challenges which Liszt throws down to would-be followers did not 
deter those wonderful hands of last evening. The “Waldesrauschen” 
was truly a forest, the gondolier’s song was more charming than 
Venice itself, for no gondolier ever could sing as Pauer plays; the 
concert study in F minor was a magician’s bag of marvels, and the 
tenth rhapsody was like a thunder storm in the mountains, with 
visions of the promised land between the clouds. The audience 
tried hard to make Mr. Pauer add a number to the “sweet sixteen,’ 
but perhaps he thought that to add something to a Liszt rhapsody 
was like descending from Sinai im a jarachute, and he bowed 
dissent. 

The recital was an admirable finale to the Chromatics’ season ot 
classics, and everybody was grateful for the evening with one who 
is surely a giant of the keyboard. (Advertisement.) 





CHICAGO APOLLO CLUB ELECTION. 


(By Telegraph.) 
Chicago, Lll., April 21, 1913 
Musical Courier, New York: 

Election returns of Apollo Musical Club were as fol- 
President, Harrison G. Wells; vice president, W. 
B. Sloane; secretary, Carl D. Kinsey; directors, T. H. 
Ratcliffe, Charles D. Lowery. Fight hot for secretary- 
ship. Kinsey polled greatest vote on ticket, 162. Total 
votes, 219. Rene Devries. 


lows: 





NORDICA CONCERT AT CARNEGIE HALL. 

This afternoon (Wednesday, April 23), under the man- 
iement of Antonia Sawyer, Lillian Nordica gives her 
farewell recital at Carnegie Hall, New York, prior to 
leaving for a tour of the world under the management of 
Frederic Shipman. 

Among the numbers of the very unusual program is 
Bember’s “La Ballade du Désespéré,” written “for voice 
and recitation, accompanied by violin, celio and piano.” 

The program follows in full: 





Am Ge Me. oii cid retdene ccaviescecsnveccetnecessios Schubert 
Songs in English- 
When Cherries Bloomed..............-.006 Wakefield-Cadman 
At the Feast of the Dead........ ...-Wakefield-Cadman 
Lately i DOGG, vccccccccvesvvcces cosdsccccocescsasseee Arensky 
ah: <i ss baie edhe Ose Oo beds eesicneehee aon eeeereet Stange 
Oratorio, Let the Bright Seraphim (from Samson)......... Hande! 
Trumpet obbligato by Car! Heinrich. 
Songs in French— 
Melk sibe kc cd ecenbbed 6 ¥teesoc ce cavessscsesesageuuss -+--Faure 
Fe OE icy c cat cercnb as ecRb up 6 ci nwnrdinecesdecunsneliaan Leroux 
Violin obbligato by Franklin Holding 
PORE |. cic nchad a oho.nes Vek sedans bed ce tr caasavendaceee Vidal 
Opera, Aria from Madama butterfly... ....~ 2666 cee cceee renee Pucecim 
Songs in German-— 
DN n 5e4 evden bcadoead enc pe vee vice tegunedcavenee Erich Wolf 
Komm lass uns spielem........--6.seees inp habbwanenia Bleichman 
Amn BAMMOUMOTES ose c ccc rdvascecccncesscccsees cessenas Jensen 
Wealhenpesetteh 2... ccc ce crescecicccecseccccvesccees Schumann 


La Ballade du Désespéré, 
Words by Henri Murger, music by Bemberg. 
For voice and recitations, accompanied by violin, cello 
and piano. Violinist, Franklin holding; cellist, William 
Durieux; recitation by Monsieur Rousseau. 





William Hinshaw in Atlanta. 


William Hinshaw is in Atlanta, Ga, this week singing 
in the performance of “Cyrano,” with the Metropolitan 
Opera Company. While in the Georgia metropolis Mr. 
Hinshaw will also sing at the dedication of a new organ 
in one of the leading churches on invitation of William 
T. Peel, president of the American National Bank. 

Next Monday evening, April 28, Mr. Hinshaw is to 
sing at the music festival in Paterson, N. J. On May 6 
he appears in Erie, Pa., with the Apollo Club of that city. 
On May 17 the baritone will be heard at the music festival 
in Ann Arbor, Mich. On June 12 Mr. Hinshaw goes to 
Saratoga, N. Y., to sing at the convention of the New 
York State Music Teachers’ Association. 
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HAARLEM PHILHARMONIC SOCIETY MUSICALE. 


Thursday morning, April 17, the fifth musicale of the 
Haarlem Philharmonic Society of the City of New York 
was held in the Astor Gallery of the Waldorf-Astoria 
Hotel. The artists were Anna Case, soprano, of the Met 
ropolitan Opera Company, and Paulo Gruppe, the well 
known cellist. The exceptional work of both was thor 
oughly appreciated by every one present. 

Miss Case, one of the youngest of the Metropolitan 
Opera Company singers, was most enthusiastically greeted. 
Verdi’s aria from “Traviata” and the “Bell Song” from 
“Lakmé,” by Délibes, elicited warm applause, being two of 
her best selections. Miss Case's lighter songs, however, 
were none the less appreciated. The “Will-o’-the-Wisp,” 
by Spross, was so delightfully rendered that Miss Case 
was forced to return to the stage, but she refrained, how 
ever, from granting encores. 

Paulo Gruppe again proved himself an artist During 
the first part of his program the audience had an excel 
lent chance to judge of Mr. Gruppe’s fine tone qualities 
The cellist’s rendering of the “Swan,” by Saint-Saéns, 
found his listeners most responsive, his delivery of this 
number being particularly satisfying. In Schumann's an 
dante and the rondo by Dvorak Mr. Gruppe showed am 
ple technic and complete command of his instrument. 

Max Herzberg’s piano accompaniments were execut.d 
in fine style. 

The complete program follows 


Songs— 
Ich méchte schweben uber Thal und Hugel Sjogre 
Lithauisches Lied ; Ch 
Silver Ring Chaminade 
Cecilia Straus 


Anna Case 


Chanson Sans Paroles T'schaikowsky 


Minuet Hayden 
Swan ‘ Saint-Saéns 
Arlequin ..... Katee ‘ .D. Popper 
Paulo Gruppe 
Aria from Traviata ar , Verdi 
Anna Case 
Songs— 
Sacred Fire Russel! 
Synnove’s Song ; ig aad sale ee Kjerulf 
The Wind that Shakes the Barley..... - Claassen 
Will o° the Wisp sok dabena Spros- 
Anna Case. 
Serenade DY’ Ambrosio 
Andante Schumann 
Rondo eeee P Dvorak 
Paulo Gruppe 
Aria, Bell Song, from Lakme Delibes 


Anna Care 





Wagner Centennial at Hippodrome. 

Next Sunday evening, April 27, the following all Wag- 
ner program will be given at the New York Hippodrome 
by the United Singing Societies of New York, assisted by 
the great contralto, Madame Schumann-Heink: 


Overture from Rienzi 

Orchestra, Members of the Philharmonic Society 
Pilgrim Chorus from Tannhauser 

United Singers of New York 
Erda Scene from Rheingold 
Dreams. 
Madame Schumann-Heink 

Chorus of the Messengers of the Peace from Rienzi 


Spinning Song from fiying Dutchmar 
United Ladies’ Choruses 
Sailors’ Chorus from Flying 
Battle Hymn from Rienzi 
United Singers of 
Adriano aria from Rienzi 
Madame Schumann-Heink 
Hail, Bright Abode, from Tannhauser 
United Singers of New York and United Ladies’ Choruses 
Siegfried’s Rhine Journey 
Orchestra, Members of the 
The Holy Supper of the 
Rendered by a special chorus of j00 


Dutchman 


New York 


from Gétterdammerung 


Philharmonic Society 
Apostles 
voices composed 
of singing societies under direction of Carl Hein 

The concert is in celebration of the hundredth anniver 
sary of Wagner's birth 

The choruses will consist of 1,000 voices, and the or- 
chestra of members of the New York Philharmonic So 
ciety. The conductors will be Frederick Albeke and Carl 


Hein. 





Carre’s Art of Song. 

George Carré, the New York tenor, was asked recently 
for his views on the art of song, and he expressed them 
in the following manner: 

“Singing is the most natural of the arts because it is 
God given. It is the most useful of the arts because it 
affords the greatest amount of pleasure It is the most 
satisfying of the arts because it is vital. It is the most 
lucrative of the arts because everybody enjoys it. It is 
the most fascinating of the arts because one has direct 
control over the emotions and can convey them at will 
It is the most valuable of the arts because it is the only 
human function that can be retained after death. It is the 
the most subtle of the arts because it is the most elusive 
It is the most abused of the arts because everybody dabbles 
We ought therefore to take a common sense view 
To become a good singer one must have 


in it. 
of the matter. 


Not every one is fitted to 
Only one who sings correctly 


the right kind of instruction. 
train and develop the voice 
can do that.” 


Cordelia Lee to Piay at Aberdeen. 

Cordelia Lee, the American violinist, who has been play- 
ing in Russia, has returned to the United States, 
where she will be the soloist at the May Festival at Aber- 
deen, S. D 


just 


Miss Lee expects to give a recital in New 





CORDELIA LEE 


York during the 
return to Russia for 
Miss 


expects to give her a 


early part of next season, prior to 
a concert tour. 
Lee was born in Aberdeen and her native town 


great welcome, as this will be her 
first appearance there since she left to study in Europe 


Jane Osborn-Hannah Completing Brilliant Season. 
Jane Osborn-Hannah, soprano of the Chicago Grand 
Opera Company, is now homeward bound with that or 


ganization after a transcontinental tour. On April 17 sh« 





JANE 


OSBORN-HANNAH AS SIEGLIND# 
gave a recital at Peoria, II 
linde in “Walkiire” at St 
at Minneapolis 


On April 19 she sang Sieg 
Louis, and April 23 (today) 
She will appear at the Sunday night or 
chestral concert at Cincinnati on April 27, 
the company will disband for the season. On April 28 she 
gives a recital at Lebanon, Ohio, and on April 30, at Wash- 
ington, D. C. Madame Hannah has had remarkable suc 
cess during this tour and has won the plaudits of both 
connoisseur and dilettante by reason of her 
personations and beautiful voice. 


at which piace 


-harming im 


Pupils of Madame Haggerty-Snell Give Recital. 

The recital of Madame Haggerty-Snell’s vocal pupils 
which was given at the Mariner Studios, New York, Tues 
day evening, April 15, was well attended. The pupils all 
showed training, there being many 
voices among them. Some of the pupils have been with 


excellent excellent 
Madame Haggerty-Snell only from three to six months 
Raymond Perkins, piano student of Frederick Mariner 
assisted, and his playing was deserving of much prais« 
The excellent methods of his teacher, Mr 


Every one present enjoy ed the evening's 


Mariner wer: 
well displayed 
entertainment 


The program follows 





Capriceto Searlatt: (16590 
Solfeggieto  } Ra ‘ &N 
Ray Perkins 

Rose of My Heart I 
Evelyn Ros 
Song of the Turnkey DeK 
Howard Ha h 
In My Garden Liddle 
lesse | Ing 
La Donna Mobile \ 
ank Ge « 

Spell of the Ukeor g Serv 
Deacon 1 the ( . Fos 
I k I Perks 

! eligh \ Eye hidw 
( H.u 
“ere ncle { 
M % W " 
Hebe (duc s 
Miss Ross Mr. Ge t 
Sing Me Sle 
( \ “ 
\pr i 
loy of the M rt W 
| e } g 
\m Meer t L.iset 
k Perk 
» andl quartet \ the lee | 
( \. Lawrence, f H. S. Ha » 
baritone % A. ul I be, first bass Ww R. Hallock 
second bass 
Not Understood, Musical M x acke Barna 
Just by Laughing F 
M Frank }t Perk 
Leaves and the Wind 
My Cavalier N 
Ey kK 
Three for Jack juire 
Little Irish ¢ Lat 
Walter R. H ck 
The Merry Lark Is Singing Nevi 
Oh, That We Two We Maying N 
M 1 L. W i 
M’* appari tutt amor I 
E Lusevan le stellk Puccin 
Frank Genni 
Idyllen Mac Dow 
Witches’ Dance Mac Dowell 
Rayw i Perk 
Slumber Boat Gay 
© Heart of Min Ga A 
Charles H. 1 
His Lullaby } ! 
Cucko at 


Walter Earnest, the Pittsburgh Tenor. 
Walter ¢ 


tinued 


Earnest, the Pittsburgh tenor, is having con 


success neert work this season, and econ 


img more in demand as } better know 


karnest 


On April o, Mr gave recital before the Wo 
man’s Club, of Louisville, Ky nd was enthusiastically 
greeted by a large ar lelighted audience The Couries 
Journal of that city, in its criticsm of the concert, says 
the following 

A succession of lyric ge made up the program, whi na 
unhackneyed, and ev ed a wine electiy faculty and included 
a wide range of mood—the de ate ul tender, the ceric, the 
tily humorous and the dramat a mg it ear enunciated Eng 
ish Several years sve elapsed since Mr, Earnest ast 
Louisville, but his nusua fir © ar t 
remembered by many admire and esterda pert : 
a triumph of the singer mature art 

Ihe Louisville Times had th to say 

rhe program was altogether t of t cor r Ir he fir 
place, every song was given in English, and ¢ nm wit a cart 
of diction of quite exceptional rarity; and next. the selections 
avoided the dramatic as much as possible At a times Mr 
Earnest not on ngs well, but intelligently 

In addition to these criticisms the Louisville Journal 


made the following comments 


An interesting artist's recital was given b Valter Earne 1 
the Woman's Club yesterday after: t Mr. Earnest, who has a 
tenor voice { power and singular de acy ne the ke 
light ballads and lieder of England and Germany H ' 
with a real sympathy for the folk music the ability « 
simply and naturally, and to interpret the uncons: pat 
the ballads, as well as their vitality and humor Advertiseme 


Carl Edouarde Engaged. 

Carl Edowarde and his band have 
Aoril 21, by the 
the 


been engaged 


veek, beginning Syracuse Chamber 


Commerce, for Industrial Exposition in the Arena 
There were a number of bands in com 
Carl 
band won out and were selected after a thorough inves 
tigation. Mr. other engage 


ments pending, which promise him a very busy season. 


Syracuse, N. Y 


petition for this exposition, but Edouarde and hi 


Edouarde has a number of 
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{ a av DSS pe 
JGREATER NEW YORK]; 
“ 
New . York, April 21, 1913. 

Hattie Clapper Morris, the teacher of many well known 
singers, prominent in operatic, concert and church work 
(and this covers not alone the United States, but Europe 
and other countries), gave a dinner April 15 to Mr. and 
Mrs. A. W. Drake, followed with music afterward by 
Norman Wilks, pianist; Martina Johnstone, violinist, and 
Elfreda T These contributed delightful 
nusic by classic and modern composers, which was great- 








James, vocalist 

ly enjoyed by the company present. 
nner 

Schwarz his April 16 organ recital at 


Moritz |] 
lrinity Church, playing the works named in Tue Musicat 


wave 


Courter in a previous issue. At 12.20 noon, today, Apr.l 
a “Fest Overture” will prove melodiously interesting, 

J 5 & 

and the “Wedding March” has popular appeal and Italian 
style Tours’ “Pastorale” is simple but effective, and the 


Guilmant excerpt will show the good taste of the player, 


which can always be depended on. There are but seven 
maining recitals by Mr. Schwarz on Wednesdays at 
12.20 noon in Trinity Church. The program for next 
Wednesday, April 30, is as follows: 
ita N 6 (theme and variations) Mendelssohn 
Meditation in I Rogers 
herz I'schaikowsky 
\dag B flat .+++- Spohr 
second symphony +++» Widor 
nme 
Mr. and Mrs. John W. Nichols visited during the early 
part of last weeek with Mr. Nichols’ mother in St. Joseph, 
Mo., and on Thursday gave a recital in Joliet, Ill. Their 


engagements for the coming week Tuesday, Flush 
ing, L. L, Music Club; Wednesday, Philadelphia concert, 
Thursday, Paterson, N. J., 


are 


and concert. They have com- 
pleted a very successful recital tour, covering an area of 
and have a number of re-engagements for 


twenty States, 


next season 


anne 


Ginevra Migliaccio, the young Italian-American pianist, 


appearances 


annual recital is a most pleasing event, appeared, 
as usual, April 15, at the Waldorf-Astoria Hotel, playing 


She has a beautiful touch 


whose 


works by modern composers. 


and plays with temperament, which means with warmth 


intelligence, of course. Prominent Italians living in 
that 


patrons 


and 


America see this annual affair is a success, Caruso 


was among the 


nner 


\t a committee meeting of organists at Hotel McAlpin 


last week, plans were completed for a dinner to T, Tertius 


Noble, who comes from the most beautiful cathedral in 
all England, as Howells says in the March Harper’s (at 
York) to become organist and choirmaster at St. Thomas 
P. E. Church, Fifty-third street and Fifth avenue, Man- 
hattan Ladies and gentlemen will be welcomed. Date, 


Wednesday evening, April 30; place, Hotel McAlpin; price, 
$4 per cover. 
ner 
Mildred Bigontly, of Montclair, N. J., 
Manhattan, 


pe ke-Seeley 


and Vyvyan Don- 
Henrietta 
made an impression on 
Miss 


successful in a group of songs at the 


ner, of are promising pupils of 


who have already 


the large current of musical life of the metropolis. 


Bigonly was very 
Montclair 


the reception of the 


\pril 9; she was also soloist at 
Add Volume Club, of Jersey City, 


Musical Club, 


orbin, the dramatic writer and critic, being guest 
Miss formerly of “The Merry Coun- 


john ¢ 


of honot Donner, 


tess” company, sang French songs at the spring meeting 
of the Alliance Frangaise, of Brooklyn, The activities of 
their teacher, Mrs. Speke-Seeley, cover a wide field; the 
St. Cecilia Club, of which she is conductor, sang at the 
wedding of Mr. Adams, one of the members, in the Tre- 
mont M, E. Church, April 12, with Mrs. Seeley at the 
organ 
mere 
Marta A. Kranich, the soprano, was soloist at both the 


Mannerchor concert in Brooklyn, April 13, and at 
April 16. In Brooklyn 
she sang. with orchestra, the sacred solo “Jerusalem” from 


Mendelssohn's “St 


punee:r 


the O'Connell concert, Manhattan, 


Paul” and three songs, having especial 


success with Al. Kranich’s “Heb’ Dein Antlitz Rose.” At 


the other concert she sang these songs: 


©. Eee Be  Dretah: Mii sono 0000560 bes osbae beret auaee Sullivan 
\ May Morning Denza 
] Fragst Mi Al. Kranich 
i e You Grieg 


neRre”e 
Various public schools of Greater New York have beau- 
little These the Board 
of Education plans to utilize in organ recitals, Sunday 
afternoons. Joseph P music at 
DeWitt Clinton High School, gave the April 13 organ re- 
cital at that. school, playing works by Bach, Handel, Sa- 
lome, Mendelssschn, Whiting, MacDowell and Guilmant. 
Mr known as an ability, 
combining technical facility with temperamental interpreta- 


tiful pipe organs, used, however 


Donnelly, professor of 


Donnelly is organist of 





tion. Preceding the recital he gave a talk on “The Organ 
and How to Listen to It.” 
nee 
The Kriens Orchestra Club now numbers seventy play- 
ers, who are preparing for a concert on May 15, at which 
they will play a Haydn symphony, the Kriens suite “In 
Holland” (which has beeen played at the Metropolitan 
Opera House Sunday night concert), and the overture to 
“Tannhauser.” The Choral Club has an equal number of 
singers, and they will appear at this concert in Gounod’s 
“Gallia” and shorter numbers. A notice elsewhere in this 
issue calls for more singers for this chorus; apply at 345 
West Seventieth street. 
zee 
Mary Hissem de Moss, who has beeen heard all over 
the United States, winning most favorable comment, will 
assist the Fellowship Club, of Philadelphia, as soloist in 
its second concert of the tenth season, April 30, William 
Kessler, conductor. In the American concert field there is 
no better equippped soprano than Madame de Moss. In 
recital and oratorio this brilliant singer has been heard 
from one end of the country to the other, and her fame 
rests upon a record of splendid achievement. To enumer- 
ate the clubs and societies with which Madame de Moss 
has appeared as soloist would be to name the principal 
musical organizations of the country. She has sung under 
the baton of such eminent conductors as Theodore 
Thomas, Walter Damrosch, Emil Paur, Frank van der 
Stucken, J. Fred Wolle and Max Fiedler. She has ap- 
peared as soloist at the Worcester Musical Festival, the 
Cincinnati May Festival and the Ann Arbor Festival, with 
the Boston Handel and Haydn Society, the Apollo Club, 
St. Cecilia Society, the Pittsburgh Orchestra, the Boston 
Symphony, the Cincinnati Symphony, the New York Sym- 
phony, the Baltimore Symphony and the Bach Festival 
orchestras, and in twenty-three of the principal cities of 
the United States. 
nee 
The authorities of the Cathedral of St. John the Divine, 
West 112th street and Amsterdam avenue, have issued a 
circular calling attention to a special service of worship, 
through the Arts for Artists, Sunday, April 27, at 4 p. m., 
when the sermon will be preached by Rev. Howard C. 
Robbins. In part the circular says: 
To the cathedral are invited all who seek beauty and the service 


through 
prose, 


whether of 
with or the modeler’s 
in any of the diverse paths where 


of their fellow men any art, expression or 


of design, in verse or in the brush, 
tool, as designer or composer, or 
music leads, or, last, in the supreme art of the drama. 

This invitation is extended by the Bishon of New York in grate 
ful recognition of the service of the arts in the worship of Almighty 
God. 

It is honed to begin on this occasion a yearly gathering at the 
cathedral, and your presence will and render per- 
petual this annual assembly of artists met to worship through the 


nRre 
Loretta C. O'Connell, pianist, gave a concert at Masonic 
Temple, Lenox avenue, April 16, playing works by Rein 
hold, Schumann, Bach, Chopin and Liszt. She was as- 
sisted by Marta A. Kranich, soprano; Louise K. Niedder 
C. Torre, tenor, and Paul 


aid, encourage 


arts. 


reuther, soprano; Francesco 
Romeo, accompanist. 
nReR 

Prior to their departure for Europe, Mr. and Mrs. Wal- 
ter Pulitzer will give a musicale, April 24, at their resi 
dence, 57 West Fifty-eighth street. The program will be 
under the direction of Giorgio Sulli, of the Metropotitan 
\ special feature will be some excerpts from a new opera 
by Mr. Pulitzer. In addition to half a dozen vocalists, 
Philip Gordon, the young piano virtuoso, will play some 
new Russian pieces, and Master Eisenberg will give cello 
selections 

znee 

Signor Mauro-Cottone, organist and choirmaster of the 
only Spanish Roman Catholic Church in New York, had a 
busy Sunday on April 20, the church, at 156th street, be- 
tween Broadway and Riverside Drive, being consecrated 
John Cardinal Farley, who celebrated his seventy-first 
birthday the same day; the Rev. Mattias Cuevas, of 
Madrid; Monsignor Lavelle, and other high church digni 


taries were present, taking part in the celebration. This 
was the musical program 
Organ prelude Franck 


Messe solonelle Rheinberger 


Moatete, Bve WObOOG... cc ccerecnccccstectsavicnerosoene Palestrina 
© Salutaris . Mauro-C ottone 
Tantum Ergo vn be é Bots 
Organ postinde, Fugue in D Rach 


The church is the costliest of any of its size in America 
built through the efforts of Maria de Barril and Archer 
M. Huntington, and very valuable art 
works, donated by the King of Spain, by the Infanta 
Maria Teresa (sister of the King), by the late John Pier- 
pont Morgan, Mrs. Penfield and others. Mr. Mauro- 
Cottone is a concert organist, pianist and composer, coach- 
ing oratorios, operas and classic songs. 

nare 

Sergei Klibansky’s next students’ recital takes place next 

week, Wednesday, April 30, 8.15 p. m., at 212 West Fifty- 


contains some 


ninth street. The feature of the occasion will be a group 
of new songs by Walter Kramer and Marion Bauer. The 
following pupils will appear: Misses A. Marefield, Jean 
Vincent Cooper, Gulalia B. Cannon, Louise Wagner; Mes- 
dames G. W. Hill, Charles L. Sicard Willis; and Messrs. 
B. Woolff, C. Gerri, F. Sniffen, F. Strandenass, C. Guco- 
chenian. Ethel Bowman will be at the piano. Admission 
cards free on application. 
nme 
Emma Thursby, the well known singing teacher, and 
her sister Ina, are among the notable sojourners on the 
Pacific Coast this spring. They have been spending some 
weeks in Oakland, Cal., as guests of Mrs. Frank C. Ha- 
vens, at “Wildwood”; this home is unique, being a com- 
bination of Far East and modern West. Mrs. Havens 
gave a large reception in their honor Easter Sunday, 300 
cards being issued. Artists of the Chicago Opera Com- 
pany, at that time on the Coast, also attended. Miss 
Thursby has always been a great favorite in California; 
her first concert tour took her to San Francisco, with Gil- 
more’s Band, and old time music lovers recalled the 
throngs which heard her then at the old Mechanics’ Pa- 
vilion. Later she sang there with the Theodore Thomas 
Orchestra, when the Bohemian Club serenaded her from 
the court of the old Palace Hotel. Miss Thursby left 
New York for rest and a vacation, but she has not been 
allowed to remain idle; she has obligated herself to help 
several young artists of California, who think of studying 
abroad. Mrs. Havens was also Miss Thursby's pupil in 
the East, when Miss Thursby visited her at her beautiful 
home at Sag Harbor, L. I. Many complimentary affairs 
have been given and planned for Miss Thursby and her 
sister, Among these was a reception April 18 by the Cali- 
fornia State Music Teachers’ Association. The Thursbys 
will remain in California this month, and return to the 
metropolis of America in a few weeks, then going to 
Europe for the summer. 
neRee 
The Oratorio Society of Newark, N. J., under the baton 
of Louis Arthur Russell, will celebrate the tooth anni- 
versary of Wagner's birth in Krueger Auditorium, 
Wednesday evening, April 23, with a concert devoted to 
music by German composers, leading through select’ons 
by Haydn, Mozart, Beethoven, Schubert, Mendelssohn 
and Schubert to Wagner. The second part of the pro- 
gram will present scenes, overtures, etc., from “Rienzi,” 
“Tannhauser,” “Walkie,” “Lohengrin” and “Parsifal.” 
The affair is under the patronage of Mayor Haussling, of 
Newark, with a long list of German-American citizens. 
The Newark Symphony Orchestra will play the instru- 
mental numbers and accompaniments. 
nem, 
juffalo tenor, the young Italian youth 
Giovanni Mangano “delights large audience,” says the 
Buffalo Courier of April 17. Under the auspices of a lo- 
cal Italian society he gave a song recital at the Genesee 
Hotel April 16, and quoting again: “His opening number 
was sung with splendid voice and disclosed the singer's 
dramatic temperament. He sings with the enthusiasm 
and musical intelligence of his race, and his phrasing and 
command of pianissimo were notable features... . In 
‘Boat Song,’ by his teacher, Clara E. Thoms, he sang wi-h 
fluency and achieved a dramatic climax.” Eva Tugby, 
the Niagara Falls soprano and pupil of Mrs. Thoms, is to 
appear under her auspices in various metropolitan musi- 
cal centers in May. 


Clara E. Thoms’ 


nre”e 
Today, April 23, Professor Baldwin gives his 309th or- 
gan recital at City College, 4 p. m., playing the following 
program : 


Fantasia 6d vas ¥eeesdourkeds eee Pee rn ee er West 
Allegretto from seventh symphony. ... .. Beetiféven 
POO 55 Ab ck oceind canes cualGaes sob end evi bdwectseetes .. Bach 
Song of Happiness........... cabenrecsecscccwccsesces ss shMMRTO 
PURE TURNS dic kvidwecde nv ded céxveapuacbehetesseess Leimmens 
OUI sco bs. 0 cdGesdn VEVes caches Soehecdnssenphaeeness Schubert 
Tecests IMG. iscccscccsvuseeces .»+..Matthews 


Mattie Sheridan, president and toastmaster of the Hun- 
gry Club, which dines every Saturday evening in the year, 
and is hungry for all good things mental and _ spiritual, 
originated a “Butterfly Night” at Hotel Marseilles for the 
345th dinner, April 19. Ella McLennan, a gifted young 
girl, who has been blind since birth, made her first public 
appearance as a soprano singer. 

nee 

Amy Titus Worthington, the Buffalo composer, is so- 
journing in Manhattan. She has recently submitted a 
suite of “Scotch Songs” for publication, and they have 
been accepted by the house of Presser. “Marche Pro- 
gressive” (dedicated to the new president) is one of her 
published works; it has swing and melodiousness to rec- 
ommend it. She is an active member of the Manuscript 
Society, where her works have been performed. 

nee 

Idelle Patterson, the American lyric soprano, sang a 
series of ten songs for the Chaminade Club of Hacken- 
sack, N. J., at the residence of Mrs. Easton, a fortnight 
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Her clear and expressive voice and winning per- 
sonality greatly pleased those present. May 24 she is tu 
sing in the Academy of Music, Brooklyn. Her recital at 
Aeolian Hall, April 25, is noticed elsewhere in this issue 
of THe Musicat Courier. 
-_eRR 

Carl M. Roeder’s pupils’ recital will be given Wednes- 
day evening, May 7, in the auditorium of the Engineering 
Building, West Thirty-ninth street These re 
citals are occasions of real Invita- 


ago. 


Society 
interest to pianists 
tions may be had upon application to Mr. Roeder, ad- 
dressed to his studio, Carnegie Hall. 
RRR 

Minnie Albert, the accomplished pupil of Elise Conrad, 
Mecca 
at the 
Liszt 


was the soloist for the Normal Lodge 523 of the 
Society of New York, Monday April 14, 
Palm the 
The audience was aroused to high enthusiasm, recalling 


night, 


Garden, playing Hungarian fantasie by 


the little pianist many times, and upon their failure to win 


another number the people cried “Give us an encore.” 
The club presented her with 
Miss Albert ,nters 


Ende Music School next 


a testimonial and a bunch of 
roses. Sigismond Stojowski’s piano 
class at the Von season 


TOSCANINI AGAIN CONDUCTS SYMPHONY. 
April 18, in the 


repeate 1 


Last Friday afternoon, Metropolitan 


Opera House, Arturo Toscanini his baton 


triumphs of the previous Sunday night, when the program 
heard on that occasion was again presented in the presence 


of a large and enthusiastic audience. Signor Toscanini 


once more commanded the magnificent and responsive 


Metropolitan Opera House Orchestra of 105 players, th 


Metropolitan Opera chorus of about 200 voices, and these 
soloists: Frieda Hempel, soprano; Louise Homer, con 
tralto; Carl Jérn, tenor, and Putnam Griswold, bass 
The program was: 
A Faust Overture Wagne 
Rondo, Till Eulenspiegel’s Merry Pranks Richard Strauss 
Symphony No. o Beethoven 
Toscanini conducted, as is his custom, entirely from 
memory, and gave inspiring and luminous readings Bee 


thoven’s ninth symphony again was performed in glorious 
Frieda Hempel and Louise Homer sang finely in 
did 


memorable 


style 
the passages 
Carl Jérn and 


Beethoven number, as als 


Griswold It 


solo of the 


Putnam was a 


musical occasion. 


FINAL CONCERT OF PEOPLE'S SYMPHONY SOCIETY. 
The thirteenth season of the People’s Symphony Soci 
musical director, concluded with an 
Hall, New York, last Sun 
The German (male 


ety, Franz X. Arens, 
orchestral concert in Carnegie 
Liederkranz 


day afternoon, April 20 


and mixed chorus), Arthur Claassen, conductor, assisted 


Much could be 


ship displayed by the orchestra in the 


said in praise of the finished musician 


rendition of the 


program. It certainly bore favorable comparison with 
that of the best symphony orchestras of the country and 


success of this 


Mr 


final concert 


Arens should be well satisfied with the 
In its good attacks and con- 
| he 


of the season 


certed work the chorus was commendable weakness 


of the altos, however, who much of the time could 
scarcely be heard, was very evident. The soloists of th 
afternoon were Gustaf Bergman, tenor, who sang the 
“Prize Song” from “Meistersinger,” and Charlotte Lund, 


who gave “Elsa’s Dream” from “Lohengrin.” 


The complete program follows 
Freudig begriissen w lie Edle Halle (Tannhduser) 

Mixed Chorus 

Overture (Tannhause 


Prize Song ( Meistersinger) 


Gustaf Bergman 
Siegfried Idy! 
Sailors’ Chorus (Flying Dutcl 
Male Chorus 
Vorspiel und Finale Trist nd Isolde) 


Elsa's 


Dream (Lohengrin) 


W alkire 


Meistersinger 


Choral, Wach auf 


Ehrt cure Meister 


deutschen 
Léon Rains Resumes Tour. 
Léon Rains, the 
tour, temporarily interrupted by the recent floods in Ohio 


Last soloist at the concert of the 


Maennerchor, 


noted basso, has resumed his concert 


week he was Toledo 


and was accorded the following tributes 


by the critics of that city 


It ts seldom that people « way f & « ert these da 
feeling that they have not had enough this are experic 





eccurred Thursday evening at the Valentine when the splend 
} famous basso. Li 


gram given by the Toledo 





lock, and audience had 


Rains, was finished before ) 
content with quality, in place of quantity 
There was no doubt about the quality, however Such a singe 





as Léon Rains is not often heard anywhere, for that 
His voice is tremendous, n 


attributes of 


in Toledo—or 
} strength, but in 


matter t miy im its 
the rarer firmness, sureness and a certain quiet, mag- 





nificent dignity It seemed to be a part of his own calm, splenc 
bearing acq ured 


from long residence in the courts of kings for Mr. Rains, although 
an American by birth, has long been attached to the court of the 


poise and the stateliness of his whole 





King of Saxony, as court singer of the Dresden Opera. He is at 
present on a specially granted four menths leave of absence 

At the close of every song his fine figure stood like a statue until 
the last note of the accompaniment died away His tones are deep, 
sonorous, adamantine 
bility Mr. Rains added to the 


Several instances, wit 


They give the impression of absolute infalli 
by pretacing 
rks. He also 


giving the titles 


interest of his songs 





t 1 
them, in h brief, explanatory rem 


ntroduced another and most welcome innovation by 


f his encores; whereas the majority of musicians compe! the aver 


age audience to guess at what they are 
opened 


singing. 


rhe program with Hegar’s “Morning in the Forest,” sung 








by the Maennerchor, under the ever capable direction of Joseph 
Wyll Two beautiful Schubert numbers, “The Wandere and 
“Death and the Maide were then given by Mr Rains, with “The 
[Two Grenadiers” as an encore Next came “The Image of the 
Rose,” by Reichardt, with tenor obbligato by Albert Kuhnile, and, 





“My Old 
Maennerchor 


by request, a dition of Kentucky 


Van der 


singing of the next 


most delightful res 


Home,” by Stucken, sung by 
Mr. Rains 
th 


ne prayer 


numbers, Wagner's “Dreams” and 


from was response to the 
Horse's 1 


selections of the 


Lohengr 





exquisite in 
tumultuous applause, he sang “Shepherd, See hy 
Mane,” by Spicker 


“Sailors 


aming 


Other bie Wagner evening 


were the Chorus” from “The Flying Dutchmat the battle 


hymn from “Rienzi” and the “Pilgrims’ Chorus” from Tannhduser,” 
sung by the Maennerchor; and Pogner’s address from “Die Meister 
singer” and “O, Thou Sublime, Sweet Evening Star from “Tann 


hauser,” sung in magnificent Rains The latter als 


fashion by Mr 
r with which the pro 


sang the solo preceding the “Pilgrims’ Chorus 


T 





gram closed oledo Times 


For bringing to Toledo an artis ike Léon Rains the Maenne 
c deserves the hearty thanks of all genuine music lovers Mr 
Rains is one of the very few great bassos, and his magifificent ret 


dition last night at the Valentine f some f the big Wagner com 


positions was a revelation 





The prayer from “Loheng was particularly impressive “The 
I g Star” solo fron Fannhauser” revealed a poetic feeling that 
was beautifully expressed Farle the evening Mr. Rains sang 
two Schubert songs wit! nterpretative ski His rich, we 

titivated voice was eve nder perfect ntrol and his every number 
was instinct with life and virility.—Toledo Blade. (Advertisement.) 





Brooklyn Arion Society Concert. 
Arion Brooklyn, 
Brooklyn, N. ¥ evening 
Arthur ( not 


The 


Arion 


concert of the 
Hall 


most 


Society of given im 


Sunday 


\pril 20 


was enjoyable laassen only conducted 








Mishkin Studic 
MARII 


New York 
BOSS} tORRISEY 


acted as ack 
Kiinstler 


male sifiwers 'eserve 


the orchestra and. singers, but 
well, The 

chestra was 
The 
Particular 


mpanist as 


ensemble playing of the string of 


reditable, and the 
chorus also was most pleasing 
Marie Bosse 


ocal teacher 


praise women's 
made of 


noted 


mention should be 
Morrisey, a pupil of Dudley Buck, the 
of New York 


in quality, wes heard in several well selected 


Her mezzo-soprano voice, unusually ri 


numbers. In 
‘Samson and Delilah” she aroused 


Saint-Saéns’ aria from 


enthusiasm and forced to return to the 
Madame Morrisey's 
Wiinschen.” Her lighter numbers proved 
like the 


Song. 


much was stag 
*Madsc het 


11 
i 


encore was Chopin's 


equally attrac 


tive, and first. were loudly applauded. Homer's 


which she sang splendidly, called forth as 


lanio 


an encore Charles Wakefield Cadman’s “From the Land 
of the Sky Blue Water.” Madame Morrisey’s accompani 
ments were sympathetically played by Lillian Funk 

Ennl Zeh. tenor soloist of the evening. sang ir good 
style. H. Geehl’s song, “For You Alone,” was well re 
ceived It was intended that Mr. Zech should be accom 
panied by the orchestra in this latter number, but because 


part of the orchestration could not be found, Mr. Claas 

sen accompanied him at the piano, as he also did in the 

first selection. The program follows: 

Gothenzug ‘ I. Schmidt 

Rose im Thal... I Huw 
Arion (men's chorus) 








Liebesnovelle A. Krug 

Erste Begegnung 

Liebeswerben 

Trennung 
Kunstle Orchester 
Aria, Samson und Delilah Saint-Saéns 
M Rossé Morris 
Die Nacht Schubert 
Mohnbluemcher Raldamus 
\ en's s 
Wiegenlied C. Bach 
Air de Ballet \ Herbert 
Kunstle © ester 
Maienreigen Pac arr. Claassen) 
‘ t w « 5S s 
Der Deserte Hackel 
For You Alone H. Geehl 
Emil Zel 
Wie'’s daheim wa Wohlgemut 
Das Ringlein sprang « ve 
Quartet: Emil Zeh, Fred. Siegma Stephan S 
Alfre Gira 
\rior men's s 
Der Schwan Saint-Saéns 
Kurt « Orcheste 
Morgen R. Strauss 
Mit eimer Pr a ve Grieg 
Banjo Song Homer 
M Bossé M , 

Fruehlingsglaube Schubert 
Das Veilchen Mozart 
\ mix nd orchestra 
HEINEBUND CONCERT. 

The following artists assisted at the big “Heinebund’ 
concert given in Terrace Garden, New York City, on Sun 
day evening, April 20: Grace Northrup, soprano; Alexan 
der Saslavsky, violin; Edith Milligan-King, pianist; Alex 
under Rihm, pianist, and Louis Koemmenich, director 
Edith Milligan-King and Alexander Rihm played the 
hymn, march and dance from “Aida” (Verdi-Pierné), a 


splendid arrangement for two und “Aufforderung 


Zum ( Weber-Weingartner 


pianos by Mr admirable te 


pranos 


Tanz” arranged for two 


Rihm, with hnic, unity of 


action and 
Mr. Saslavsky was heard in four 


Northrup, an 


expressiot 
Mrs 


alitormia, 


violin solos 


attractive young woman trom ( 


sang the arta from “Das Feuerkreu (Bruch), and songs 


from Schumann and Brahms with exquisite interpretatio 
Mrs. Northrup’s voice is a clear, sweet soprano of delight 
ful quality; especially commendable is her distinct enun 
ciation. As encore Mrs. Northrup sang “Was I[t in June?” 
by Koemmenich, the composer at the piano 

The a capella songs by the men’s chorus, as well as th 
songs with piano accompaniment by the ladies’ chorus 
reflected the splendid training by Mr. Koemmenich 

The final number Maienwonne (Von Weinzierl), a 
cycle of songs called “Spring Pictures in Dance Form, 
was sung by the mixed chorus, with piano accompaniment 
by Mr. Rihm and soprano solo by Mrs. Northruy 

Franz Egenieff Coming to America. 

Franz Egenieff, the Berlin baritone, will have an active 

season in America when he omes im the fall, according 


to Manager M. H. Hanson, of New York. He has been 
engaged by L. H. Mudgett f Boston, for the first recital 
to be given in Jordan Hall, on October 23, and he has 
been engaged for a second appearance in Boston at Sym 
phony Hall, on March 1, 1914, when a special concert will 
be given for the purpose of hearing the noted baritone in 
works of heavier alibre than those in wi he will be 
heard at his initial song recita 

Mr. Egenieff's first rchestra ppearan will be made 
with the St. Louis Orchestra, at immediately after that 
he will appear with the New York Philharmonic Society 
Reports from relrable sources tate that he combine 

e of exceptional beauty wit imusual imterpretative 
ower t that he give mor ittention ft be ant 
than t he iodern German style f declamation 
Ernest Schelling Alds Settlement Work. 

Ernest Schelling’s attitude toward musical students was 
hown on Tuesday evening, April & when the well known 
pianist gave his service for the evening, to the M 
School Settlement, in Fast Third street, New York, play 
ing Beethoven E flat major concerto with the Tuesday 
Night Symphony Orchestra of the Settlement. Thi r 
chestra nsist f men, women, boys and girls all wage 
earners tron arious part ft Greater New York Fdgat 
S. Stow head of the Settlement iolin department t 
ducted the orchestra 

After the concerto the audience became ne f 
more, that Mr. Schelling was prevailed upon to ¢g t 
encore After the third selection, despite t 
plause and cheering, he smilingly refused t 7) nother 
number 

. 

Priscilla’s Mother—Priscilla, you seem to ha lropped 
your painting, your singing and your piano practice 

Priscilla—Yes, mamma. What's the use of it all now 


that I'm engaged ?”—Winnipeg Town Topics. 
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Chicago, I!!, April 20, 1913 
nday afternoon, April 13, the Flonzaley Quar- 
tet delighted the devotees of chamber music by a superb 

tion of the Beethoven quartet in C minor, No. 4, and 
Schumann quartet in A major, No. 3. Iwan 
Archaubeau, cellist, played the suite for cello alone, in 
Bach. The cellist of the Flonzaley Quartet 
ng the best artists heard this season in Chi- 

| his success was tremendous and justly so 

nme 

On t ame afternoon at Orchestra Hall, before another 
rge house, Mischa Elman, who had been heard three 
iously this season, made his fourth and last 





[ ae¢ Sy 


program well arranged to please his admirers. 
rhe young and popular violinist was in good mood, and at 
onclusion of each number the rapturous applause 
pelled him to grant as many encores as there wer: 
r inscribed on the printed program. The recital 
der the local management of F. Wight Neumann 
nner 
Li St. John Westervelt, soprano, appeared with 
ce it the Unity Hall, Davenport, Ia., on Thurs 
April 10. Miss Westervelt was heard in selection 
Schubert, Brahms, Debussy, and in an American group 
Mrs. Beach, Quilter, Rummel and Eden 
mee”, 
On Friday evening, April 11, at the Chicago Little The 
Viola Cole, pianist, presented in a piano recital Pearl 
La Roche, one of her pupils Last Saturday evening, 
April 19, in the Fine Arts Theater another professional 
tudent of Miss Cole was heard in a piano recital, Mil 
dred Millett being the performer on that occasion 
ere 
Esther Pearson, soprano, made her debut at the Fine 
Arts Building last Tuesday evening, April 15, without the 
tance of any manager, and the paid admission was 
of the largest of any recital given here this season 
The many encores requested from the recitalist proved 
that her hearers thoroughly enjoyed her work, and the 
everal floral tributes passed over the footlights to the 
ing artist must have been most gratifying to a debu 
tante M Pearson’s program was opened with a good 
Veraccini’s “A Pastoral,” which was followed 
the aria from Massenet’'s “Pleurez Mes Yeux,” which 
ung with deep feeling and musical understanding. 
German group consisted of two songs by Schumann, 
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Mr. Kenneth M. BRADLEY, Director 













SUMMER NORMAL-June 23 to July 26, 1913 
Classes In Technic, Bar Training. Mar- 
mony. Teaching Material and Methods. 
Musical History. Interpretation, Anal- 
ysis. Round Tables. WEEKLY RE- 
CITALS AND LECTURES. 
Sosola! Courses n Expression, Dramatic Art, 
MUSIC, Languages, Public Schoo! Music. 
Conducted by an unsurpassed faculty Including ; 
Mme, Juile Rive’-King Miss Eleanor Smith 
Mr. Gey Herbert Woodard Mr. Emil LeCierg 
Mr. Frank B. Webster Mme. Justine Wegener 
Miss May Juita Riley M. Ernest 0. Todd 
Mr. Herold von Mickwitz Miss Adel 6. Lewis 
Mr. Edgar A. Halsca Mr. Edward Dvorak 
Students wishing to engage private lessons with any of 
the above named Artists, should make application in advance. 
The Bush Temp le Conservatory announces that MISS 
GRACE STEWART POTTER, who has spent five years in 
Europe with Leschetizky and Busoni and has met with tri- 
umphant success in her recent Concert experience, will re- 
turn to America in May and will accept a limited number of 
students For catalog and special literature address: 
Mr. Eowarn Scuwenxer, Registrar. 


ute STEVENSON so5s*° 
GELENE L LOVELAND Pianist 


1354 Bast 534 Street . Chicago, If. 
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“Der Nussbaum” and “Ich Grolle Nicht”; Schubert’s “Der 
Neugierige”; Brahms’ “Meine Liebe Ist Grun,” and Wag- 
ner’s “Traume.” Miss Pearson’s diction is exquisite 
whether she sings in Italian, French, German or in Eng- 
lish; to demonstrate further her linguistic ability she sang 
an encore in Swedish. The recitalist’s greatest achieve- 
ment is the style with which she rendered her songs 
She goes into the very spirit of the music and her inter- 
pretation at all times is highly interesting. The French 
group consisted of Charpentier’s aria from “Louise,” 
“Depuis Le Jour”; Hahn's “D’Une Prison,” one of 
the real hits which gave full satisfaction; the Debussy 
“Mandoline,” which was among the numbers encored, and 
Delbruck’s “Un doux lien.” Following the latter, which 
concluded the group, the Swedish song above mentioned 
was given with a splendid sense of humor even to one 
who does not understand the language. The laughter of 
his neighbors proved that some in the audience caught th: 
meaning of the song not only through the interpretation 
of the singer, but also through the meaning of the words 
It pleased greatly. The last group sung in English in- 
cluded Rachmaninoff’s “Lilacs”; Mrs. Beach’s “Ah, Love 
but a Day,” a far better song than all the others having 
the same title, and one which made a hit; likewise “Only 
a Rose” won its customary success. This latter song. 
written in the best vein, is from the pen of the gifted Chi- 
cago composer, Lulu Jones Downing, whose songs are 
growing more and more in favor. She had a worthy in- 
terpreter in Miss Pearson, who, later on, was highly con- 
gratulated by the composer on her work. Spross’ “Will 
o’' the Wisp” and Goring-Thomas’ “My Neighbor” were 
the two last numbers inscribed on the program. The au- 
dience, however, wanted to hear more, so “The Year’s at 
the Spring” was added at the conclusion of the program. 
Miss Pearson may well be pleased with her success. She 
has much in her favor for a successful career. She has 
been for many years a student in the class of Herman 
Devries, and her work showed the result of good train- 
ing. Her voice, though not powerful, carries well. is of 
large compass, well used, and always true to pitch. Miss 
Pearson’s further appearances are looked forward to with 
pleasure. 
nee 

Carrie Hasselriis, pupil of Ragna Linne, has been en- 
gaged as contralto soloist at the Ravenswood Presbyterian 
Church. Florence West, another pupil of Madame Linne, 
has been engaged in the same capacity for the California 
Avenue Congregational Church. 

nee 

Celéne Loveland, pianist, will be heard in a piano re- 
cital at the Whitney Opera House on Thursday evening, 
\pril 2 

nearer, 

Mr. and Mrs. George Alexander Hughes have an- 
nounced the marriage, on Saturday, April 5, at Bismarck, 
N. D., of their daughter, Marie Henrietta, to Grant Ros- 
coe Call. Miss Hughes is well known in Chicago and 
was one of Rudolph Ganz’s most talented pupils 

nee 


Hanna Butler, who will appear the coming season in 
recital and quartet work, under the management of Ger 
trude V. O'Hanlon, the Chicago manager, has been en 
gaged to give a song recital on Saturday, April 26, at 
Sioux City, Ia. Mrs. Butler has worked out a novel pro- 
gram of old English songs, which she will give in the old 
English costume of the period in which'the songs were 
written That there is great demand for this form of 


recital is attested by the many engagements already ~ 


booked for the coming season. 
mee 
Floyd FE. Wiedemann, baritone and professional pupil of 
Herman Devries, gave a song recital at Harvey, last Tues 
day evening, April 15 
nee 
The closing concert of the North Shore Music Festival, 
at Evanston, Saturday, May 31, will be a Wagner anni- 
versary program, enlisting the services of Ernestine Schu- 
mann-Heink, Clarence Whitehill, Florence Hinkle, Paul 
Althouse, Herbert Miller, the festival chorus of 600 sing- 
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ers, and the entire Chicago Symphony Orchestra, with 
Frederick. Stock and Peter Christian Lutkin, conductors. 
nur 
W. H. Leahy, of San Francisco, was in Chicago, Satur- 
day, April 12, and seemed well satisfied with the success 
of the Chicago Grand Opera Company at the new Tivoli 
Opera House, San Francisco, of which Mr. Leahy is pro 
prietor and manager. 
nner 
Edna Gunnar Peterson, pianist, has been engaged to take 
part in the May festival at De Pauw University, Green 
Castle, Ind., giving a piano recital on the afternoon of 
May 2. F 
nae 


Albert Borroff, basso, was heard in his annual song re- 
cital at the Fine Arts Theater last Wednesday evening, 
April 16. Mr. Borroff is an unusual artist and therefore 
his program, as usual, was most interesting, inasmuch as 
none of the hackneyed songs were inscribed on it. The 
songs selected by Mr. Borroff showed him to be a deep 
student, not only as a man who does not look for applause 
through the song itself, but more so through the interpre- 
tation he gives to the different literature of songs he chose 
for his public. He was heard in many languages, includ- 
ing Italian, French, Russian, English and German. There 
were songs for all tastes. There were songs that would 
suit Harry Lauder, and which could not have been better 
rendered by the famous Scotch comedian than by Mr. 
Sorroff, who had the audience in continuous laughter; 
songs remarkable for their brevity, such as the Russian 
folksongs arranged by Balakirew, and also for their idio- 
matic tendency; there were English songs, seldom heard, 
which formed a good contrast for the more monotonous 
songs comprised in the second group; and there were songs 
of the modern American composers, such as Downing’s 
“I Love My Jean,” which also pleased greatly. Though 
the program has already been published in these columns, 
it is so far from the ordinary that it is republished below 
in its entirety: 


ET DP | S06 tac rnsees eeovewesiansesas Fiat wh canned Lucantoni 
VGReeen: Bae: AEB TINE ob idisccsicsicove venswveacebones Puccini 
ey ee BNI nk bia cp dav ue 6dok Wxeds seeckencsawneas Handel! 
TRUONG GUNN Sixbss cn cdccenssavevecnscsed Arranged by Balakirew 
Chant Nuptial. 
Branle. 


Complainte. 
Chant des Haleurs. 


Pigment: OE, TRUGa bene caves vocsionscess nat Galgieod pERe Koes Borodine 
Morty Cie . TROD 6 ou ociis ce viscadcescsccyscnisesas Rachmaninoft 
Als Bublein klein (Merry Wives of Windsor)............. Nicolai 
TO COME OB ne baddessccdvescapketbevccncucarecsnesccishie Godard 
Ret WOU an cki a ce denes cow since a sesnvedse vetvccevonee Godard 
Ee ie Ce id hina bccabe a abuse ances oases cd dae enue Hahn 
Quand la flamme (La jolie fille de Perth)..............00055 Bizet 
Fe er I ev cp co ak vet cabe's cebcdsicccciokas Williams 
The Wind Blows Cold (Ivanhoe) .............0.cceeeescces Sullivan 
i Gerd My JOR. .ccacsicwccettecscusvcevesenee scndebeseues Downing 
LUG: TINE Sistine 6 Wiha Seen i eqiks vata s oecesiee Old Scotch 
OSS TRE ian kt dun ve tcechaddusdsaeweebiness\s4auasdesdee Bell 
Vhosphoresence ..........-- MrEn Qceeeddhs cachiasesenbeeneeee® Loewe 
PIO, CN 5 és vena heetes av nod dupe beaaaws Chee céBRaES KGG Ge oe% Moss 


Words of praise are also due Mr. Borroff for his ex- 
cellent enunciation of the different languages used during 
the course of his program, and it is said that even his 
Russian dialect is about perfect. Mr. Borroff is an artist 
in the best sense of the word, a man who realizes fully 
the possibility of his voice, which is a true basso, deep, full! 
and beautifully used. His recital was one of the most 
enjoyable of this season and presaged well for his concert 
tour next season, which will be under the management of 
Gertrude V. O’Hanlon. 

nre”e 

A recital will be given at Kimball Hall, Saturday after- 
noon, April 26, by members of Herbert Butler's ensemble 
class. Mr. Butler will play with Doris Carter, the violin 
sonata in E minor, by Enrico Bossi, and with Ruth Ray 
the concerto for two violins, by Bach. Minnie Cedargreen 
will play the Bruch violin concerto in G minor and the 
recital will close with the Schumann quintet, played by 
Jessie Green, Minnie Cedargreen, Ruth Ray and _ the 
Messrs. Butler and Kline. 

nner 

Armand Crabbe, baritone of the Chicago Grand Opera 
Company, will be heard in a song recital, Sunday after- 
noon, May 4, at the Studebaker Theater, under the direc- 
tion of F. Wight Neumann. Mr. Crabbe’s program will 
contain French, Italian, old Flemish song, and one group 
of English numbers. The latter group will contain Felix 
Borowski’s “Song of Tristam” and Edward C. Moore's 
“Mai, the Maiden.” 

ee 

The advanced piano pupils of John J. Hattsteadt, Earl 
Blair, Frank van Dusen; violin pupils of Raymon Girvin, 
and voice pupils of Susan Drought were heard at Kimball 
Hall, on Saturday afternoon, April 19. The recital was 
given by the American Conservatory of Music. 

nee 

The Chicago North Shore Festival Association has 
mailed to this office its prospectus announcing the fifth 
music festival, which is to take place at the Northwestern 
University Gymnasium, Evanston, Ill, on May 26, 27, 20 
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and 31. As in the four previous festivals, Peter C. Lutkin 
will be musical director and Frederick Stock orchestral 
conductor. The regular festival chorus of 600 singers will 
be augmented to 1,000 singers for this performance. For 
the Children’s Crusade, the festival chorus of 600 singers 
will be increased by a young ladies’ chorus of 500 voices, 
and at the young people’s matinee, a children’s chorus of 
1,500 voices will be heard. The list of soloists follows 


Eugene Ysaye Violinis: 


Alice Nielsen Soprano 
Florence Hinkle - Soprano 
Edith Chapman Goold, . .. Soprano 
Mabel Sharp Herdien .. Soprano 


Ann Kaufman 
Ernestine Schumann. Heink 
Christine Miller 


Mary Seprano 
Contralt 


Contralto 


EE SEEN 5 bc vk wanda cvcsbaed sc dapnnvscwblete Name abe Tenor 
Paul Althouse ..... : - Tene 

Clarence Whitehill tass-baritone 
Herbert Miller Baritone 
Henri Scott Bass 
Gustaf Holmquist .-. Bass 


“The Messiah” will open the festival. The following 
day the “Children’s Crusade,” by Pierne, and the Wagner 
centennial program will bring the series of performances 
to an end. Carl D. Kinsey is again the business manager 
of the Chicago North Shore Festival Association, and the 
list of officers includes: Chancellor L. Jenks, president; 
Frank S. Shaw, vice-president; Harry B. Wyeth, vice- 
president; Walter B. Smith, secretary, and John Hale 
Hilton, treasurer. 

nenre 

Ragna Linne, soprano and instructor at the American 
Conservatory, met with her customary success when ap 
pearing here recently in recital. The critics were unani- 
mous in their praise and rendered their verdicts as fol 
lows: 

Madame Linne was heard only in songs by MacFadyen and Grant 
Schaefer, upon which she expended the resources of an interpreta 
tive art quite commensurate importance It is under 
stood that Madame Linne designed this to be a farewell appearance 
an artist and her voice is still too fresh 
life.—Chicago 


with their 
but she is far too worthy 
for her to harbor 
Tribune. 


serious thoughts from public 





Madame Linne opened her efforts with an interpretation otf 
“Pleurez mes yeux,” by Chimene, in the third act of Massenet’s 
“Le Cid.” She sang this excerpt with excellent tone—was particu 
larly excelient as to her lower compass of her voice, which 
appealing richness and with moving expression. There were also 
heard Liszt’s “Mignon,” Strauss’ “Nachtang” and Grieg’s “Killing 
"—-Record-Herald 


is ot 


dans 
Madame Linne was heard in an interpretation of the “Pleurez 
“Le of a superb 


admirable 


mes yeux,” from Marsenet’s Cid,” and the memory 


interpretation and tone of an timbre and resonance per- 


sists even through a piano jog of Schubert and Schumann.—Inter 
Ocean. 
Ragna Linne sang the aria from Massenet’s “Le Cid,” “Pleurez 


mes yeux,” with a fine tone and feeling of the old French teadition 


Evening Post. 

Madame Linne sang her first number, the aria “Pleurez mes 
“Le Cid,” with the noble distinction 
was a fine performance and a fine 
excerpt in a stately manner 


yeux,” from Massenet’s opera 
of the old school of singers. It 
example of how to sing an operatic 
Many a singer now on the operatic stage might well envy Madame 
Linne, her power of interpretation and the evenness with which her 
voice is developed. There is her tones 


Even the lowest part of her register is rich and full 


nothing too heavy about 


Journal 
as frequent as Mr 


Madame Linne’s concert appearances are not 


Spencer's, but at this recital she showed the poise of the sincere 
artist, a voice of ample range and of even quality. Her singing 
of Massenet’s aria from “Le Cid,” “Pleurez mes yeux,” brought 


forth much applause, and her second group, which contained Liszt's 


“Mignon,” Strauss’ “Nachtgesang” and Grieg’s “Killingdans,’ 
showed versatility of style and a good commiand of diction.--Ex 
aminer. 


Theodora Sturkow Ryder, the Chicago pianist, was in 
New York City during the past week and will be back to 
Chicago early next week. 

nane 

Lillian Nordica, America’s popular prima donna soprano 
will give a song recital, assisted by William Morse Rum 
mel, violinist, next Sunday afternoon, April 27, at Orches- 
tra Hall, under the direction of F. Wight Neumann. This 
will be Madame Nordica’s last appearance in Chicago for 
a couple of years, as early in the summer she will sail for 
Australia for a series of fifty concerts in the Antipodes 
and a tour of the world, before she again sets foot on her 
native soil. Madame Nordica has arranged a very unusual 
and interesting program, which will elicit besides the ser 


vices of Louis Rouseau, reader; Romayne Simmons, 
pianist; Mr. Rummel, violinist; a trumpeter and a cellist 
nae 


Helen Simon, pupil of Elizabeth Laymann, and pupils of 
Clarence Eidam, of the Cosmopolitan School of Music. 
were heard at Recital Hall, Auditorium Building, last Sat- 
urday afternoon, April 19, in recital 

nee 

The Chicago Mendelssohn Club, under the direction of 
Harrison M. Wild, conductor, will give its last concert of 
the present season at Orchestra Hall next Thursday even 
ing, April 24. 

nee 

Frank Parker, baritone, assisted by Clarence E. Loomis 
at the piano, will give a song recital at the American Con- 
servatory lecture room, Kimball Hall, on Tuesday evening, 


April 22. This is the second in a series of four recitals 
given by Mr. Parker. The recital is under the auspices of 
the American Conservatory of Music. 
nne 
Esther Pearson, soprano, sang at the Lutheran banquet 
at the Congress Hotel last Friday evening, April 18 
zere 
A prospectus has been received at this office announc 
ing that “a movement in Chicago for the establishment of 
what may be called a Music Association’ 
brought, some weeks ago, to the notice of the Chicag 
Woman's Club, and, upon request,°a committee was ap 
pointed by the club to investigate, and if advisable, to en 
deavor to interest our citizens in the formation of such an 
organization.” The scheme, which is broadly 
intention and possibilities, includes in its inception the es 


‘Civic was 


civic in its 


tablishment of a series of concerts to be given gratis on 
Sunday afternoons during the autumn and winter months 
in each of the eighteen “field houses” connected with the 
parks and playgrounds of the city. Programs by the 
finest artists and proficient amateurs, above all possibility 
of mediocrity, are already assured through promises vol 
unteered by over fifty of our best musicians, and th 
“field houses,” 
tively, open to a public eager for the best music, as those 
people can testify, it remains only to intro 


seating from three to six hundred. respec 


who know the 
duce and organize the movement to insure success. No 
intention to confine the activity of this movement to the 
Woman’s Club is contemplated, but, that it may be broadly 
civic, groups from many widely different but sympathetic 
organizations have already promised their support. A 
meeting was held last Friday afternoon, April 18 in Or 
chestra Hall foyer immediately following the orchestra 
concert. The program included short addresses from Car 
ter Harrison, Mayor of Chicago; Mrs. George Bass, presi 
dent Chicago Woman's Club: Frederick Stock, conductor 
Chicago Symphony Orchestra; Fannie Bloomfield Zeisler 
Judge John Barton Payne, president Board of South Park 
Commissioners; Mrs. Frank Jerome, Dr. Emil G. Hirsch, 
and E. B. De Groot, general secretary of the Playground 
Association. Mrs. George B. Carpenter is the chairman 
of the civic music committee of the Chicago Woman's 
Club. 
nee 
Representatives of the different clubs, members of th: 
Federation of Clubs, have already arrived in small dele 
gations in Chicago, and some three hundred members ar 
expected to be present at the opening of the convention 
next week. California will be especially well represented 
as it is in the Golden State that the next biennial conven 
tion of the Federation of Musical Clubs is to take place 
to be more precise, in Los Angeles. At that time the 
winner of the $10,000 prize offered by the clubs, will bh 
given to the American composer, whose opera will then 
he produced 
zee 
The Paulist Choristers, Father William J. Finn, musical 
director, will give a request program for their third and 
last concert this season, Sunday afternoon, May 11, at the 
Studebaker Theater, under the direction of F. Wight Neu 
mann 
nee 
Birdice Blye was honored with an invitation from the 
officers of the association to hecome an associate member 
of the Federation of Musical Clubs. Madame Blye has ar 
ranged her engagements in order to be in Chicago the 
entire week to attend the meetings of the biennial con 
vention and meet the many friends she has made in musical 
clubs throughout the country. The following is from the 
Washington (Pa.) Reporter: 


th 


The fourth musical entertainment of the seasoh was give 
Thursday evening. The music denartment was fortunate enouet 
secure for this concert RBirdice Rive. the renowned pianist 
of Rubenstein and Hans von Bulow 

Her program was most interesting as «) ntroduced 
numbers as well as a number of the older favorite compose 

Madame Blye is an artist with thought. oul and techy 
hined, and sche never fail« ¢ delight her hearers Unlike mar 
pianists she has at the tips of her fingers a repertory that enable 
her to respond to the greatest demands for special favorited as «¢ 

es Thursday evening, after having plaved a most demandir 
rogram, she graciously gave upon request the G minor ballads ‘ 
Chovin and the Schulz-Evl “Blige Danube” transcriptior 

Although Madame Biye hae concertized for several yea ' 
keems fresh and young as a girl. and plays with ever 
irility and spontaneity than she did some wears ago. She possess 

charming personality ard looked canecially attractis . 
gown of black and silver with high liehts of pink rose 

The program included umbers from ( ein, Liszt, M s 


Korngold and Rubinsteir 
nee 

Art Society gave its last concert of the 

present season at the Fine Arts Theater last Thursday 

evening, April 17. Eric Delamarter. the able music criti« 

of the Chicago Inter Ocean and who, besides his duties as 

and harmony 


Liadow 


The Musical 


reviewer, is organist and instructor of piano 
and a composer of no small attainment. has 
however, to drill his forces from almost raw material to a 
beautiful body of singers. The improvement noticed at the 
last concert presaged well for future hearings, and no 
doubt under the guidance of such an able conductor the 
Musical Art Society will have the place it should occupy 


found tim 





83 


The attacks 
the 


among the musical organizations of this city 
precise than on 
different mood of compositions were well rendered by the 


were more previous occasions and 


singers who in several of the numbers accomplished great 
things, while at no time was their work mediocre. Mr 
selections 


Delamarter arranged a program made up of 
from Slavonic folksongs, Croatian, Lithuanian, Dalma 
tian, Russian, Hungarian, Servian, and Ruthenian, all of 


which were arranged for mixed voices by Mr. Delamarter 
The English songs which followed were repre 
sented in “Oh, What a Magic” 
Night,” by Bantock. Palestrina’s “O, Bonnie 
Bach’s “Ye Art Not of the Flesh” were probably the two 
and inasmuch 


himself 


Lovely and “Spirit of 


Jesu” and 
songs which were given the best rendition 


as those compositions were the most difficult inscribed on 


the program, it showed the care and patience Mr. Dela 
marter must have used in training his forces. Felix 
Borowski’s “To Sleep” greatly pleased the audience. It is 
always customary, that whenever a song by the popular 
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critic of the Record-Herald is used it must be encored. 


German lied by Turrner, 


the tenors of the Musical 


of the men trying to outsing the others, thus making 
their singing resemble shrieking more than vocal art. An- 
other Chicago composer, Olaf Anderson. must have been 
pleased at the beautiful rendition given his “The Brook,’ 
whi is a good example from the pen of this gifted mu- 

ian. Gioevannlei’s “Sanctus” closed the program. 

| an And 

Maurice Rosenfeld, critic the Chicago Examiner, has 

nt an invitation to this to meet Anna E. Ziegler, 
of New York, and to assist the organization of a Chi- 
cago branch of the National Society for the Promotion 
of Grand Opera in English, which Madame Ziegler is 
secretary. The meeting will take place on Tuesday after 


Das Voeglien Im Wald,” showed 


Art Society at their worst, two 


noon, April 22, at the Auditorium Theater Opera Club 


| an nd 
At the last program of the season but one, the Chicago 
Symphony Orchestra was heard last Friday afternoon and 
Saturday evening, April 18 and 19, in a program which 
consisted of the overture Weber’s “Der Freischiitz,’ 
Beethoven's Symphony No “Pastoral,” and Strauss’ 
symphonic poem, “Don Juan.”’ The soloist was Maud 
Powell, the famous American violinist who played su 
per the Tschaikowsky violin concerto in D major 
Madame Powell has long i favorite here and het 

succe was in every way deserved 

ners 


Howard Shelley, press 


Grand Opera Company, wi the city for a few days 
this week and left for Cincinnati on Saturday morning 
[In all probability Mr. Shelley will again be the press repre 
entative of the Chicago Grand Opera Company next 
ison 
nee 


The many friends and admirers 


be happy to hear that he 


representative of the Chicago 


signed a contract for next 


eason with the Chicago Grand Opera Company 
eRe. 


Sibyl Sammis MacDermid 


wherever she appears and 


A charming soprano: of all 
lience at the First Method 


nis- Mac Dermid Mr San 


the Waterloo Courter, « 


s winning new successes 
her recent recital in Water 
April Q, spoke as follows: 


com’ lishment was what the 

hurch met last night in Sth 
mis-MacDermid is satisfying in mo 
| pleasing, and so well handle 


mmands delight and admira 








of Charles Dalmores will 
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tion. Use of her lower register almost convinces one that she is a 
mezzo, but her admirable ascent to a high B er C lends argument to 
the other side. The program last night was opened by “With 
Verdure Clad,” from Haydn’s “Creation,” after which it progressed 
from lyrics to grand opera. Among the most beautiful of the former 
were “Ah, Love but a Day” by Gilberté, and “Slumber Song” by 
Macl’adyen, The latter was particularly fitted to displaying the 
exquisite lower register of this soprano. “Your Kiss,” by Thomp- 
son, was wildly joyful and brilliant. “Scene du Miroir,” from the 
and the aria from “Madame Butterfly” as an encore 


opera, “Thais, 
brough the series to a climax. Mrs. Sammis-MacDermid's treatment 


of opera selections is a masteful one and her interpretations appeal- 


ing. The program closed with a series of nine songs composed by 
the accompanist of the evening, James G. MacVermid, Among the 
best known of these are the group, “Faith,” “Hope” and “Charity,” 
and “My Love Is Like a Ked, Red Rose” and “If I Knew You 
and You Knew Me” proved so popular with the audience that a 
repetition was called for. 

It was an unusual event for a Waterloo audience to be greeted 
by as well known a composer as Mr. MacDermid. This gentleman 
s, above all things, modest. His work at the piano passed the test 
of the good accompanist. In other words, it was inconspicuous anl 
conceded attention to the soloist. The composer himself granted 


no solos, and his bows of acknowledgment following the performance 
of his own compositions were indeed conservative. The impression 
left by both artists on the Waterloo public was one to be coveted, 
ne 
The Apollo Musical Club will give a musicale on Mon- 
day, April 21, at Fullerton Hall, Art Institute. Following 
the musicale the election of officers for the next season 
will take place. Great interest is manifested among the 
members between the different parties. Among the artists 
who will appear at the musicale are Mabel Sharp Herdien, 
Rose Lutiger Gannon and Herbert Miller. Mr. Miller will 
sing “June,” by Lulu Jones Downing, a song which is 
becoming more and more popular with the artists as well 
as with the students 
nRre 
“The Marriage of Figaro” will be given Tuesday even- 
ing, April 22, in the Ziegfeld Theater, by students of the 
Schoo! of Opera of the Chicago Musical College, assisted 
hy Burton Thatcher and Johann Berthelsen of the faculty. 
The opera will be given under the direction of Adolf 
Muhlmann, late of the Metropolitan Opera Company, and 
Karl Reckzeh will conduct. Wolf-Ferrari’s “Jewels of the 
Madonna” will be given as an intermezzi. The divertisse- 
ment will be given by pupils of the School of Ballet under 
the direction of Marie Jung, who was brought to America 
by Andreas Dippel. 
nme 
Georgia Kober, president of the Sherwood Music School, 
was assisted by the officers of the California Society of 








“DON PASQUALE” 


At the Metropolitan Opera House, 
New York, April 5, 1913 
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the afternoon fell upon the 
cannot be questioned for a 
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ven } Spanish admirer, 
hat obtains in her native 

is the pretty Norina and 

ne She acts it with much 


i her any admirers were 
tunity to see her in a new 


New York Evening Post. 


view yesterday's performance 


was one of the successes of the 

















Photo by Mishkin Studio, New York 





year Lucrezia Bori was an irresistible Norina, the facility ot 
her acting vieing with the beauty and vivacity of her singing, 
for the attention and admiration of her audience. Hers was 
an unqualified triumph.—New York Telegraph. 


A real individual triumph had Miss Bori as Norina. In re- 
spect of what is often called “method,” she is by no means a 
faultless singer and this old music shows up defects pitilessly. 
In spite of this drawback, her singing was so admirable in 
style, so full of spirit and point, and her voice is so deliciously 
fresh that one could afford to be lenient. And in presence and 
acting she was an unalloyed delight. Altogether Norina is the 
most striking thing this charming young woman has done here. 

The audience, which in general gave continual evidences ot 
delight, was particularly enthusiastic over Miss Bori, and be- 
sides the usual flowers, there fell to her lot among the curtain 
trophies a pair of living doves.—New York Evening Globe. 














Illinois in receiving the California delegation of the 
Federation of Musical Clubs of America at the Little 
Theater last Friday evening, April 18. There was an in- 
formal musicale, a reception and a supper. 

Rene Devies. 





MacFadyen with Chicago Symphony Orchestra. 

Alexander MacFadyen, the well known American comi- 
poser and Milwaukee pianist, was the soloist at the con- 
cert given by the Chicago Symphony Orchestra, under the 
direction of Frederick Stock, at the Pabst Theater, Mil- 
waukee, Wis., on Wednesday evening, April 16. The tal- 
ented pianist played the Tschaikowsky concerto and the 
critics on the various Milwaukee papers were unanimous 
in their praise of the soloist, as can readily be seen by 
the appended reviews: 

With the artistic triumph of a native son as its most conspicuous 
feature, the concert given Wednesday night in the Pabst Theater 
by the Chicago Symphony Orchestra was one of the distinctively 
great musical events of the season. Alexander MacFadyen, Mil- 
waukee pianist, was the object of an ovation after the Tschaikowsky 
concerto. Audience and orchestra alike recognized his mastery and 
clapped till their hands ached. Mr. MacFadyen bowed modestly 
several times, and then came back and played a nocturne. Even 
Conductor Stock looked radiantly satisfied at the clamorous acclaim 
shown the Milwaukee artist 

Mr. MacFadyen’s playing in the concerto was a revelation in tech- 
pical virtuosity, and it was natural that he should create such a 
tremendous impression. He attacked his work with a certainty ot 
purpose that was immediately felt on both sides of the footlights, 
and an ideal ensemble was maintained throughout between soloist 
and orchestra. Supplementing exceptional gifts of manual dexterity, 
Mr. MacFadyen incorporated profound artistic qualities in his play- 
ing, which was distinctive for virility and elegance. 

While the pianist was dashing off difficult passages with astonish- 
ing facility, the audience was establishing new relations with a man 
whom the public had come to regard principally as a composer whose 
songs are often found on the recital programs of the greatest 
singers who come here. For there were many in the audience who 
had not heard Mr. MacFadyen before his temporary retirement 
from the stage when he came back home a few years ago. And 
his return to concert work under such felicitous circumstances was 
an occasion of general satisfaction.—Milwaukee Daily News 


Mr. MacFadyen’s appearance on the stage, the first before an 
audience in his native city for some six years, was the signal for 
a demonstration that must have played a large part in stimulating 
him for the task of playing the Tschaikowsky concerto for piano, 
No. 1, in B flat minor, a work calling not only for mere technical 
skill, but much physical power as well. But there never seemed a 
moment that the Milwaukee pianist was not master of the situation, 
and his performance was as splendid as the cohesion between him- 
self and the orchestra was remarkable, considering the few oppo 
tunities for joint rehearsal. Orchestra and conductor joined with 
the audience in recall after recall, Mr. MacFadyen finally giving 
a8 an encore a Paderewski nocturne. Modest and unassuming, the 
soloist seemed less at case in acknowledging praise than in facing 
the intricacies of the concerto, but surely Milwaukee can be justly 
rroud of its representative represen’ation of the Chicago Sym; hony 
Orchestra's program Wednesday night.—Milwaukee Sentinel. 





Two achievements of more than ordinary note raised the concer 
given at the Pabst last evening by the Chicago Symohony Orchestra 
founded by Theodore Thomas, to the dignity of an important occa 
sion. One was the inspiring reading of the Brahms symphony ‘n 
C minor by Frederick Stock; the other was the revelation of the 
musicianship by the soloist for this concert, Alexander MacFadyen 

The mass of the audience was made up of these music lovers ot 
the city whose appreciation is the more keenly sensitive to appeal 
of the charms of a more or less select program of this stature. But 
the audience was also interested beyond this, apparently. as it should 
have naturally been; for Mr. MacFadyen, a musician of insight and 
inspiration, is particularly beloved by Milwaukeeans And though 
we have always looked forward to the many charming songs and 
piano pieces which he has published from time to time, he has not 
afforded the pleasure for some time of an appearance on the concert 
platform. Consequently his appearance last evening as soloist 
aroused much interest, 

The brilliant young musician was cordially greeted, and persona! 
interest was in return justified by a finely artistic interpretation, one 
which verifies the belief that in his temporary absence from the con- 
cert stage the pianist has matured while his technical equipment ha« 
at the same time remained untouched by any anticipated effects ot 
forced idleness. 

As he was heard last night, Mr. MacFadyen is a pianist who well 
deserved the plaudits of Mr. Stock, the orchestra and audience. 
His playing is a glamour with delicate fancy and is the expression 
of an intuitive musical sensitiveness and understandng which gives 
his interpretations marked individuality as in the case of the Tschai- 
kowsky concerto in B flat minor. What his playing might have 
lacked in vigor it gained in elegance of expressive shading, in beauty 
of rhythm and complemental emotional significance with the com- 
position. Facility and flexibility of technte displayed in pearly 
cadenza work of sensuous beauty and octave passages of some br'l- 
liance served to enhance his admirable interpretation’s significance 
and this side of his pianistic equipment. He was heartily applauded 
and as am encore played a Paderewski nocturne.-—Milwaukee Free 
Press. 

The interval between the symphony and the rhapsedy was given 
over to the Tschaikowsky concerto in BI flat minor, with Alexander 
MacFadyen at the piano. To those who never had heard this tal- 
ented and refined pianist in recital, his work was a complete sur- 
prise Mr. MacFadyen is a thoroughly musical and technically 
finished artist, possessing an unfailing sense of rhythm, a wealth 
of tonal variety and nuance, a technic of great fluency and clarity 
and a healthy and wholesome musical conception. He should become 
better known to the world as a pianist 

Mr. MacFadyen’s interpretation of the first movement of the 
concerto was broad and musicianly, the demands of the score for 
color and virtuosic display being amply supplied by the pianist. The 
sustained portions of the andante semplice were played with a 
wealth of poetic imagination and repose, while the prestissimo 
movement was given a sparkling performance. The last movement 
is distinctly Russian in character and highly colored. It was bril- 
liantly played, and the pianist was enthusiastically recalled and ap- 
plauded, finally reponding with an encore.—Evening Wisconsin. 
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Leipsic, March 29, 1913. 

The centenary of Richard Wagner’s birth will be cele- 
brated here in his native city for three days, beginning 
with the birthday, May 22. In addition, the City Opera 
observes the centennial by giving the nine music dramas, 
between May 14 and June 1. The formal three day cele- 
bration will be in charge of the Wagner Monument Com- 
mittee, which already has announced its program. The 
first feature is the cornerstone laying for the Wagner 
monument, this ceremony occurring at 10.30 a. m., May 22. 
At 12 o'clock on the same day Arthur Nikisch conducts 
the Beethoven ninth symphony, the Gewandhaus Orchestra 
and Chorus augmented by members of the Lehrergesang- 
verein and the Riedel Verein. In the evening at 6 o'clock 
“Die Meistersinger” will be given at the City Theater 
under Otto Lohse. May 23 brings only the opening of a 
Wagner memorial exhibition in the old City Hall. This 
exhibition will be largely composed of objects loaned by 
Leipsic’s own citizens, and will embrace Wagner auto- 
graphs, original manuscripts, first editions, portraits, paint- 
ings, engravings, medallions, theater bills, and so forth. 
May 24 provides only an orchestral concert in the Albert 
Halle, when Georg Gohler and Hans Sitt will divide the 
conducting and Elena Gerhardt will sing five Wagner 
songs with piano. This program will have the “Meister- 
singer” vorspiel, the five songs, the “Parsifal” vorspiel, 
the “Liebesmahl der Apostel” (Lehrergesangervein under 
Sitt), the “Faust” overture, “Siegfried Idyll” and the 
“Kaisermarsch,” with final chorus sung by the Riedel and 
Lehrergesangvereins. The Wagner monument committee 
has Leipsic’s mayor, Dr. Dittrich, as honorary chairman. 
[hen come chairmen Dodel and Herrmann, and members 
Brockhaus, Eulenburg, Keil, Limburger, Linnemann, 
Lohse, Martersteig, Nikisch, Scharenberg and Zenker. 
The local arrangements are in the hands of the Eulen- 
burg Bureau. The Wagner monument will be a sculpture 
by Leipsic’s distinguished citizen, Max Klinger, 
author of figures of Beethoven, Liszt and Brahms 

mene 

Only Brahms works were played at the sixth and last 
Gewandhaus chamber music concert. The usual quartet, 
Messrs. Wollgandt, Wolschke, Herrmann and Klengel, had 
the help of Max Reger as pianist, Heinrich Bading, clari- 
net, and Arno Rudolph, horn. There were the E flat trio, 
op. 40, for piano, violin and horn, the C minor piano quar- 
tet, op. 60, and the B minor clarinet quintet, op. 115. These 
three works constitute an object lesson in the principle 
that though things may seem alike they are vastly differ- 
ent. For notwithstanding a certain uniformity in all the 
Brahms composing, one hears in the course of the even- 
ing many kinds of music, ranging from the voice of the 
people to the voice of the gods. In the voice of the na- 
tions which go by, the Oriental and the Russian are 
strangely touched upon in at least three movements of the 
clarinet quintet. So does Brahms write still more Rus- 
sian in a number of phrases of his third symphony. Max 
Reger’s playing in chamber music has experienced great 
gain in two seasons. He draws pianissimos as inaudibly 
and the climaxes about as heavily as before, but there 
is now much greater continuity in it all, and he maintains 
absolute poise in whatever effect he undertakes. His soft, 
firm touch is ideally adapted to play ensemble. The clari- 
netist, the hornist and the quartet played superbly through- 
out. 


already 


mene 

The fifty-eighth Good Friday performance of Bach’s 
“St. Matthew” passion in the Thomaskirche was under 
Karl Straube, the orchestra that of the City Opera and 
Gewandhaus, the voices those of the Bach Verein, Lehrer- 
gesangverein, the Thomaner Chor and boys from the 
Peterskirche and Oberrealschule. The solo voices were 
Eva Bruhn, Emmi Leisner, Rudolf Jager, Wolfgang 
Rosenthal and Reinhold Gerhardt. The chorus sang in 
great verve and finish, but of the solo singing, the good 
vocal art was all offered by the men. Frau Bruhn gave 
her beautiful voice heavily and Emmi 
Leisner, with a more beautiful voice, sang persistently in 
one tone character for the entire evening. For all the 
work of Jager and Dr. Rosenthal, the most characterful 
singing of the performance was by the youthful Gerhardt, 
who is a brother to the distinguished lieder singer, Elena 
Gerhardt. In the lines variously given to a high priest, 
Judas, Pilate and Peter, Gerhardt’s superb voice 
into many shades of vocal and dramatic and musical ex- 
pression, so that he seemed a young artist of great re- 
source and promise 


and inelastically, 


fine 


came 


nner 

A recital of sonatas for cello and piano was given by 
pianist Willy Rehberg and his son-in-law, Hermann 
Keiper, both of Frankfurt-am-Main. There were the 
Hans Huber, op. 130, the Philipp Scharwenka, op. 116, in 
one movement, and the Ludwig Thuille D minor, op. 22. 
It was a concert of very fine playing and of mixed and 
uneven values in composition. The first two movements 
of the Huber were of earnest, well sounding music, easy 
to understand at one hearing; the finale was not unrelated 





to Reger in some Old German dance spirit, but here it got 
scattered and the content did not warrant all the detail in 
which it was enlarged. The Scharwenka sonata played 
only twelve minutes in content nearest the old Hebraic, 
but here carried out in great freedom, in many flourishes, 
about as of continuous roulading by the cello. The ma- 
terial is agreeable if of no great importance. The Thuille 
music shows a composer of far more talent than Huber 
or Scharwenka. It generally combines a brilliant playing 
manner with real inspiration, and especially the adagio is 
of great warmth and poetic beauty, constituting the best 
single movement of this movement and by a wide margin. 
Che last movement is of good music, but probably weaker 
than the first. Keiper is a cellist of entirely agreeable 
talent and purest, broadest musical style. His routine 
with Rehberg has reached a very fine ensemble 
nue 


The second piano recital by Wilhelm Bachaus included 
four Bach numbers, and the “Italian” concerto, the 
Seethoven sonata, op 109, five preludes by Rachmaninoff, 
six etudes, a nocturne, a prelude, a scherzo by Chopin, the 
Saint-Saéns “Etude en forme de valse,” and the Schubert 
Tausig “Militarmarsch.” It was an evening of wholly 
beautiful playing, in which no artist has a more sincere 


attitude or better poise for unfailingly clear reading of 
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the works. There were great enthusiasm and many addi- 


tional numbers to satisfy the demands 


Agnes Kanter is sailing, April 3, for Galveston, and 
will rest for seven weeks at her old home at 
Tex., before beginning her summer 
Denver, Col., June 16. August 1 she will begin at Boulder 
Col., and continue until the middle of September, probably 
returning to Leipsic in November. She is accompanied 
home by Miss Davis, Texas, and will be later 
followed by Lola Gwinn, of San Francisco, both of whom 
have been taking teachers training with her in 
Mrs. Kanter held summer classes in the Bavarian Alps in 
1910, in Los Angeles, Cal., torr, and Leipsic, 1912. In 
Colorado she will be joined by numerous other teachers 
who have had similar work under her in former 
She has proved always an enthusiastic and helpful instruc 
tor in work which she has had well organized for years 
nee 


Corsicana, 


teachers’ course at 


of Western 


Leipsic 


years 


Georg Zscherneck’s Beethoven recital included the piano 
sonata ‘in E flat, op. 27, six variations, op. 34, a C 
and a G major rondo, also the C sharp minor sonata, op 


major 


27. The playing was again in ideal pianistic means and 


finest working out of every interpretation and great en 
joyment was had from this recital. 
- 


A recital by the American pianist, Wesley Weymann 
brought a Mozart D major sonata, various Chopin works 
and MacDowell’s “Eroica” sonata. The artist felt so 
badly “disposed as nearly to postpone the recital, but his 
determination to play was well rewarded in that the audi 
ence became acquainted with thoroughly musical, direct 
and plastic interpretations. Various other recitals are an- 
nounced for Western North German cities, to be 
played at intervals of two days, and nearly always with 
The undertaking indicates both ambition 
Eucene E. Simpson 


and 


a new program. 
and a large working repertory 


Mary Jordan Scores. 

The last of the concerts of the season of the Dr. Parry 
Male Chorus, of Scranton, Pa, was the one given on 
Tuesday evening, April 8, with Mary Jordan as 
Following are the press reports of Miss Jordan's great suc- 


soloist 


cess: 

Mary Jordan 
enthusiasm. Over three thousend persons heard the concert 
Jordan's voice has greatly 
thought it was not necessary for any one to sing better than she 
sang. She has gained in her upper register without losing the rich 


ssed the greatest 
Miss 
ed since the days when Scranton 


contralto. cave selections that aro 


improv 


and mellow low tomes that gave her prestige The 
smoothness and resonance of her voice reached a climax last night 
in the “Samson and Delilah” number. She was prodigal with the 
encores for which the people clamored. Miss Jordan followed “J'ai 
pleure en reve,” by Hue, with an encore, and later sang a charm- 
ing little “The Rosary” with rare 
feeling. night showed the devoted, painstaking art- 
ist who is ever striving to reach a higher goal in her art.—Scranton 
Truth, April 9, 1913. 


years ago 


“Tulip” song, giving as a finale 
Her work last 


As expected the soloists scored 


listinct individual successes and at 


times the audience refused to allow them to leave the platform 
Miss Jordan's work was probably the crowning achievement of her 
musical career as a Scrantonian To her successes in the past in 
her home city she has added ecnuine triumph and her future 
engagements will be chronicled as events in local history 

Miss Jordan’s groups ranged all the way from the simple “Two 


dedicated to the fair 


ing “Norwegian L« 


Little Cares,” songstress herself, 


the throbbin 


and the glow 


ve Song” to g “Samson and Delilah” 


of Saint-Saénms. Each was sung with the finish and artistry of the 
student sure of every step and of imtimate acquaintance with the 
composer's purpose In response to insistent applause at the con 
clusion of her final number Miss Jordan sung the ever popular 


“My Rosary,” and it was difficult « 
her dressing room My R 
f genuine masterpieces and left 


ven then for her to retréat to 


sary” came as a climax to a succession 
of the talented 


Alfred 


a pleasant memory 


Scranton woman In her final bow she compelled Penning 


and as ste 
applauding crowd 


ton, her accompanist, to face the audience with her 


stepped from the platform she threw a kiss to the 





umd another to the Dr. Parry singers, seated in the rear of the 
atform Sheaves of roses that almost concealed Miss Jordan's 
face were sent to the platform by old friends and admirers of the 
caute & singer Scranton Times, April 9, 1013 (Advertisement.) 
MUSIC IN OBERLIN. 
Oberlin, O April 6 1013 


At this season of the year in the activity 
Par 


there exists 


a college town 


in musical circles usually increases considerably 


ticularly is this true of Oberlin, Ohio, where 
1 circle of 
in the 


situated 


lovers, who are ever 
life of that 
there is ¢ 


music taking an interest 


musical city Oberlin College being 


here, more reason for a popular 


demand for plenty of music The college 


efforts ar« 
tertain the.large number of visitors who annually 


commencement 


is rapidly approaching, and being made to en 
assemble 
there for the graduation exercises 
Oberlin this 
President George Vincent, of the 


will give the 


Commencement at year falls on June 25 
University of Minnesota 
before the 


history f the c 


commencement address 219 stu 
dents, 


will 
immediately 


the largest class in the liege, wh 


receive diplomas. Interesting features of the day 
commencement are the 
Chapel, of Shak “The 
which has been added 


seventy people 


preceding perform 


ance, in Finney speare’s Tempest,’ 


with the usual cast, t 
and 


fairy ballets 


including 


masques, assisted by the 


full Conservatory Symphony Orchestra, Dr. W. Andrews 
which will play 
for this 


leyan U: 


Sullivan's 
baseball 


pr ked 


conducting, music, written ¢s 
with Ohio Wes 
from the Oberlin 
Mrs. King to the 


which 


peciaily drama games 


iversity, and a team 


Alumni; the reception by President and 


undergraduates ard alumni on the mpus will he 


illuminated by 100 lanterns: and the annual 


oncert of the 


Japane S¢ 


Oberlin Glee Club, augmented by members 
from all part 


Tuesday, th 


f the clubs of former ve who will come 


of the country to participate. On e¢ day before 


commencement, comes the annual meeting of the associate 


ilumni, at which topics of interest in the development of 


Oberlin will be presented for informal discussion 
Wednesday noon, after the commencement exercises in 
Finney Memorial Chapel, occurs the banquet in Warner 
Gymnasium, where 1,000 alumni will be seated and the 


discussion of business remaining from the meeting of the 


previous day will be continued 

The Artists’ Recital Course for the spring term will 
open with a concert by the Flonzaley Quartet on April 8 
The Flonzaleys will play the Beethoven quartet, in ( 
minor, op. 18, No. 4; the Bach suite for cello alone, in ¢ 
major, and the Schumann quartet it \ major, op. 4! 
No. 3. On April 22 Tina Lerner, the famous Russian 
pianist, will give a recital. The Chicago Symphony Or 


chestra will give a symphony concert on May 13, at which 
Charlotte Demuth-Williams will play the Bruch 
and symphony con 


of the The 
Oberlin Musical Union festival 


‘Scottish 


Fantasie” for violin orchestra This 
festival 


lijah” at the 


cert forms one numbers of the May 


sing “FE 


a miscellaneous program from 


will 


and will also give Nagner 
in celebration of his centenary 


The 
ful plans for the work of general 


Oberlin Theological Seminary has drawn up care 


The pro 


gram anticipates endowments for four new chairs, a new 


extension 


lecture building, a chapel, a dormitory, and apartment 
houses, together with 
fellowships. The 
out the plan is $ 
past year provide already for $100,000 of this 

Jones shows that the 
students in attendance at Oberlin during the 
year was 1,78. The of Arts 
hered 908; the Theological Seminary, 39 
of Music, 367: the Academy, 201: 
04. The present senior class is the 
history, numbering 219 
freshman class is 299, 
exception of one, in the 


scholarship loan funds and graduate 
total 
50,000 and the gifts received during 


amount desired in order to carry 
the 
The report 
of Secretary George M number of 
last academic 
College and Scie ncees num 
the Conservatory 
and other departments 
largest in Oberlin’s 
The number of students in the 
the largest enrollment, with the 
of the college 


history 
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THE SCHOLA CANTORUM CONCERT. 


[he program offered by the singers of the MacDowell 


Chorus, of the Schola Cantorum, in Carnegie Hall, New 
York, on Thursday evening, April 17, was more interest- 
choral programs usually are. For there is no 
nying the fact that many long choral works contain 
ments which are uninspired and which are permitted 
in the score simply because they are composed 
which are necessary for the elucidation and con 
the stor 
rt work such as those sung at this recent con- 
by the MacDowell Chorus, the composer always, or 
ilw heard at his best, because the original 
n has not time to cool off before the composition 
leted 
The works, then, which prove uninteresting on a pro 
f short compositions fail to make their due effect 
e they are not well performed or because the 
le h the pieces are given are unsuited 
t f the work 
t lat itegory must be placed the two Russian 
unther vith which the concert began 
Verdi's “Ave Maria,” likewise, missed the real impres- 
which the remoteness and solemnity ot a cathedral 
mance vould ive given it 
npositi vhich made the most direct appeal 
isely those that best suited the genial humor of 
fortabl nd well fed audience in a semi-social func- 
umely, Percy Grainger’s setting of the old English 
I'n Seventeen Come Sunday and Debussy’s 
Q t iy le tambourin,” an old French ditty about 
nt the Maypole, in which the solo part was 
I Mary Jordas 
Phe ( works, from a choral point of view, were 
Der Abend” and Bantock’s choral ode from 
nburne Atalanta in Calydon,” both of which works 
re heard for the first time in America The grand 
er and dramatic power of Strauss were in evidence 
throughout the entire work, but there was a suggestion of 


rchestra at every turn The composition, with all its 
of polyphony, sounded like a work which would 
been better had the composer scored it for the many 


ed orchestra than for the comparatively monotoned 
horu As a choral work pure and simple it is not the 
jual of Granville Bantock’s od Bantock, however, has 
t t gnizable personality in his compositions as 
Str is, and his work, consequently, lacks the dis- 


n of the great German master in spite of his superb 


t ind elevation of sentiment 
| program was fairly well rendered, considering the 
the onductor, Kurt Schindler, had at his dis- 
1, for the expensively gowned and socially prominent 
embers of the MacDowell Chorus can hardly be exp cted 
{ ve their undivided attention to mere music. 
Deis presided at the Steinway The program was 
1] a 
' } ’ 
‘ t ' Rachma i fi 
( } ' Gretchat 
} re ( 
M Giuseppe Verdi 
Mad nge fif 
M i (users c Ve 
Wome ( . 
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Meyn Sings, Poses and Paints. 


Meyn, the bel canto baritone, gave an informal 


t for “The Lighthouse for the Blind,” at the latter's 
ling, 111 East Fifty-ninth street, New York, last 
wer singing the following songs: “Invictus,” by Huhn; 
the Time of Roses,” by Reichardt Adieu, Marie,” by 
Adan Ferry Me.” and Banjo Song,” by Homer; 
Evening Star,” by Wagner: “Little Irish Girl,” by Lohr; 
Am Thy Heart,” by Woodman The large audience, 
including 150 blind people, found great interest in this 
gram, which was full of popular interest and variety. 


room devoted to the = Academy of 
Art,” hangs a fake picture (one of many such 


On the wall in the 
Misapplied 
Heinrich Meyn, his subject being 
Weeping at His Own Work.” It represents a 
Ascending a Staircase,” and the artist is weep- 


various artists), by 
Cubist 
Demi-nude 


ng because he cannot make out just what hig own picture 
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is all about. The diamond shaped glass tears, the realistic 
buttons on the many angled “artist,” and the general en- 
semble of the picture must be seen to be appreciated. 
Enrico Caruso is represented by two pictures, catalogued 
‘To the Blind,” and “Portrait of a Lady,” in his well 
known caricature style. These are for sale. Tableaux 
representing the “Opening of the Panama Canal” at Hotel 
Astor found Mr. Meyn taking part as “The Pirate King.” 
May 2 he sings for the People’s Institute on Forty-second 
street, New York. Soon thereafter he and Mrs. Meyn 
leave for a quiet summer in Europe. 





Persinger Looks Over Fannie Dillon's Music. 


Persinger, the American violinist, whose first 


tour of his own country has been a fine accomplishment, 
is herewith pictured at Pasadena, Cal., in company with 


Louis 





LOUIS PERSINGER, VIOLINIST, AND FANNIE DILLON, 
COMPOSER, IN PASADENA, CAL. 


Fannie Dillon, the young composer, whose orchestral suite 
was recently performed with success by the Los Angeles 
Symphony Orchestra. 


Maude Fay's Operatic Success Abroad. 

Maude Fay, the whose 
Munich at the Royal Opera and throughout Europe has 
often been noticed in these columns, is, like so many other 
American singers in Europe, a native of California, hav- 
As a young girl she 
studied there with Baroness von Meyerinck. During the 
visits of the Metropolitan Opera Company to 
San Francisco she met many of the members of that com- 
pany in society and sang for them. She was strongly 
advised by such artists as Johanna Gadski, Madame Sch» 
mann-Heink and David Bispham to go to Europe for 
further study and did so, placing herself in the hands of 


operatic soprano, success in 


ing been born in San Francisco 


various 














MAUDE FAY. 


the famous singing teacher, Frau Professor Orgeni of 


Dresden and Munich. 

Miss Fay's first appearance was as guest at the Royal 
Opera in Munich, singing Marguerite in “Faust.” It was 
a daring thing for a debutante to appear first on one cf 
the leading stages of Europe, but her success fully justi 
fied the unusual experiment. This was in May and she 
was engaged on the spot by Felix Mottl as a regular 
member of the company there, to begin in the following 
September. At Mottl’s special request Miss Fay prepared 
the two Wagner roles, Elisabeth and Sieglinde, as her first 
work in Munich. Since then she has been heard in opera 
and concert throughout Europe with unvarying success. 
At the end of this Munich season she goes to Covent 


Garden for the regular season and then returns to Munich 
for the famous summer festival performances of Mozart 
and Wagner operas. It is only her native land that has 
not yet had an opportunity to hear and admire her splen- 
did art. (Advertisement. ) 





HARRIET WARE’S CONCERT 


A concert consisting of compositions by one composer 
only is seldom satisfactory-on account of the monotons 
of the selfsame personality which dominates every num- 
ber. Harriet Ware’s concert was, however, an exception 
to the rule, possibly because this composer has no bizarre 
individual style to become monctonous. Her works are 
varied in manner and in form sufficiently to permit of a 
long program that was interesting from first to last. It 
is futile to discuss the merits or demerits of these works, 
for time alone can tell whether they have the vitality 
which will give them an enduring place in American 
music. It is sufficient to say that every number on the 
program was warmly applauded and that the composer 
was frequently called to the platform to receive her we'l 
earned meed of praise, as well as armfuls of flowers 

Harriet Ware not only was responsible for all the com 
positions on the program, but she played several acco n- 
paniments in a manner that showed she had the most 
finished art of the accompanist at her finger tips. 

The most imposing work of the evening—which, by the 
way, was Friday evening, April 18, in Carnegie Hall, New 
York—was a cantata called “Sir Oluf,” for female voices, 
with solos for a soprano and a baritone. 

In this work, which is melodious throrghout, the com 
poser frequently reaches considerable power of dramatic 
expression without recourse to any effects that are not 
good music and legitimate choral writing. 

The solos were sung by Bernice de Pasquali, soprano, 
of the Metropolitan Opera Company, and Charles Nor 
man Granville, baritone. 

Several songs were sung by John Barnes Wells, tenor, 
and Christine Miller, contralto. 

With Charles Gilbert Spross and Edna Wandling as 
assisting accompanists, and Thomas W. Musgrove as or- 
ganist, the composer was enabled to present her composi- 
tions to the public properly accompanied 

Harriet Ware was fortunate in having such a company 
of artists at her disposal. It is certain that the works on 
the program were rendered as well as the composer could 
reasonably expect; better, in fact, than the works of many 
composers are, 

The ladies of the chorus numbering 400 made a strik 
ing picture to the eye as they sat smiling in their tiers 
piled high on the capacious platform, which they com- 
pletely filled. 

They were members of the Lyric Club of Newark, the 
Orange Musical Art Society, the Women’s Choral Society 
of Jersey City, the Englewood Musical Art Society and the 
Summit Choral Society. Their ensemble singing was ad- 
mirable, due presumably to their desire to show the mu- 
sical world that man-made music was not the only music 
worth while, and also to the fact that they submitted 
themselves to be directed by domineering man, who on 
this occasion happened to be the genial and capable Ar 
thur D. Woodruff. 

The audience filled the hall to overflowing and was in 
the best of moods. 

The beauty of the voices of Bernice de 
Christine Miller and the art of these ladies and the other 
eminent vocalists of this concert have so frequently been 
commented on in these columns that for this occasion it 
will be as well to let the laurels go to Harriet Ware. 

The program follows: 


Pasquali and 


Poem by Edwin Markham 
..Poem by Edwin Markham 


The Pay Seng. .vccs csvadvcesisedecs 

Wired amd Lyfe. cs cvccceuse scccdsesosees 

Mr. Wells. 

Organ and piano 

....Poem by Sarojini Naidu 
.Poem by Swinburne 


Hindy Slumber Song... 
The Oblation .......-...4.+. e* 
Bar ROTIES nv cc diccccnntvasceescetase, ...Poem by Carter S. Cole 
"Tis Sprigg «2. sescccecescccenes -eseeeees Poem by Montrose Moses 
Mammy's Song. .........c0seeeeccees Poem by Janet Spencer Porter 
Miss Miller. 
Accompanied by the composer. 
Cantata, Sir Oluf...........eecee ee ee eeeessPoem by Cecil Fanning 
Madame De Pasquale, Mr. Granville and Chorus 

The Last Dance. 

Call of Radha. 

Sunlight Waltz Song. 

Madame de Pasquali. 

Toy of the Morning. 

Persian Serenade 

Alone I Wander. 

Boat Song. 


John Barnes Wells. 
Cycle for two voices, A Day in Arcady. 
Spring Morning. 
The Seas of Nod. 
Good-night. 
Madame de Pasquali and Miss Miller. 
Two-part chorus, The Cross. 





“Mila,” a new Bosnian folks opera, was heard not long 
ago at Pressburg. 
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WESTWARD HO! 


Off to Australia 





Under exclusive management and personal direction of 


American address, 3835 Flournoy St, Chicago FIREDERIC SHIPMAN __tustralian address, Hotel Australia, Sydney 








It is ten years since David Bispham sang in New York in Grand 
Opera, though since that time he has appeared in London not only in his 
beautiful assumption of the Vicar of Wakefield (Liza L.) but at Covent 
Garden in some of his special Wagnerian roles. Most of the last decade 
has, however, been devoted by the celebrated baritone to concerts, orchestral 
and oratorio, but more especially to his own highly distinctive song recitals, 
which, under his hands, have assumed a totally different aspect from similar 
concerts by any other artist, male or female, now before the public. — It is 
this departure from the ordinary routine that has given David Bispham a 
new hold upon the public, and has caused him more than ever to be looked 
upon as one of the principal factors in the musical life of our times. 


Much as Mr. Bispham has sung in Opera in foreign tongues, and at 
home as he is in the song literature of Europe, yet he is a staunch adherent 
of the English language, and unless otherwise requested, renders the master- 
pieces of song of all nations in English, and English so distinct that not a 
syllable is lost. 


It may safely be predicted that as he is so well known to the musical 
public of England, the continent of Europe, Canada and America, he will 
be warmly welcomed by Australians. 


Mr. Bispham has just finished a phenomenal thirty-three weeks under 
the management of Frederic Shipman, in Canada and the United States, 
during which time he has filled the record number of 105 concerts. Mr. 
Bispham’s voice has never, in his whole career, been as vital and fresh as it 
is this season, while his artistic stature, planted high, is ever growing. 


He sailed from San Francisco April 22nd via Honolwu, for Australia, 
where he is booked for three appearances, arriving at Sydney, May 26, and 
starting at once on a round of 50 concerts in the principal cities of Australia, 
New Zealand and Tasmania, returning on August 23rd to America for his 
autumn and winter season in the Light Opera, ““The Jolly Peasant.” 
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The Misses Sutro's Press Tributes. 
The following press notices confirm the opinion of the 
London critics on the Misses Sutro’s two-piano playing. 
[hese two young artists, who are now touring the Con- 











ROSE AND OTTILIE SUTRO 


tinent, are winning the acclaim of the Continental critics as 
well, They are planning a series of concerts for the Lon 
on season, both private and public, and they will remain 


ipital for several months 





A, was given yesterday afternoon’in Steinway Hall by the 
M , Beste 1 program of compositions f two pianos They 
gre delicac and spirit In the ow movement of the 
ich sonata t r quiet touch had an attractive quality, and in the 
N quick 1 verments the players howed great unanimity The 
lit M 5 sos 
That duets for two pianos can be made attractive is well illus 
ated the Misses Sutro, who gave their first recital yesterday 
Hal playing is distinguished by perfect una 
1 much that pleasing in their performance is derived 
round touch.—Morning Post, March 16, 1912, 
The Misses Sutro play with mutual understanding that ensures 
happy recitals.—The Referee, March 17, 1912 
ke the nd recital of compositions for two pianos by the 
M tr yesterday at Steinway Hall, the cultured and grace 
ng f the gifted pianists was again abundantly mani 
ted The program included a Mozart fugue, a sonata of Cle- 
c und = praludiur pastorale and march triumphal by Algernon 
rt performance of these arrested the attention because 
mpleteness and artistry Later an andante and variations 
mann, a scherzo by Scharwenka and a gavotte and musette 


Raff were played with harmony of intention and interpretation, 
ned with refreshing clearness and fluency of technic which 
nted the music under the most favorable circumstances.—The 

Standard, March 30, 1012. 
The tw neerts given by the Misses Sutro at Steinway Hall, 
{ which took place yesterday afternoon, were well 
wortl f attention, especially as the two artists one found were 
e of giving excellent performances rhe ensemble was quite 
right kind, ne giving way to the other as occasion de 
e¢ steady rhythm and well judged balance of tone 
ery < A fantasie of Max Bruch showed the composer 
! ber vein; the excessive length of a canon 
Labor ; na unfamiliar, was not relieved by any special in 
ney ndue prolixity marred the three examples by Al 
Ashton. ith the ideas were especially pleasing in the 
unn’s andante and variations found a place in 


ne or two other modern 


ga their second recital at Steinway Hall on 
rheir program included three pieces by Alger 
wl find time between his epistolary preoccupation 


usic¢ His preludium, pastorale 





hearing, for they are ef 
{ four inds nd they were played by the 


verve.—Sunday Times, March 


ert last night at Steinway 
ian sre thoroughly well 
both accomplished players and 
r ld wish Apart 

1 < rond ist night's program 
nposer e of the best being 

Alge Ashton hich now obtained its 
for at ledicated to #he Misses 

A g expressed rise indeed that Mr, Ashton, who 
y grave a spirit, could 
was evidently un 

M Ashtor many sided mar His toceata, which 
t 1 t's audience, turned to effective ac 


key London Westminster 


p ' n\ g the use of two pianos 
- { matic t thy between the players. The 
ad - i 1 of f the two most satisfying 

f the recital ¢ n by Misses Sutro at the Steinway 

Ha ast night The other feature was the absence of any attempt 
‘ . ther than artistically n lerate There was no overriding, 





7 " would not have been 
easy t say whether there was one piano or two That of itself 
de the recital enjoyable, though some may have regarded it as 
ntrary to the essentials of music for two pianos The program 
1 for its best example Bach's concerto N 2 in C, the third 
h, in the form of a fuga, made something of a 
musical as well as a technical appeal The succeeding example, 


movement of wi 


= 


a set of variations by Rudorff, also proved effective, save that they 
were too consistently in one mood, but the brightest things were 
perhaps the rondo by Chopin and a toccata brillante by Algernon 
Ashton. Other composers represented were Schuett, Duvernoy, 
Thern and Alexis Hollaender—Morning Post, October 18, 1912. 


The same evening at Steinway Hall the Misses Sutro gave a 
recital of music originally written for two pianos. These ladies 
seem to realize in their playing the poet’s line “Two minds with 
but a single thought,” and that thought was expressed with such 
unanimity of execution that it seemed to emanate from one mind. 
It is this mental accord which endows these ladies’ interpretations 
with peculiar interest and attractiveness. They appeal not only by 
their dexterity, but by their emotional sincerity. The program be- 
gan with Bach’s concerto in C, No, 2, which was followed by some 
little known variations by E. Rudorff. These are written on the 
conventional model, but they are well designed and hold attention 
by reason of their effectiveness. Two pieces to which the term 
pretty may be applied were an impromptu rococo and an an- 
dante cantabile by E. Schuett. The first performance was given of 
a toccata brillante by Algernon Ashton, This proved a well con- 
structed piece, possessing an exuberant liveliness which so pleased 
the audience that the Misses Sutro, to whom it is dedicated, were 
induced to repeat its performance.—The Referee, October 18, 1912. 


The Misses Sutro gave on Thursday evening a recital consisting 
of original compositions for two pianos. Their choice of works was 
inevitably of interest. The opening number, Bach's concerto in 
C, showed refined musical feeling. They played a toccata brillante 
written for and dedicated to them by Algernon Ashton, with spirit 
and success.—London Telegraph, October 20, 1912. (Advertisement.) 





Witek’s Triumph in Brahms Concerto. 
Anton Witek, in whom the Boston Symphony Orchestra 
has a concertmaster and solo violinist of high attainments, 
was the soloist at the March 20 concert by that organiza- 


1? aL 


ANTON WITEK, 


From “De Hoofstad,” of Amsterdam, Holland. 





tion in New York, winning honors seldom accorded a 
violinist, especially in the difficult Brahms concerto. Mr. 
Witek’s success was registered in the daily press in such 
phrases as “splendid artist,” “ovation for him,” “feature of 
the evening,” “wonderful intellectual assimilation,” “in- 
spired genuine admiration,” etc. Six press excerpts from 
metropolitan papers follow: 

Mr. Witek has appeared before in this city, but he never has 
revealed himself as the splendid artist he proved himself last night. 
The cadenzas in the concerto are difficult in the extreme, yet he 
threw them off with a dexterity and precision that appeared the 
negation of effort, while his tone was uniformly warm and clear. 
Let us hope that we shall hear Mr. Witek often in the future and 
always in the vein he showed last night.—-New York Tribune, Mareli 
t, 1913. 





Followed by Brahms’ violin concerto in D major, with 

\nton Witek, concertmaster of the orchestra, as soloist. There was 

n ovation for him after the first movement, for he accomplished 

the hereulean task of sustaining the audience’s interest through the 

remarkably long movement. The general effect of the concerto was 

excellent, Dr. Muck’s accompaniment being careful and sympathetic. 
New York Herald, March 21, 1913. 





The Brahms violin concerto was placed on the program to enable 
Anton Witek, the concertmaster of the orchestra, to appear as a 
sole performer. Mr. Witek has been heard in the same capacity 
before, but he did not then gain as much sound approval as he did 
last evening. His playing of the Brahms music was praiseworthy 
It had clarity and beauty of tone, accuracy of intonation, skill in 
technic and musical judgment to commend it.—New York Sun, 
March 21, 1913. 

The feature as well as the surprise of the evening was the violin 
playing of Anton Witek. He gave a performance of the Brahms 
concerto go technically fuent and musically admirable that nothing 
he has heretofore done approaches it.—New York World, March 21, 
1913. 





Anton Witek, as always when he appears in the capacity of a 
soloist, exhibited qualities which few musicians accustomed to or- 
chesiral routine succeed in preserving, That his performance of the 





concerto by Brahms inspired genuine admiration was not left for 
a moment in doubt-—New York Press. 


The soloist of the affair was concertmaster Anton Witek, who 
played Brahms’ violin concerto with wonderful intellectual under- 
standing, ripe conception and great technic. He was applauded with 
extraordinary enthusiasm.—New York Staats Zeitung. (Translation.) 

(Advertisement. ) 


Cecil Fanning Sings at Newcastle, England. 

Newcastle-on-Tyne, a city of 500,000 population, is so 
associated with choral societies and the presentation of 
oratorios that in England a singer’s ability must be well 
recognized before he is fortunate enough to secure an en- 
gagement with one of these choral societies, and very often 
the singer literally carries “coals to Newcastle” when he 
goes there with his vocal equipment. Cecil Fanning made 
his first appearance at Newcastle on March 29 with the 
Northumbrian Choir, singing the solo part in the first 
presentation of a short dramatic work by McConnell- 
Wood, preceding this work by a recital of ten songs, ac- 
companied by H. B. Turpin. Mr. Fanning scored an in- 
stant success, the audience demanding many encores. Here- 
with are the comments of the critics: 

We were introduced to a new voealist in the person of Cecil Fan- 
ning, an American baritone, who is making his London recital debut 
via Newcastle; and in the program we had several works which had 
not previously been heard in this city. Mr. Fanning soon demon- 
strated that all the fine tributes to his powers which had preceded 
his arrival were in no sense exaggerated. He has a beautiful quality 
of voice, an even and extensive range, and he uses it with the 
utmost command and artistry. As an interpretative artist he must 
also take high rank. He sang a couple of numbers by Schubert, 
“Der Wanderer” and “Wohin,” in faultless style, and with a won- 
derful command of vocal tone. In a suite of old English songs we 
had much vivacious and masterly singing, with an altogether new, 
original and typically American interpretation of Madam’s haughty 
disdain in “The Keys of Heaven” solo. Mr. Fanning, who is quite 
a young man, ought to experience little difficulty in making a name 
for himself on the concert platform.—Newcastle Daily Journal, 
March 31, 1913. 





The next point of interest was the introduction of Cecil Fanning, 
who more than justified the reputation that had preceded him from 
his native America and from Germany on this, his first appearance 
in England. He has a marvelous command of tone color, a sur- 
prising clarity of diction and is master of most styles from the in 
tensely dramatic songs of Schubert and Loewe to the delightful 
humor of the old English songs and on the most graceful and mu- 
sicianly of the moderns. He gave us examples of them all, infusing 
exceeding dramatic force into those of the two first mamed com- 
posers, while his “Over Hill, Over Dale,” “Dame Durdon” and 
“Keys of Heaven” were full of winning charm of expression. Of 
the moderns examples of M. Meredith, Sidney Homer and Liza Leh- 
mann were given with the most satisfactory effect, the Handelian 
setting of the last line of Goldsmith’s “The Mad Dog” creating up- 
roarious mirth. This vocalist is billed for several important con 
certs in London shortly, and his career will be watched with extreme 
interest.—-Newcastle Daily Chronicle, March 31, 1913 


Mr. Fanning is both a fine baritone and a comedian with an as- 
tonishing variety of interpretation. He gave a memorable reading 
of Loewe’s tragic and immortal ballad “Edward,” which made a 
profound impression, and he sang Liza Lehmann’s “The Mad Dog’ 
and also “No! John,” with an irresistibly comic touch. He was also 
heard with great charm in M. Meredith's “If We Must Part,” and 
in a series of old English songs.—Yorkshire Post, Newcastle, March 
31, 1913. (Advertisement.) 


Anita Davis-Chase Under Management. 

One of the most attractive artists on next season’s list 
of Foster & David, the New York managers, is Anita 
Davis-Chase, soprano, of Boston. During the summer 
months Mrs. Chase has been engaged for musicales at Bar 














ANITA DAVIS-CHASE. 


Harbor, Me. and the North Shore, while many plans for 
next season, including a proposed Southern tour, are now 
under way. 
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St. Louis, Mo., April 13. 1913. 
Christine Nordstrom-Carter, one of our foremost vocal 
instructors, who has charge of the voice departments in 
the Kroeger School of Music and Forest Park University 
for Women, gave a pupils’ recital Monday night in which 
she was assisted by piano pupils of the Kroeger School 
of Music and by Charles Kunkel and Ernest R. Kroeger. 
The program was as follows: 
Duo for two pianos, Grand Fantasia, Norma (Bellini), 
Thalberg-Kunke! 
Charles Kunkel and Ernest R. Kroeger. 





Tenor solo, Grand aria, Oh, Wondrous Country, from 
NE wench adeqe dopesdebesveld cevaleebetnteusrs Meyerbeer 
Isaac Pick. 
Soprano solo, Scena, Regnava nel silenzio, from Lucia di 
CE cians chcuabdns 6400beecheeadonveasmeseae Donizetti 
Frieda Spain. 
Piano solo, Staccato Caprice............esse0s sinuses eueie Vogrich 
Belle Brickey. 
Soprano solo, Aria, Caro nome, from Rigoletto.............. Verdi 


Cecil Hunleth. 
Alto solo, Aria, Condotta ell’era in ceppi, from Trovatore....Verdi 
Vera Fromm. 


ey eis Bina in os nib ans 0 o0 6d oh oenttdeacacnasaen Mason 
Edna Kraemer. 
Tenor solos— 
Sans toi ........ CbdS eb ebtevecerenrecegeseesousadese D’Hardelot 
Vous dansez Marquise dak 6 hedn b Oem kaen@e ++. -Lemair 
Theodore W. Stucki. 
Soprano solo, Cavatina, Qui la Voce, from I Puritani...... Bellini 
Maybell Carter 
Piano solo, Dance of the Elves... Fanen'e ..+.. Kroeger 
Louise Hall. 
Baritone solos— 
See “We ND SOO. co nnbcectwdbevectesas .«..Marshall 
Vieni, la mia Vendetta, from Lucrezia Borgia........ Donizetti 


Roy Wood. 
Soprano solo, Grand aria, Hear Ye Israel, from Elijah. .Mendelssohn 
Bertha Williams. 


Piano solo, Fantasie, Polonaise, op. 26.............+0ee000 Kroeger 
Lulu Whisnant 
Soprano solo, Grand aria, Tacea la notte placida, from 
UCONN 5 bik hs dc isi dnicsn cdne shade toxanes ..- Verdi 
Mary Pace. 
Duo for two pianos; Midsummer Night’s Dream Music, 


Grand Paraphrase de Concert (introducing nocturne, 
Dance of the Fairies and Wedding March)..Mende!ssohn-Kunkel 
Ernest R. Kroeger and Charles Kunkel 


Ree 


A very notable recital took place at the Wednesday Club 
Auditorium, Wednesday evening. It was given by George 
Sheffield, tenor, and Harrison Williams, pianist. Mr. 
Sheffield possesses a voice of uncommon beauty. The 
sweetness and smoothness of his upper tones are really 
extraordinary. Mr. Williams has studied under such mas- 
ters as Godowsky and Lhevinne, but he possesses an indi- 
viduality which is very unusual in its truly poetic sym- 
pathy. He plays with an exquisite quality of tone, a fluent 
technic and subtle phrasing. The program was: 





II: OM AUR MUG Rs coin cus cuee hide ubb ed oe dus sumneeed Brahms 
Bamede, Os 80; TO Be cesccceces es Terri. 
ee EN I: Pd i acs suanosabe cuupeewnesehcae «++.» Wolt 
Standchen ........ Sdnsod scenes gh oben acssvcdbebécvedpe «+++ Brahms 
Die Lieb ist wie ein Wiegenlied............ 00... cccecceceeeces Posa 
Botschaft ....... Oe Ee EEE Te eee e ToT ee -++e+. Brahms 
ON: MANNE BO DNR, os vc cccncdkcs cbasbecbeteces César Franck 
I I a Lalo 
Ss Cb ioe once vueeu cu sccwarbatceuscsal Duparc 
La maison grise ..... Messeger 
I NO ia dks dae doveuibewaahduscdes oes» Weckerlin 
POE cada s 6 eleriidan he nad Peasgiedules scepdavonuceweeel Debussy 
Poissons d’or ........ Debussy 
a a a St Dieaee ane, Debussy 
Eleanor ........ -Coleridge-Taylor 
SE NAS Seth cede cevccics Aspinall 
GE BO, BUNA sss Sinuivovdhwt nda nbesdes iced bavekakicahe Cadman 


Ernest R. Kroeger gave a piano recital at the Loretto 
Academy Monday afternoon, and at the Visitation Acad- 
emy Friday afternoon. The program at both recitals was: 


Ballade No. 3.............. Cos ceesseceseecvees Chopin 
ND MES sa Sratiis Soaicickevnssees cna sewenes .»»»-Mendelssohn 
I Te ities ines sae bdasbocnuied boa us ctemiee -Schumana 
I ca +++++Poldim 
I ae Se Raff 
Fantasie Rigoletto ..... .... Verdi-Lisze 


Hark, Hark, the Lark... 
Spinning Song 


Schubert- Liszt 
. .Wagner-Liszt 


Tarantella ......... . stactnnsa Liszt 
Valse Brillante .......... ..E. R. Kroeger 
ONG 66 cance Stinicd .-E. R. Kroeger 
Moment, Musical ........ ..E. R. Kroeger 
Dance of the Elves... .-E. R, Kroeger 
Fantasie Polonaise . ; .E. R. Kroeger 
nur 
“Roma,” Massenet’s last opera, furnished the theme of 


the lecture recital given by Madame Pernet McCarty last 
Saturday in her studio. Mrs. W. J. Romer sang the part 
of Fansta, Mrs. A. B. Holt that of Junia, Madame McCarty 
that of Fasthumia, Mrs. C. J. Luyties at the piano. 


Rae 
A piano recital consisting of selections of program 


music and characteristic sketches was given Thursday, at 
the fine arts section of the Monday Club, by Mary Black- 


well Stevenson, assisted by Mrs. S. J. Waterman and 
Margaret Ludlow. It was preceded by a paper on “Pro- 
gram Music,” by Mrs. Stevenson. The numbers were as 
follows: Second and third movements of “Pastoral” sym- 
phony (Beethoven), Mrs. Stevenson and Mrs. Waterman; 
(a) “Garden in the Rain” (Debussy), (b) “Cascade du 
Chaudron” (Bendel), Mrs. Stevenson; (a) “The Swan” 


(Saint-Saéns), (b) “The Eagle” (MacDowell), Miss 
Ludlow; (a) “At the Convent” (Borodin), (b) “The 
Little Shepherd” (Debussy), (c) “Birds” (Grieg), (d) 


“Spinning Song” from “The Flying Dutchman” (Wag- 
ner), Mrs. Waterman 
ee 
The pupils of Cora Fish gave a recital at Rose Hill Hall 
Saturday afternoon. Their work reflected much credit 
upon their earnest and painstaking instructor. 
nRne 
Pupils of Minnie Marie Jeude, assisted by pupils of Mrs 
Edward Kleekamp, gave a recital Sunday afternoon at 
Kleekamp’s Hall. 
RRR 
Arthur Baron, violinist and composer, assisted by Mrs 
A. I. Epstein, soprano, gave a successful recital Saturday, 
April 5, at Beethoven Hall. 
mnReR 
At their convention in June the Violinists’ Guild of 
St. Louis expect to offer some striking novelties, an exhi 


SPENCER 


The Distinguished 
Young American Pianist 


After three successful seasons in Europe, includ- 
ing appearances in London with Nikisch and the 
London Symphony Orchestra, in Berlin with 
Kunwald and the Berlin Philharmonic, in Am- 
sterdam with Men oye | and the Concert- 
gebouw Orchestra, will make her 
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the viol 


and also quartets 


bition of quaint stringed imstruments, such as 
d'amore, viola da gamba, accordo, etc., 
of modern instruments, difect from the makers’ hands 
Executants will play upon these instruments 


E. R. Kroecer 


COLUMBUS MUSIC. 
Columbus, Ohio, 
The music folk of Columbus were greatly disappointed 
not to have heard Julia Culp, who came to the city and 
was seized with a severe cold and had to give up her 
There is hope that she may return here in May 


Marie Hertenstein’s piano recital Tuesday evening, March 
18, in the Knights of Columbus Hall, drew a large number 
of music lovers to hear this brilliant young artist in her 
debut recital. The program was an interesting agd brilliant 
one, and proved to be Miss 
Hertenstein gave ample evidence of fine musicianship, ad 
equate technical equipment and individuality of the most 


March 31, 1913 


concert. 


a most enjoyable occasion. 


healthy sort. Especially beautiful were several of the 
numbers, notably the Brahms, Debussy and Chopin. The 
program follows: Italian concerto, Bach; six waltzes, 
Brahms; symphonic etudes, Schumann; “Clair de Lune,” 


Debussy ; five preludes, etudes op. 25, Nos. 1, 2, 3, Chopin; 
“Nachtfalter” No. 12, 
Liszt 


waltz, Strauss-Tausig; rhapsody 


nee 


The floods of Columbus have brought about many ben fit 
entertainments, the first and most significant béing the con 
cert given last night in the Hartman Theater by Grace 
Hamilton Morrey, pianist; Margaret Parry Hast, soprano, 
and Hazel Swann, accompanist. The program was a de 
lightful one, made up of the most attractive of the ancient 
classic, romantic and modern schools, especially arranged 
for an audience which was not necessarily made up of mu- 
sicians, but of music lovers and sympathizers with those 
who had suffered from the The artists were in 
fine form and the audience was large and appreciative. The 
numbers were presented in the following order: Piano 
Gavotte and Rameau-Leschetizky ; 
largo in F, Bach-Saint-Saéns; “Ecossaises” (Scotch), Bee 
thoven-Busoni ; 
co"), Busoni. Songs: “Bible Song,” Dvorak; “Gently Lord, 
Oh Gently Lead Us,” Old Welsh; “A Love Song,” Loepke. 


floods 


variations, A minor, 


introduction and capriccio (“Paganines- 


Piano: Prelude, E minor, and scherzo, E minor, Mendels- 
sohn; nocturne, D flat, and polonaise, A_ flat, 
Songs: “An Open Secret,” Woodman; Indian lullaby, “Be- 
ware of the Hawk,” from the opera “Natoma,” Herbert; 
“Floods of Spring,” Rachmaninoff; prelude in C sharp 
ninor, Rachmaninoff; sextet from “Lucia,” Donizetti, ar- 
ranged for left hand alone by Theodore Leschetizky; noc 
turne, C major, Grieg; “La Campanella,” Paganini-Liszt 
nae 

The Women’s Music Club gave its last matinee for 1912 
Memorial Hail, and 
repeat it again tomorrow afternoon for the benefit of those 
who on account of the floods were unable to attend last 
week. The subject for the matinee concert was “Folksongs 
of All Nations.” The arranged by Lyda 
Sayre Norris. The stage was elaborately decorated and 
was made to represent a garden scene in the early seven- 


hopin 


1913 last Tuesday afternoon in will 


program was 


teenth century. All the music folk were in the costume of 


the song and the picture was one long to be remembered 
The active members who participated were Edith May 
Miller, organist; Hazel Swann, pianist; Lyda Sayre Norris, 
Mrs Flora Hoff 
contralto, Rathbun, accompanist 
Floyd Stanley the 
the day 


Edward E. Fisher, contralto; 
Mabel 


Crooks, baritone, 


soprano ; 


man Gates, and 


was guest artist ot 
Mr. Crooks contributed a group of Irish songs 
which were captivating for two reasons 
of the 
Mr. Crooks’ 


which he 


the natural beauty 


songs and the artistic interpretations he gave them 


voice is a smooth, finely modulated organ 


His appearance was 
Miss Rathbun provided excellent a 


uses with consummate art, 
an unmixed delight. 


companiments for Mr. Crooks. Mrs. Fisher gave a group 
of Scotch songs; Mrs. Norris and Mrs, Gates sang a group 
of Tuscany duets; Hazel Swann gave a charmingly bril 
liant reading of the Grieg ballade (founded on a Nor 
wegian folksong), and Mrs. Miller gave Russian and 
Scotch transcriptions on the organ, after she had opened 
with a Bach fugue. The entire program was well arranged 


for contrast and beauty. Mr. Crooks, the guest artist, is 
president of the Musical Art Society of Columbus 


Alice Nielsen and Yolanda Méré will bring our Music 
Club season to a close with a concert Tuesday evening, 
April 8. Fira May Sirsa 

Concert in Hartford. 

The Hartford, Cenn., Public High School Glee .Club, 
under the direction of Ralph L. Baldwin, gave a concert 
in Unity Hall of that city, March 14 

The program, thoroughly enj« yed by a large audience, 
follows: 

Waltz song, Butterflies = Albert Mildenberg 
The Glee Clubs. 

To Me Thou Art Like a Flower Anton Rubinstein 

Solveig’s Song Edvard Grieg 

Love Is a Sickness William G. Hammond 


Girls’ Glee Club 


The Nightingaie : Arthur, Penn 
A. Marentze Nielsen 

The Kerry Dance J. L. Molley 

An Irish Folk Song Arthur Foote 
The Glee Clubs 

Solo, The Sweet o’ the Year Mary Turner Salter 
Leona B. Elcock 

Cantata, Lochinvar .Williem G. Hammond 
Boys’ Glee Club 

Chorus of Homage Wilhelm Gericke 
The Glee Clubs 

Indian Songs Charles Wakefield Cadman 


From tne Land of the Sky Blue Water. 
Far Off I Hear 
The Moon Drops Low 


Girls’ Glee Club 


a Lover's Flute 


Violin solo, Adoration , Felix Borowsks 
Dorothy Mather. 
The Beetle and the Flower ‘e W. H. Veit 


Keep a-Goin’ Heinrich Jacobsen 


B ( Club 
Blackbird’s Song Cyril Scott 
When Lovers Dance pon the Green Mary Turner Salter 
Gladys F. Whiting 
Cantata, The Banner of St. George Edward Elgar 
The Glee Clubs 
Mr. Baldwin is choirmaster of the Fourth Church im 


Hartford. Under his direction, on March 21, the choir 


ang Stainer’s “Crucifixion 


Leopeld StoKowsKi. 
Wagner dethroned the singer and decreed 
To orchestra the kingly right to reign; 
The voice he humbled to a windy reed— 
Sel-canto was a.Fafner to be slain 
Machines and instruments now speak man’s mind, 
While man a secondary part must play 
Sut happily a leader one may find 
Some Prospero whom the elements obey, 
Whose baton sets the soul of music free 
Prison'd like Ariel in the cloven pine 
To play and melt our souls to ecstasy, 
With revelation of an art divine. 
Prospero Stokowski, long may it be 
'Ere book and baton buried are by thee! 
Mrs. Lewis M. Hosea. 
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The conclusion of the symphony season, April 12, was 
a triumphal occasion for Dr. Ernst Kunwald, who has 
more than surpassed the high expectations aroused by the 
brilliancy of his debut as director of the Cincinnati Or- 
chestra at the beginning of the season. 

nner 

Dr. Kunwald has emphatically “made good” in a situa- 
tion bristling with difficulties and amply filled with hard 
work. He has made friends in all classes of society and 
won the favorable opinion of the most exacting students 
of orchestral music. The Cincinnati Orchestra, under its 
leader's lucid criticism and firm discipline, has maintained 
its high plane of technical efficiency and tonal beauty, and 
the ovation after the concert Saturday night was as much 
a tribute to the wonderful playing of the orchestra as a 
recognition of Dr. Kunwald’s splendid interpretations, The 
oncluding program embraced three favorites, the Beetho- 
ven symphony No. 7, vorspiel to “Die Meistersinger” and the 
Liszt Hungarian rhapsody No. 2. The latter was infused 
with all the fire and color of the Magyar temperament, the 
vivace taken at a terrific tempo and the contrasts strongly 
So insistent was the applause that part of the 
rhapsody was repeated. Elena Gerhardt, the soloist, justi- 
fied the many praises showered upon her in advance. The 
aria “Die Kraft Versagt,” from the opera, “Der Wider- 
spanstigen Zahmung,” by Hermann Goetz, was very beau- 
tiful, owing its success not only to Miss Gerhardt’s warm, 
tender tones, but also to the loveliness of the orchestral 


Cincinnati, Ohio, 


marked 


accompaniment. In her group of Strauss songs, Miss 
Gerhardt’s singing of the “Wiegenlied” was surpassingly 
“Morgen” and “Cacilie’ were her other num- 
bers. Dr. Kunwald paid Miss Gerhardt the compliment 
of playing her accompaniments himself, adding another 
pleasure to one of the most enjoyable concerts of the 


beautiful 


year 
meme 

The “extra” popular concert last Sunday at Music Hall 
brought the usual crowded house. The program contained 
a number of selections given at other popular concerts 
repeated by request, among the number Schubert’s “Marche 
Militaire,’ orchestrated by Dr. Kunwald; Saint-Saéns’ 
“Dance Macabre,” the Tschaikowsky “1812” overture and 
the “Peer Gynt” suite No. 2. The other numbers were 
the “Tales of Hoffmann” and the “Un- 
finished” symphony of Schubert. With the remaining 
concert in the popular series, which takes place at Emery 
\uditorium on the evening of April 19, the orchestra con- 
certs come to an end. Dr. and Mrs, Kunwald will sail 
in about three weeks for a summer in Europe. 

Ree 

The Woman's Musical Club held its April meeting at 
the home of Corrine Moor Lawson, the singer, who is as 
well known in the East as in her native city. There was 
no fixed program, and the meeting resolved itself into a 
Lawson recital,” so eager were the club members to hear 
their favorite songs interpreted by Mrs. Lawson. “On 
the Way to Kew,” “Kew in Lilac Time,” Harriet Ware's 
charming boat songs; “The Call,” by Paul Bliss, the Cin- 
cinnati song writer; two of Louis Victor Saar’s Nor- 
wegian songs, and, as a contrast to these delightful bits 
of sentiment and poetry, “The Owl and the Moon,” were 
sung by Mrs. Lawson, who was in the best of voice and 
spirits. Mrs. Alois Bartschmidt astonished and delighted 
those who had not yet heard her sing in Cincinnati with 
a sweet, flute-like soprano, admirably trained and well 
suited to her numbers—‘“Nina,” by Pergolese, an aria of 
Mozart and Louis Victor Saar’s “Norwegian Wedding 
Dance.” Aline Fredin played two Chopin preludes with 
her usual finesse and delicacy of touch, and Mrs. Adolph 
Hahn, president of the Matinee Musicale, contributed a 
viclin obbligato for one of Mrs. Lawson’s songs 

meRe, 

The violin recital by Johannes Miersch at the Odeon 
last Tuesday night brought out a large and appreciative 
audience. The program was out of the ordinary, enabling 
Mr. Miersch to display his complete mastery of the violin. 
A suite of Frank Ries was the opening number, followed 
by a group of solos for the violin umaccompanied. Mr. 
Miersch played a delightful gavotte of his own and a 
brilliant concert polonaise, also two numbers by his gifted 
brother, Paul Miersch. The recital was very artistic and 
gave opportunity for Mr. Miersch’s many admirers to hear 


intermezzo from 


him in a program full of contrasts. 
nue 

\ large audience took advantage of the opportunity of 
hearing the program of modern chamber music given at 
the Cincinnati Conservatory of Music Monday evening, 
when the artists were the Messrs. Hans Richard, Bernard 
Sturm, Max Schulz and Julius Sturm. The Wilhelm 
Berger trio for strings, played with beautiful balance and 
fine tonal effects, proved a grateful novelty, and as such 


was enthusiastically received. The fact that the com- 





poser’s grandparents were Cincinnatians lent special local 
interest to this work. The Volkmann Andreae trio for 
piano, violin and cello was given a notable presentation 
by the Messrs. Hans Richard, Bernard Sturm and Julius 
Sturm. It is an intricate work which requires not only 
thorough musicianship, but the solution of every sort of 
technical difficulty, and the finesse, beauty and virtuosity 
with which it was played speaks for the genuine artistry 
of the performers. The third movement, given with ex- 
quisite spontaneity and charm, aroused particular admira- 
tion. The musicianly qualities of the interpretation, the 
sense of ensemble effect, grasp of the complexities of the 
work, alertness for the niceties of dynamic variations 
were the qualities which distinguished the performance. 
RRe 
‘Thursday evening, May 1, is the date fixed for the next 
Conservatory Orchestra concert, under the direction of 
Signor Pier Adolfo Tirindelli. The program offered 
many points of interest both as to compositions produced 
and the personnel of the soloists. It will be of general 
interest to hear that Signor Tirindelli will take this oc- 
casion to produce some of the latest compositions of the 
talented conservatory alumnus, Chalmers Clifton. After 
completing a five years’ course at the conservatory, Clif- 
ton went to Harvard, where he was prominent in musical 
matters, having been conductor of the Pierian Orchestra 
for several seasons, and received his degree of summa 
cum laude at his graduation last June. At present he is 
continuing his musical studies in Paris, under the guid- 
ance of Vincent d’Indy, who, it is said, makes brilliant 
predictions for the talented young American. The soloists 
for this fifth concert of the season—Etta Mastin, soprano; 
Jemmie Vardeman, pianist, and Hazel Dessery, violinist-— 
are drawn respectively from the classes of Dr. Fery 
Lulek, Theodor Bohlmann and Bernard Sturm. 
nee 
The Cincinnati Conservatory of Music is issuing cards 
for an evening of two piano compositions to be given by 
the Messrs. Wilhelm Kraupner and Leo Paalz in Con- 
servatory Hall, Thursday evening, April 24. Two works 
which are novelties to the local public, the introduction 
and passacaglia of Max Reger end the second suite, op. 
17, of Rachmaninoff, will be the center of particular in- 
terest. The conservatory faculty members have heen 
assiduous this season in producing new works in various 
forms, and have made valuable contributions to the city's 
musical life. The remainder of the program will include 
the variations and fugue, op. 35, of Saint-Saéns, and the 
“Reminiscences of Don Juan” of Liszt. The Messrs. 
Kraupner and Paalz have given a number of programs of 
two piano works in recent years and are authorities. 
nearer 
The Conservatory String Quartet, which is made up of 
some of the best young talent from the Symphony Or- 
chestra, the Messrs. Edwin Ideler, violin; Edwin Memel, 
violin; Peter Froehlich, viola; Walter Heermann, cello, 
will be heard in its second concert on Friday evening, 
April 25. The quartet proved its serious purpose and ar- 
tistic capabilities in its recent debut concert, and now 
takes its place in Cincinnati musical circles as a permanent 
organization. Tesste Partton Tyree. 





Norah Drewett’s European Successes. 

The following criticisms taken from foreign papers tell 
of the successes in Europe of Norah Drewett, the well 
known pianist : 

Norah 
ground 


Drewett defends bravely and successfully the conquered 
It is honorable and speaks well for her that she never 
forgets to bring her Beethoven with her. And how grateful we 


ought to Se to her, that she gave us the so seldomly played 
klarinetten trio by Brahms.—Neue Freie Presse, Vienna, Feb- 
ruary, 1909. 


Norah Drewett, the charming piano Walkiire, who once went out 
in fight and victory for the modern French composers, walks in 
quieter paths since she has chosen her residence in Berlin and her 
concert work bears the stamp of a classical chamber music evening. 
In conjunction with the clarinettist, Bartholomey, and Prof. Paw! 
Grimmer the Brahms A minor trio and Beethoven’s A flat sonata 
for piano and cello were performed in excellent style. Miss Drewett 
was distinguished with much applause.—Fremdenblatt, Vienna, Janu- 


ary, 1909. 


Norah Drewett, who already last year had won recognition from 
the Viennese public, played this time with Messrs. Bartholomey and 
Grimmer Beethoven's, Mendelssohn's and the Brahms klarinetten 
trio, which had not been heard here for several years. The ad- 
vantages of this young and graceful pianist showed off anew clean 
and well cut technic, clearness and precision of touch, with sure 
and safe feeling for the beauties of the compositions. The A flat 
sonata by Beethoven was particularly beautifully played, All three 
artists received much applause.—Montags-Journal, Vienna, January, 
1909. 


Norah Drewett was the interpreter. How seldom does one hear 
in a concert nowadays Mozart's piano works. It is difficult to make 
effect with it. And yet, bow much intensity, what tender charm 
streams from an apparently simple sonata when it is rightly inter- 
preted! And Miss Drewett interpreted it quite wonderfully! What 
this means can be realized when one recalls Richard Wagner’s words: 
“Mozart gave human breath to his instruments.” This singing 
quality, this warmth and tenderness were met by Miss Drewett with 
unsurpassable fine feeling. The exceptional clearness, transparency 
and beauty of tone, which understood to bring forth melodies from 
the most intricate passage work, was equally admirable. Spon- 
taneous, hearty applause rewarded Miss Drewett, whom we hope 





very much to see in our midst soon again.—Mecklenburgische 
Zeitung, December 1, 1908. 


Norah Drewett, who had been announced as a wonderful inter- 
preter of Mozart, surpassed by far our expectations. Miss Drewett 
proved herself as a phenomenal artist in every respect, and so it 
came that the three exquisite, with melody overflowing, works ot 
Mozart, the sonatas in D major and A minor, and the “Pastorale 
Variée,” were absolutely finished, convincingly beautiful perform- 
ances.—Mecklenburger Nachrichten, December 8, 1908. 





England and America joined forces in the concert given by Norah 
Drewett and Horatio Connell in the Singakademie last week. . . . 
Miss Drewett is a player who has many interesting qualities. She 
has plenty of the jeu palé and. her reading of the Mozart sonata 
was a delicate bit of musical filigree work, admirably controlled in 
tempi, as well as in phrasing and dynamic shading. This same 
quality in her work contributed to a delightfully refined pesform- 
ance of the Chopin berceuse.—Continental Times, Berlin, April 20, 
1907. \.sdvertisement.) 





CONCERT BY COLUMBIA CHORUS. 

The fourth concert of the University Festival Chorus 
was given in Carnegie Hall, New York, Wednesday even- 
ing, April 16, under the able baton direction of Walter 
Henry Hall. This chorus consists of three separate bod-es, 
working through the extension teaching, and under the 
direction of Professor Hall, the University Chorus, the 
Brooklyn Oratorio Society, and the Yonkers Choral So- 
ciety, totaling over three hundred voices. 

Walter Henry Hall is professor of choral and church 
music Of Columbia University, a new department for 
which an endowment fund recently was received. 

At last Wednesday evening's concert the University Fes- 
tival Chorus presented Sir Edward Elgar's “Music 
Makers,” which, on this occasion, was given its first per- 
formance in America. In this work the choral and or- 
chestral forces had the assistance of Mildred Poiter, con- 
tralto. The “Music Makers” was composed for last year’s 
Birmingham (England) festival, and is written for solo 
contralto, chorus and orchestra, the text being an imagina- 
tive poem by Arthur O'Shaughnessy. Despite the excel- 
lence of this performance under Professor Hall’s able di- 
rection, Sir Elgar's music failed to rouse any degree of 
interest, many passages sounding labored and uninterest- 
ing. Miss Potter made much of her solo, and revealed a 
contralto voice of velvety quality and deep sympathy. 

The second part of the program consisted of a fine per- 
formance of Sullivan's “Golden Legend,” the soloists be- 
ing Grace Kerns, soprano; Mildred Potter, contra'to; Dan 
Beddoe, tenor, and Herbert Witherspoon (of the Metro- 
politan Opera Company), bass. Miss Kerns sang the mu- 
sic of Elsie in a wholly delightful manner. This petite 
artist is endowed with a voice of great purity and flexibil- 
ity, guided by fine intelligence and temperament. It is al 
most unnecessary to add that Miss Kerns did full justice 
to the rigorous demands of her part in the “Golden 
Legend.” Mildred Potter gave a fine rendition of the 
music allotted to Ursula, which affords fine contralto op- 
portunities, none of which were overlooked by this singer, 
whose glorious organ makes her ever welcome on the con- 
cert platform. Dan Beddoe was in fine voice and sang 
the part of Prince Henry in satisfying style. Herbert 
Witherspoon gave a convincing performance of the music, 
of Lucifer. Mr. Witherspoon is always the intelligent and 
polished artist, and on this occasion the Metropolitan 
basso lived up to his reputation. 

The University Festival Chorus was assisted by an or- 
chestra of seventy musicians, drawn mainly from the New 
York Philharmonic Society; F. Lamond, organist, and F. 
Lorenz Smith, concertmaster. Professor Hali deserves 
much credit for his able conducting of the “Music Makers” 
and “The Golden Legend.” At all times he held his forces 
well within bounds, and throughout the evening the chorus, 
orchestra and conductor were en rapport. 





Tollefsen Trio in Brooklyn. 


This evening (Wednesday, April 23) a concert will be 
given by the Tollefsen Trio, assisted by Louise Linn- 
Pottle, soprano, at the Music Hall of the Brooklyn Acad- 
emy of Music. The trio consists of Carl H. Tollefsen, 
violinist; Paul Kéfer, cellist, and Madame Schnabel-Tol- 
lefsen, pianist. 

The program will include Gade, Mozart and Tschaikow- 
sky compositions. 





Mildred Potter to Sing in “Ruth.” 

Mildred Potter, the well known contralto, has won much 
praise for her part in the Taubmann “Mass” given recently 
by the New York Oratorio Society. It is on the strength 
of this success that she has been booked by manager 
Walter Anderson, of New York, to appear again with the 
New York Oratorio Society, December 5 next, this time 
singing the contralto part in “Ruth.” 





Denver Musicians Going Abroad. 

Miss L. Dawkins, a well known violinist and teacher of 
Denver, Col., will take the Mediterranean trip early in 
May, accompanied by Helen Hanson, pianist. These ladies 
will return via Paris in August. 
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ARION'S LAST CONCERT OF THE SEASON. 
Fanny Trunk’s singing, Richard Lindenhahn’s French 
horn playing, the fine choral singing of the men, and the 
playing of the virtuoso orchestra, all under the direction 
of or accompanied at the piano by Richard Trunk—these 
were the features of the third concert of the New York 
Arion Mannerchor, Sunday evening, April 20. To say 
this is to say that all the numbers were features, for the 
foregoing includes all that was done on that evening. 
Everything under Herr Trunk’s energetic direction has 
vitality; there is pulsating life in anything with which 
he has to do, and this explains his hold on both per- 
formers and audience. From memory he conducted the 
famous “Schwertlied” and “Liitzow’s Wilde Jagd,’’ by 
Von Weber, these having deep feeling and bravour com- 
bined; a portion of the latter had to be repeated, so well 
was it sung. The finish of detail in two excerpts from 
Goldmark’s “Rustic Wedding” was unusual, and recog- 
nized at once by the large audience. 

Mrs. Trunk is a mezzo soprano. She sang three Schu 
bert songs with orchestra, and later on four songs with 
piano, two of which were by her husband, the conductor 
of the concert. Following these she had to sing as encore 
another Trunk love song. Her voice reaches high notes 
with clearness, and she knows how to sing sweetly Franz’s 
“Fiir Musik” with quiet simplicity. Immediately fol!ow- 
ing, the dialogue between the “Kolnisch” old mother and 
her amorous daughter came out with dainty humor; this 
raised a storm of applaus« A presentation speech ac 
companied a magnificent wreath presented the excellent 
singer, whose songs were accompanied from memory by 
Herr Trunk. 

Mr. Lindenhahn played a concerto for French horn by 
Richard Strauss, full of lovely music, with fine technic 
and expression, the orchestra following with sympathy 

A highly poetical performance by the orchestra of the 
“Siegfried Idyl,” dignified singing of Hegar’s “Beiden 
Sarge,” and the opering overture, that to “Sommer.vachts 
traum,” complete the schedule of the music It was a 
most enjoyable concert, even to the concert weary music 
reporter, a concert such as is heard only on a Sunday 
night at an Arion Mannerchor affair. It is announced 
that the society has further re-engaged Herr Trunk for a 
period of two years. 


Berlin Critics Eulogize Frank Gittelson. 

The appended Berlin criticisms on the playing of Frank 
Gittelson, the youthful American violinist from Philade! 
phia, are from the Lokal Anzeiger, one of the principal 
Berlin dailies, and Die Musik, which is the most im- 
portant music journal of Germany. These press notices 
bear eloquent witness as to the powerful impression that 
the playing of this young violin genius makes on the 
critics: 

Yesterday there appeared with great success a young violinist, 
who made his debut under the leadership of Ossip Gabrilowitsch. 
Frank Gittelson is a name which one will remember among the 
foremost of the rising generation of violinists. He appears to me 
to be a chosen one—one of those who instinctively and uncon 
sciously penetrate with feeling to the very source of art. He who 
can play Beethoven’s G and F major romanzes so thrilled with 
feeling is indeed an artist by the grace of God. Still we wish to 
keep properly in sight the highest aim of art, nor can we allow 
ourselves to be misled, and therefore we give the palm of art to 
those to whom “soul is ail” . to be sure, only when they 
are capable technically. Gittelson’s technic is already extraordi 
narily polished, facile and impeccable; his tone beautiful and full 
of pulsating life. What I still heard the young debutant play, the 
d'Ambrosio A minor concerto, also the Lalo concerto in F minor, 
proved to be altogether magnificent Lokal Anzeiger, January 16 


1913. 





A still young violinist, Frank Gittelson, gained with his playing 
a great and well deserved success He has a tone of bewitching 
sweetness, his technic is clegant and of imposing accuracy, and his 
interpretation healthy and vigorous.—Die Musik, February 19, 1913 
( Advertisement.) 


Marie Rappold Returning. 


The Kaiser Wilhelm II this week brought back Marie 
Rappold, who by permission of the Metropolitan Opera 
Company, has been “guesting” for the last few weeks on 
leading German stages. Madame Rappold sang Elsa, 
Elizabeth and Eva, three roles which she counts among 
the best in her repertory. Madame Rappold has returned 
home for the summer; she will be busy singing at con- 
certs and festivals until June 16, when she closes a busy 
season as soloist of the German Music Festival at Syra- 
cuse, N. Y. Next week she reopens her American season 
by appearing at the Spartansburg festival Then follow 
the Houston, Ann Arbor, Cedar Rapids, Mt. Vernon and 
other festivals in rapid succession 

Bookings for Madame Rappold are proceeding apace. 
Among the more important engagements are those by 
various orchestras and leading choral societies both in 
the United States and Canada. In January, 1914, she will 
sing for the first time in her career at Toronto. On 
March 1 she will appear at Symphony Hall, Boston. 

Madame Rappold was accompanied on her trip to Eu- 
rope by her daughter Lillian. 


Germany has produced no 
finer 


Concert Singer 


than 


FRANZ 
EGENIEFF 


the Baritone who 
will tour America 
next season 











American debut—Recital at 
Boston, Jordan Hall, October 
23rd (Mudgett series). 


Already engaged by leading 
Orchestras and Societies. 





Exclusive management 


CONCERT DIRECTION M. H. HANSON 
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Management, Concert Direction M.A. HANSON, 437 Fifth Ave., New York 


ALBERT 


SPALDING 


Accompanist, Andre Benoist. 


European Tour Season 1912-13 
Management: G. ASTRUC 4& CO. 
30 Rue Loutls le Grand Paris 


NIELSEN 


PRIMA DONNA SOPRANO 


Management: - Chas. L. Wagner 
Associate manager with R, E,. Johnston 
1451 Broadway 


SEASON OF 1913 


1 SOUSA ii 


FROM THE ATLANTIC TO THE PACIFIC 


Office: 1 West 34th Street New York 





























EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HAENSEL & JONES, Aeolian Hall, New York 


DAERNSTEIN- REGHEAD 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 











JULIA 


ULP 


in America 
Till May 20th 


Management: Mrs. Antonia Sawyer 
1425 Broadway, New York 














Karl Schneider Tells of Work Abroad. 
Karl Schneider, the well known Philadelphia vocal 


teacher and conductor, accompanied by his wife, will sail 


for Europe May 10 on the steamship Prinz Friedrich Wil- 
helm. Going direct to Munich, Mr, Schneider will open 
his studio there on June 1 and resume his summer teach- 
ing, as in the past. 

Mr. Schneider tells as follows of his work in Europe 


and the reasons for resuming his annual vocal course 
over there: 


“You ask me what prompted me to conduct an annual 


summer course of vocal instruction in Munich? 


“While conducting grand opera in Europe, I was fre- 


quently approached by Americans for instruction, as they 


realized the advantages to be derived from studying 
with a man who spoke their own as well as several 
foreign languages; who, as a singer, could demonstrate 


with his own voice; who, as a conductor, knew the tradi- 
tions and the workings of the operatic world, and who, by 
playing for his pupils, could give them a more complete 
idea of the works studied than is possible to obtain from 
a hired accompanist assisting the vocal teacher during the 
lesson, 


“The average vocal student who goes to Europe to 


spend several years preparing for a professional career 
generally is in the hands of three or four teachers at the 
same time—a vocal, music or accompanist teacher for daily 
work, as well as a dramatic teacher and teacher of lan- 
guages, who often has to act as interpreter during the 
lessons. These proceedings are all right for students who 
have both the time and the money, but there are a large 
number of young professional singers in America, whose 
field of activity lies remote from the musical centers. Par 
ticularly is this true of teachers in schools and colleges, 
living in inland cities that are isolated from the musical 
world, and who desire to use the summer for recreation 
and further advancement in their chosen art. 


“It is for this professional class that I open my studio 
in Munich. Often on the return steamer I have met young 
singers who took their hard-earned savings to some fa 
mous European teacher, and realized, too late, that with 


an interpreter, accompanist and the like, they had wasted 


valuable time; that they had not received their money's 


worth; that the famous European’s name meant little to 
their audiences, if their voices had not improved, and that 
the famous teacher would never bother about them when 
they were far away in America. This aspect changes en- 
tirely in my case. I, as a musician and a teacher of good 
repute, residing in America, could ill afford not to do first 
class work, I will spare no labor to make my pupils’ stay 
in Munich as profitable as possible; explaining operatic 
and orchestral works to them, and seeing that their time 
ig not wasted with useless studies. 


“Munich is an ideal city in which to spend the summer. 


It is generally cool; it offers good orchestral concerts and 
operatic performances during the summer; its art gal- 
leries are famous, and the lakes and mountains are an 
ever refreshing source of delight. 


“T feel confident that I can give to the earnest vocal stu 


dent all he goes in search for, whether it be to improve 
his voice, to make up a-fine recital repertory, or a desire 
to prepare for opera. On returning to the United States 
my pupils can easily remain in touch with me. 


“These are some of my reasons for opening an annual 


summer vocal course at 9 Friedrich strasse, Munich, and 


I trust I will eventually meet with deserved success.” 
ion 


Phyllis Lett, the English Contralto. 
The popularity of Phyllis Lett, the young English con- 





tralto, remains the best possible proof of the great pleas- 
ure her singing invariably accords to her numerous audi- 
ences. During the past season Miss Lett’s engagements 
have included the following: 


Welsh Eisteddfod, “Israel in Egypt.” 
Hereford festival, Dvorik’s “Stabat Mater” and as soloist at 


chamber concert. 


Blackpool Tower concert. 

London, Guildhall, concert. 

Bristol festival, “Elijah.” 

Bristol festival, “Samson and Delilah.” 

Bristol festival, Erda in “Siegfried” 

London, Queen's Hall, “Omar Khayyam” festival. 
Barnstaple, chamber concert. 

London, Alexandra Palace. 

Witham, chamber concert. 

Lincoln, Orchestral Society. 

Manchester, Halle concerts, “Elijah.” 

Newcastle, chamber concert. 

Coventry, Orchestral Society. 

Nottingham Sacred Harmonic, “Elijah.” 
Hoddesdon, ballad concert. 

London, Queen's Hall, Sunday afternoon concert. 
London, Queen's Hall, Irish musical festival, 
Bournemouth, Winter Garden's orchestral concerts. 
London, Broadwood Rooms. 

Hanley, Choral Society. 

Southport, Orchestral Society. 

London, Queen's Hall, Stock Exchange Orchestral Society. 
London, Albert Hall, Royal Choral Society, “Tales of Old Japan.” 
Neath, Choral Society, “Omar Khayyam.” 
London, Queen's Hall, orchestral concert. 
Manchester, Brand Lane concerts, “Messiah.” 


Birmingham festival, Choral Society, “Messiah.” 

Glasgow, Choral Union, “Messiah.” 

Glasgow, Orchestral Society. 

London, Albert Hall, Sunday afternoon concert. 

Tottenham, ballad concert. 

London, Music Club concert. 

London, Albert Hall, Royal Choral Society, “Redemption.” 

Manchester, Halle concert, “Dream of Gerontius.” 

Sheffield, subscription concert. 

Nottingham, subscription concert. 

Liverpool, Philharmonic Society. 

Manchester, ballad concert. 

Birmingham festival, Choral Society, Bach’s “Christmas Ora- 
torio.” 

Portsmouth, Philharmonic Society. 

London, Queen’s Hall. 

Scotland, Dumfries, ballad concert. 

Glasgow, ballad concert. 

Nottingham, ballad concert. 

London, Alexandra Palace, “Omar Khayyam.” 

Wakefield, 

Newcastle, Choral Union, “Omar Khayyam.” 

Edinburgh, ballad concert. 

Hanrick, ballad concert. 

Huddersfield, Glee and Madrigal Society. 

Cleckheaton, Choral Society. 

Nottingham, ballad concert. 

Reigate, chamber concert. 

Darwen, chamber concert. 

Bristol, New Philharmonic Society. 

Queen's Hall, ballad concert, 

Queen's Hall, polytechnic concert. 

Leeds, Philharmonic Society, “Messiah.” 





A Few Hartmann Pupils. 
Abranyi, Flonka. 
Felter, Nellie. 
Eberhardt, Siegfried. 
Wolski, Henri. 
Hammer, George. 
Ackermann, Cora. 
Rummel, William Morse. 
Townsend, Margaret. 
Marcosson, Sol. 
Andrassy, Erno. 
Nevill-Smith, Hugh. 
Newby, Merle E. 
Payne, Leslie. 
Ulrich, Margareta. 
Patten, Alma. 
Iurs, Henri. 
Lee, Mabel Cordelia. 
Singer, Julius. 


Dan Visanski, Winfred Colton, Herbert Dittler, Elsa 
Rosentower, Herbert Soman, Carlotta Greenup, Kenneth 
Rose, Edith Ham, Herman Chafetz, Uliss Isaacs, Marcus 
Sherbow, Elriede Schlapp, Ivan Shapiro, Gertrude Mc- 
Creery, Dan Brooks, Miss Shattuck, Walter Saxer, Mrs. 
de Peyster-Townsend, Maulsby Kimball, Leila Dalrymple, 
Charles Klein, Margaret Wader, Albert Koch, Katharine 
Bauer, William Walsh, Dorothy Gray, George Prefert, 
Carolyn Cochrane, George Kogler, Miss Calbreath, Mil- 
dred Parker, Szathmary Gyula, Mrs. Worsfold, Nemelics 
Arpad, Olea Wanda Cochran, John MacLoughlin, Mrs. 
King, Miss Stanton, George Buckley, Miss Zerbey. 





Giorgini’s Success in California. 


San Francisco and Los Angeles have placed their seal 
of approval on Aristodemo Giorgini, the gifted tenor of 
the Chicago Grand Opera Company, which organization 
recently gave brilliant seasons in the two California cities 
in question. The appended press notices show that Signor 
Giorgini achieved distinct successes in the Far West: 

AS THE DUKE IN “RIGOLETTO.” 

Aristodemo Giorgini sang the Duke with impressive capacity and 
carried through the wonderful “Donna é mobile” with rare modula- 
tion. —Los Angeles Examiner, March 6. 





Giorgini, as the Duke, revealed a true Italian tenor, with a very 
sweet, true and easy high B flat. His singing of the “La Donna 
é mobile” earned an encore.—Los Angeles Record. 





Aristodemo Giorgini, tenor, triumphed in the role of the Duke 
of Mantua, being acclaimed loudly at the close of “La Donna é¢ 
mobile.”"—-San Francisco Examiner, March 11. 





As the Duke, Aristodemo Giorgini was delightful.—San Francisco 
Post. 





Giorgini, who sang the role of the Duke, has a voice of extraor- 
dinary beauty and a musical temperament of fine fibre. He not only 
sings, he knows how to sing. In his duet with Gilda in the first 
act he evinced a taste for phrasing that “La Donna é@ mobile” in 
the third act developed to a point of vocal perfection that only a 
Caruso could achieve. His voice has lyrical beauty and dramatic 
fervor.—San Francisco News Letter, March 15. 





AS EDGARDO IN “LUCIA.” 

Giorgini had recovered from his cold, or triumphed over it under 
the inspiring demands of the occasion. There probably is not more 
than one better Edgardo than Aristodemo Giorgini, and no com- 
parisons were drawn last night even mentally, while the sextet was 
being given. With all that had gone before, Giorgini scored a 
triumph in the final scene of the opera, singing Edgardo’s death 
scene splendidly.—San Francisco Post, March 19. (Advertisement.) 





“Ariadne auf Naxos” was led by Strauss at its recent 
performance in Braunschweig. 
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Pittsburgh, Pa., April 4, 1913. 
The Pittsburgh Male Chorus, James Stephen Martin 
conductor, will give its final concert for the season at Car- 
negie Music Hall on Friday evening, April 25, with Alice 
Nielsen, the popular prima donna, as soloist. The con- 
certs of the Pittsburgh Male Chorus always draw a ca- 
pacity audience and are looked forward to with enthusiasm 
by patrons. The programs are selected with great care, 
and the choral works presented are popular enough to 
please all tastes without being trivial. The principal num- 
‘ ber at the forthcoming concert is Max Bruch’s “Frithiof, 
in which Miss Nielsen will be heard with the chorus 
Aside from its regular concerts, the Pittsburgh Male 
Chorus has this season given an unusual number of ex- 
tras, both in and out of Pittsburgh, and will close the sca- 
son in splendid financial shape. Though the next concert 
closes the regular season, rehearsals will be continued 
much later, as the organization has accepted an engagement 
to appear at the convention of Baptist Sunday schools at 
Exposition Music Hall, June 24. 
nur 
Reinald Werrenrath will be soloist at the next concert 
of the Apollo Club, Rinehart Mayer conductor, which 
takes place at Carnegie Music Hall on Thursday evening, 
April 24. Mr. Werrenrath appeared with the organization 
two seasons ago and made a splendid impression. Since 
that time his rise to fame has been rapid, and he is now 
considered one of the leading young baritones of America. 
The choral program is of unusual interest, and the man- 
agement has decided to have a ticket sale for the general 
public. 





nue 

No instrumental soloist could have been selected for the 
Mozart Club concert, which takes place at Carnegie Music 
Hall on Tuesday evening, April 15, who would have been 
more welcome to Pittsburghers than Luigi von Kunits, 
former concertmaster of the Pittsburgh Orchestra. Dur 
ing his residence in Pittsburgh Mr. von Kunits at all 
times proved himself an artist of the first rank, and his 
many friends in the city are looking forward with great 
pleasure to his reappearance. Another artist now asso 
ciated with Mr. von Kunits in his work at the Columbia 
Conservatory, in Toronto, Canada, is Walther Kirsch- 
baum, a talented young pianist who is rapidly becoming 
famous. Mr. Kirschbaum will also appear at the Mozart 
Club concert, giving one or two solo numbers and assist- 
ing Mr. von Kunits in the presentation of the concerto se- 
lected. For several seasons it has been the custom for the 
Mozart Club to give a program of miscellaneous numbers, 
and conductor James P. McCollum has selected composi- 
tions of exceptional interest for the forthcoming concert, 
which will be the closing event of the thirty-fifth season of 
the organization, which has, since its inception, been under 
the direction of James P. McCollum, and in its time has 
added greatly to the musical life of Pittsburgh. Its patrons 
and associate members are leading citizens who are inter- 
ested in Pittsburgh’s musical advancement. The chorus 
now numbers more than one hundred and fifty, and each 
member is working enthusiastically for the success of the 
concert. 





Philadelphia Fellowship Club. 

The Fellowship Club, Philadelphia’s male singing club of 
sixty well trained voices, will sing to Philadelphians again 
in their last concert of the season, at the Academy of 
Music, on Wednesday evening, April 30, under the magnetic 
leadership of William B. Kessler. 

The club will render an attractive program, assisted by 
Mary Hissem De Moss, of New York, the famous concert 
soprano, who has been heard in twenty-three or more of 
the principal cities in the United States, and who has re- 
ceived some of the most favorable newspaper comments. 
Ellis Clark Hammann will be her accompanist. John 
Owens, the first tenor of the Holy Trinity Church choir, 
with his fine rich voice, will sing two solos. Charles W. 
Deans, the club’s first tenor and a member of the Park 
Avenue Methodist Church choir, will also sing a solo 
Both he and Mr. Owens will be accompanied by the club’s 
able accompanist, Otto Kraus, Jr. 

One of the principal numbers on the program will be 
“What From Vengeance,” by Donizetti, better known as 
the “Sextet” from “Lucia.” Among other selections the 
club will sing “Worship of God in Nature,” by Beethoven; 
“The Linden Tree,” by E. Forschner; “Night Is Near,” by 
V. E. Nessler, and “Shepherd’s Sunday Song,” by C 
Kreutzer. 

The Fellowship Club, under Mr. Kessler’s direction, has 
had another very successful year from the standpoint of the 
fine music studied, and the development of successful sing- 
ing of concert and choral music. The splendid manner in 
which it was rendered by the club has attracted some of 
the finest male voices in Philadelphia to become active Fel- 
lowship Club members, and the club will close this season 
still more celebrated than ever, for the finish and distinc- 


tion of its part singing, and the attention paid to the vary- 
ing nuances of vocal expression. The results of Mr. Kes- 
sler’s excellent work with the singers has afforded much 
pleasure to lovers of good music. 





Manager Anderson's New Pianist. 

Rebecca Davidson, who was born in London though edu- 
cated on the Continent, having spent five years under the 
personal tutelage of Leopold Godowsky, comes to America 
next season under the management of Walter Anderson 

Although but twenty-two years old, Miss Davidson is a 
mature and brilliant artist and affects nothing of the prod 
igy element. She was one of the first two graduates from 
the Meisterschule of Vienna, her entrance to this famous 
institution being gained by successful competition with 
sixty others who applied for the scholarship. Her appear- 
ances in Europe were necessarily limited, though when she 














REBECCA DAVIDSON. 


did play in public it was to receive spontaneous and en 
thusiastic applause from the audience, and merited and fa 
vorable criticisms from the newspapers, some of which are 
herewith reproduced : 

nnd technic the 


Played with astonishing maturity im ex ression 


Chopin F minor concerto.-Vienna Neues Journal 





subtle rhythmical 


i 


Vienna Neues Abend 


Rebecca Davidson played through her 
feeling, individual taste 


blatt. 


again 
and temperament 





Has a good wrist play and the finale was a fine achievement 
London Times. 





Her playing was extremely warm and sensitive-—London Daily 


Telegraph. 





Miss Davidson's playing was entirely feminine in its warmth an! 
perception.—London Globe. 





Miss Davidson showed more flexibility and indicated an artist 
who has ideas of her own and knows how to make them count 
London Evening Standard and St. James Gazette. 

She has a very delicate and finished style and really played ex 
quisitely.—London Evening News 

Played the Bach-Tausig toccata and fugue, wherein the intelli 
gence and the tone producing faculty of the young artist found 
abundant demonstration —Pittsburgh Chronicle. 

Played with rare perfection as a Chopin 
Davidson received her greatest applause and 
beautiful tone and poetic imagination. In all she is an 
one who will be talked about.—Pittsburgh Dispatch 
ment.) 


Miss 
revealed above ali 
artist and 
(Advertise 


player 





Singers Wanted for Choral Club. 

Christiaan Kriens, the composer, violinist and conductor, 
has issued a call for volunteer singers to join his choral 
club, which meets in the evening, at Park Avenue Church, 
corner Eighty-fifth street, New York, once a week, and 
studies important compositions for mixed voices. They are 
cultivating the music of the early, middle period, and mod 
ern composers, and will give a concert in May at the 
church where the club rehearses, and of which Mr. Krien: 
is musical director. A special advantage in joining this 
club is the opportunity to co-operate and rehearse with the 
Kriens Symphony Club of seventy-five players, as well 
as admission to the sight singing class. The conductor is 
prominent in this specialty, having had experience in Eu 
rope and America; he was conductor of the French 
Opera Company that visited New Orleans a few years 
ago. An important extension of the choral body is planned 
for the early autumn. For particulars address Mr. Kriens, 
at 345 West Seventieth street; telephone, 2223 Columbus 


Viola McLAURIN-READY 


SOPRANO 


Management: ANTONIA SAW YER, 1425 Brvadway, 


Evan WILLIAMS 


TENOR 


New Yerk 








AKRON OHIO 
Management, The Wolfsohn Musical Bureau 
F Season of 1913-14 
y~ Prima Denna Soprano 
N Metropolitan Opera House 
Cc New York 
E Management: 
ay R. E. JOHNSTON 
1451 BROADWAY WEW YORK 











DUFAULT 


TENOR 
Address 339 West 23rd Street 


PCr 


Tel. 7731 Chelses 


CECIL FANNING saritose 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals in 
Germany, Italy and England 

Avaliable for Recitals in America after Sept. ist, 1913 

Address: 8. B. TURPIN, Dayton, Ohio 

or G. B. TURPIN, Care of American Express Co.. 





Londos, England 








No matter how many men—how many 
masters will play the Piano in America next 


NORAH DREWETT 


will not only hold her own, but when the 1913- 
1914 season is over, the advent of 


NORAH DREWETT 


will be considered one of the greatest artistic 
and pianistic events of that season. 


We have assumed the management of the 
tour. 


Concert Direction M. H. HANSON 


437 Fifth Ave., New York 














I DISPETTOSI AMANTI 


(A Lovers’ Quarrel.) 
AN OPERA IN I ACT 
Enrico Comitt! AND ATTILIO 
Vocal Score (Italian and English) net $2.00 
PUBLISHED SEPARATELY 
AND PIANO 
Sweetest Rosaura”’ Ro- 
saura, Donna Angelica, Florindo, Don Ful 
genzio Quartet for Soprano, M.-Sopr 
Tenor, Baritone 
“Vien meco” (“Come 
rindo. Tenor 
“Pero son certa” (“Vet now 
manza—Rosaura. Sopran 
“T’amo!” (“7 love yout’). Love 
Florindo 
“La vita f 


ed) 


PARELLI 


VOICI 
“Dotce Rosaura” ( 


hither Romanza—F'k 


I'm certain”), 


c Duet Re 

Soprano and Tenor 

UNA COMMEDIA” ( 

too” )—Don Fulgenzio 
PIANO 

PRELUDIO 60 Minvetro .60 


A LOVERS’ QUARREL, originally 
-ompetition for a prize in Italy 


for the 


Our life's a 
Harttone 
SOLO 
Tempo pt 
written in 
was produced 
March, 1912, 
It has since 


AuSspicioNu t 


hirst time in 


Philadelphia, in 
when it elicited the greatest enthusiasm 
been given in Chicago under similarly 


cumstances; and more 
under the auspices of the 
City, where it was 


been pr 
“Bohemians,” in Ne 

ung successfully in English 

€ The separate arrangements, now 1 for the 
first time, make accessible for performance the 
happiest musical phrases of the opera, both 
mental and vocal 


G. SCHIRMER (lac.) 
3 East 43rd Street New York 


recently has 


issuer 


nstru 
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CONCERT BY NEW YORK MOZART SOCIETY 








A brilliant audience assembled in the Grand Ballroom of 
the Hotel Astor on Wednesday evening, April 16, on the 
occasion of the third private concert of the season by the 
New York Mozart Society, of which Mrs. Noble Mc- 
Connell is president. 

The Mozart Choral, Arthur Claassen, conductor, was 
assisted by Olive Fremstad, the New York Symphony Or- 
chestra, and Charles Gilbert Spross, accompanist. The 
Choral gave a fine account of itself, especially in the “Pil- 
“Tannhauser”’ and Thomas Moore's 
set to music by Gustave Lazarus. 


grims’ Chorus” from 


“Canadian Boat Song,” 





Madame Fremstad appeared in a variety of songs. The 
complete program was as follows: : 
Over PROGTE cic cccetecccscsboceereenecencteseane Massenet 

Orchestra. ° 

Beauteous Morn sceveeaeekasenboawace Edward German 
Mozart Society Choral : 

Aria, Suicidio (from Gioconda) .....+-.++..+. .Ponchielli 


Madame Fremstad. 


Canadian Boat Song Gustave Lazarus 


Mammy’s Lullaby sear ees boat Dvorak-Spross 
Mozart Society Choral 
Sunset . PTUPTCT TTPO VILiTiT Coen Ee Herbert 
Air de Ballet . R pais ed teewetebs san eas > perees b0% Herbert 
String Orchestra. 
Pilgrims’ Chorus (from Tanwhauser).,.... . Wagner-Harker 
Mozart Society Choral 
Suite from Carmen ere paveshews een vacaniaunse Bizet 
Orchestra, 
Aria, Vissi d’Arte (from Tosca) AMT oe ae Puccini 
Madame Fremstad. 

Moonlight ; oye ewh.anndestendbs cdbep> ..Schumann-Saar 
Earcarolle (Tales of Hoffmann) pee eewae et aues bi 5S Offenbach 
Mozart Society Choral. 

Saeterjenten’s Sondag .........0ccceceeeceeecavescereees Ole Bu'l 
A FROtR © MWe cccceecsisctdvclescdesncdvinegveccameencece . . Folksong 
Det chevew on Pah. occ c cutee odaneccivctceveyzeddcesisecenses Sinding 
Be Bet 6 vice oct dvGW doe ct cee wews cacbseart ae bedaanvocteeten Grieg 
A Raeven lo Saetiaeee isicbeeeiobowenss 4000-0884 Kjerulf 
Madame Fremstad. 

Fhe Whence 0100.5 uc cdeiew sees b05405 Supedusecpess Moszkowski-Richards 
Mozart Society Choral. 

American Fantasi€...c.ccccscscrcccccccccccguseseseveseens Herbert 


Mozart Society Choral and Orchestra. 


The concert was up to the lofty standards of the Mozart 
Society, and the organization is to be congratulated upon 
the character of its worthy musical events. 





Photo by 


Anna Frances Levins, New York. 


MRS, NOBLE McCONNELL, 


President of the Mozart Society of New York 





Polacco Re-engaged by Metropolitan. 
Giorgio Polacco and Mrs. Polacco sailed for Italy last 
Saturday on the steamship America of the Italian line, to 
spend the summer at their home. They will return to New 
York in the fall, as Mr. Polacco has been reengaged for 
next season at the Metropolitan Opera House, his success 
during the season just past having been marked. 
As a conductor at the Metropolitan, Mr. Polacco 
He opened 


has 


wen himself a worthy acquisition. the 





Copyright by Mishkin Studio, New York. 
GIORGIO POLACCO. 


season last November conducting The Huguenots,” and 
immediately revealed staunch ability and fine musicianship. 
Although Mr. Polacco had conducted in San Francisco 
during several seasons, he was not much heralded in the 
East. 

When it was known that Arturo Toscanini could not 
come for the opening of the Metropolitan season, the 
management of the Opera engaged Giorgio Polacco, and 
its judgment has since been proven sound in the selection 
of so fine a conductor. 





Ernst Wendel led the twelve Philharmonic concerts in 
Bremen this season. 


Press Comments on Arthur Fischer. 


The following laudatory press criticisms are culled from 
newspapers published in the towns and cities in which 
Arthur Fischer, the well known pianist, has recently ap- 
peared: 

Arthur Fischer is a pianist of brilliant attainments, and has been 


winning laurels on his own account.—San Antonio (Texas) Light. 


Fischer as an artist is rapidly attracting attention among the 
younger generation today.—Fort Worth (Texas) Star Telegram. 





He played two groups of interesting compositions with a breadth 
and scope and an understanding of values that place him in the 
tank with artists.—Fort Worth (Texas) Record, 

Mr. Fischer is a pianist of no mean ability.—Littlhe Rock (Ark.) 
Gazette, 

Mr. Fischer is a brilliant whose main forte is a 
fine singing tone, which is so hard to find among the pianists of 


today, and a brilliant technic.—Montgomery (Ala.) Adevertiser 


young pianist 


Fischer possesses great talent which has been carefully guided 
and developed.—Augusta (Ga.) Herald. 


He possesses a deep love for his art and a decided talent for the 
He has, moreover, a thorough 
that good playing 


piano as well as for composition, 
of the 
News. 


comprehension elements constitute 


Pensacola (Fla.) 
Fischer played a group of three compositions with a sureness and 


certainty that him artist of merit.—Altoona (Pa.) 


Mirror. 


stamps as an 


Fischer plays with much feeling and understanding, and his own 
compositions give promise of more serious work later.—Johnstown 
(Pa.) Tribune. 

His playing is firm and accurate with much thoughtful interpre- 


tation.Freehold (N. J.) Monmouth Democrat. (Advertisement.) 





Zimbalist'’s Farewell Program. 

Efrem Zimbalist, the noted violinist, will be heard in a 
varied program at his farewell recital in Carnegie Hall, 
New York, on Sunday evening, April 27. There will be 
four groups, the first including the Handel sonata in E 
major; the second, Reiser’s “Quasi Ballata” and Saint- 
Saéns’ “Rondo Capriccioso”; the third, “Chanson Medita- 
tion” by R. L. Cottenet, of New York, and two works by 
Kreisler; and the fourth, compositions by Tschaikowsky, 
Tor Aulin, Chopin, Brahms, Paganini and by Zimbalist 
himself. All of the fourth group will be request numbers. 

Zimbalist’s accompanist will be Samuel Chatzinoff. 





A Yiddish comic opera entitled “The Candy Kid” is 
being produced at the Pavilion Theater, Mile End Road 
Recent performances in the same dialect have been given 
of “Faust” and “The Barber of Seville.”—London Mu- 
sical News. 
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THE BALTIMORE FESTIVAL. 


The musical festival of Baltimore, of which a full re- 
port appeared in THe Mus.cat Courter of last week, was 
an artistic triumph for the city; for the famous Baltimore 
Oratorio Society; for Leopold Stokowski; for David 
Melamet; for the soloists concerned; for the Philadelphia 
Orchestra, and especially for Joseph Pache, the director of 
the Oratorio Society and the Woman’s Philharmonic 
Chorus. 

Mr. Pache was not only conductor in chief, but he was 
also the instigator of the whole festival. It was his bur- 
den to enlist the cooperation of the different active musical 
f-rces. Musicians, as a rule, are sensitive people, and to 
get all musical forces of a big city grouped together in 
this fashion must have been no easy task. Mr. Pache se- 
cured the cooperation of the Philadelphia Orchestra, of 
Harold Randolph, director of the Peabody Institute, and 
of David Melamet. He engaged soloists of international 
and national reputation; he secured ene hundred guaran- 
tors from among Baltimore’s most prominent business peo- 
ple; he was the very sou! of the festival, and instilled his 
coworkers with pride and enthusiasm. With such a man 
at the helm of a festival, it must necessarily be an artistic 
Mr. Pache has, at all times, the faithful help of 
his friend, George T. M. Gibson, president of the Oratorio 
Society. Mr. Pache exercises an influence among his 


success. 


singers, and the members of the chorus believe in him 
absolutely. In the Oratorio Society of Baltimore, through 
all the thirty-three years of its existence, there has never 
been a semblance of a faction, which is the case so fre- 
quently in other organizations. As a strict disciplinarian 
Mr. Pache would remove any disturbing element at once, 
this accounting for the exact, precise and devoted work 
of the chorus under his conductorship 





American Institute Events. 

The annual “Guest Afternoon” or tea at the American 
Institute of Applied Music, New York, given by McCall 
Lanham, was an altogether delightful affair, with the fol 
lowing program: 
My ..eaven ° =r Alexander Russel! 
My True Love Lies Asleep Russel 
Semeet tcc Alexander Russe 


John Barnes Wells 


\lexande: 


Accompanied by the composer 
Romance o* Sibelius 
Studio di Concerto . Martucet 
Liza Delhaze-Wickes 
When I Am Gazing in Thine Eyes 
Ihe Sacred Fire 


\ Gypsy Song 


Alexander Russel 
.Alexander Russe)! 
us ° Acexander Russel! 

McCall Lanham 
Accompanied by the composer 
Duet, O Mimi tu piu non torni (La Boheme)... Puect 
Mr. Wells and Mr. Lanham 


The affair deserves a worthy notice, combining as it 
did excellent music with the social spirit. Mr. Wells has 
sung the Russell variously at the Manuscript 
Society concerts and elsewhere; they have won both 


songs 


singer and composer warm praise. Mr. Lanham sang his 
group in an artistic manner, sharing commendation of both 
composer Russell and the public. Madame Wickes plaved 
with brilliant technic and temperament combined. This 
inadequate notice gives little impression of the delight 
afforded by the afternoon's doings, but must suffice. 

April 29, Mr. Lanham’s annual spring recital takes 
place at Hotel Plaza, with modern French and American 
songs, closing with the song cycle, “The Hesperides.” 
April 24, Leslie Hodgson, professor of piano at the In- 
stitute, gives a recital at Chamber Music Hall. His pro- 
gram is interesting, containing standard works by Brahms 
and Chopin, Kramer, 


beside lesser known works’ by 


Smetana and Albeniz. Many persons take a lively inter-st 
in these events of the American Institute of App/ied 
Music, this being one of the various forms of expression 
of the activities of the school, of which Kate S. Chitten- 
den is dean and May I. Ditto, secretary. 


Bruno Huhn's Cycle Quartet. 

Bruno Huhn’s Cycle Quartet will give a program Thurs- 
day evening, April 24, under the auspices of the Maplewood 
Lecture Association, of Maplewood, N. J. The Quartet 
is composed of Edna Dunham, soprano; Corinne Welsh, 
contralto; Bechtel Alcock, tenor, and Francis Rogers, 
baritone. Bruno Huhn will be at the piano 

The program follows: 
O Lady Mine : Hadicy 
Quartet. 
Murmuring Zephyrs 
The Spirit Flolwer 


. Jensen 
os Campbell Tipton 
Bechtel Alcock. 
Prelude os ovens 
Slumber Song pabneee ceouen 
Love Is Meant To Make Us Gilad 
Edna Dunham 


rrr Ronaid 
Gretchaninow 
Edward German 


In a Rose Garden .Hildach 
O Let Night Speak of Me Chadwick 
Unfearing ..... sas ‘ ..Huhn 
Corinne Welsh 
Henry the Fowler. > 2 Loewe 
Sylvelin ........+ Sinding 
Off to Philadelphia oe ‘ Irish ditty 
The Ringers ..... “ : Lohr 


Francis Rogers 





Amato Worthy Of Part 





Singer gives fine performance of 
character made famous 
by great actors 








Of the artists themselves first mention must naturally be made 
of the Cyrano of Mr. Amato. It was no easy task to which 
Mr. Amato set himself when he agreed to impersonate the fig 
ure of Cyrano de Bergerac Memories of the great Coquelin 
clustered thick about it, and our own Richard Mansheld made 
of it in matty ways one of his most memorable triumphs. Mem 
ories are hard to down—in this case particularly hard—as both 
the Frenchman and in some respects the American had brought 
to their compositions the fire of an imaginative geftus not un 
worthy that of the poetic creator. et Mr. Amato proved worthy 
of his task, 

There were difficulties in the slow tempo of much of the 
music, which precluded the simulation of heroic insouciance such 
as was eensible in the dramatic version; but Mr, Amato none 
the less succeeded beyond expectation in propelling across the 
footlights much of the poetry, the pathos and the lyric beauty 
of the poet-duellist, The figure of Cyrano, as expressed in Mr 
Damrosch’s music, is rather that of the soldier and the love 
than the philosopher, and here Mr. Amato gave forth a romance 
of expression such as he has rarepy shown His swaggering 
entrance was finely executed, and his impatience in awaiting 
Roxane at Ragueneau's was admirably expressed 

Sut finest of all, finest beyond compare of anything in acting 
that the Italian baritone has given us, was his death scene at 
the end. Here he rose to heights of tragic poignancy not un 
worthy of the great creator of the character From the moment 


when with a great sweep he drew his sword against his old 
enemies, fraud and compromise, until he dropped lifeless agair st 
the tree, he held the audience spellbound It was acting wu 


lifted by spark of genius.—New York Tribune 


The performance was in almost all respects excellent M 
Amato won new laurels as Cyrano, a part in which he had to 
contend with some cherished memories His impersonation «de 
noted with rare intelligence, delicacy and subtlety the spirit of 
the imperious, domineering, swashbuckler, the romantic lover 
the tender and self sacrificing friend. His poses, gestures, facial 
play, and bodily carriage were admirably co-ordinated in their 
vivid expression, and he sang the music well.—New York Times 





Naturally Pasquale Amato attracts the major share of public 
attention by his impersonation of Cyrano Here is something 
quite novel in the wide range of this baritone’s art He has 
sung in Italian, French, German and even in Russian opera, ai! 
the way from Odessa to Buenos-Ayres, and now he ster into 
the arena of opera in English with an undertaking of formidable 
difficulty The role of Cyrano is not as complex in the opera 
as it is im the play, for the philosophical reflections of the poet. 
his erudition, his pertinent observation on men and things could 
not be made to furnish food for musi His passionate idealism 


and his overwhelming love for Koxane, both buried under 4 
mountain of tragedy by his unfortunate exterior, these alone 
could be utilized as operatic material But the exterior gal 


lantry and gayety of the man affected to hide his real misery, 
were also‘made prominent by Mr. Amato as a part of the pi 
torial action of the character 

With these materials the singer has composed a splendid 
characterization, one certainly far better and more individual 
than any opera librettist could have hoped for, and beautifully 
poetic enough to satisfy the most jealous of composers. There 
are clements of fine nobility in the impersonation and its pathos 
is touching. Much of the music lies low, but Mr. Amato sings 
it with skill.—New York Sun 


Among vigorous, splendid operatic impersonations, however, 
there have been few to place in the same category with Pasquale 
Amato’s performance of the title role of this opera in English 
It was the superb pantomime of Amato that made his imper 
sonation so forceful, so emphatic and so entirely outside the 
pale of misunderstanding New York Evening Mail 


It was Damrosch himself, it would seem, who urged that Pas 
quale Amato undertake the title role of his opera, and, to judge 
not only from the enthusiasm and devotion with which the 
singer approached his difficult task, but also from the success 
he achieved with his audience, the composer made a wise choice 
~New York Press 


Pasquale Amato, who sang the title role last night, gives vivid 
promise of making a name for himself as Cyrano. His mastery 
of Enghsh, which he has been studying this season in prepara 
tion for the assumption of the part of De Bergerac, was only 
one of many agreeable features of his performance. He bore 
himself with the deportment of a man who knows he must 
achieve signal distinction and maintain his supremacy over his 
fellows lest he be overshadowed by his own nose. The virility 
and the magnetic power of all of Amato’s impersonations was 
abundantly in evidence in his Cyrano. The death of the Gascon 
gentleman, as he enacted it last night, is to be remembered as 
one of the most powerful incidents of the performance.—New 
York Telegraph 


he performance itself was admirable. Mr. Amato, inthe 
title role, acted excellenily and sang finely as ever —New York 
Herald. 


That sterling artist, Amato, added additional laurels to his 
collection in his characterization of the boisterous, belligerent. 
yet tender hearted Cyrano. In the death scene he held the 
audience in a tensity of suspense that was insuperable —New 


York Call 


Amato sang and played the role of Cyrano. Mr. Damrosch 
himself, it seems, asked Mr. Gatti Casazza to let Mr. Amato 
_— the part 

S a characterization his work is admirable: it had poetry 
and virility, and it was marked by fantasy.—New York American 


From start to finish Verdi's Falstaff the 
central figure, and as in the older work, is a baritone 
This part was sung last night by Pasquale Amato, and his 


voice was as gloriows as ever His acting, however, was of a 


Cyran is a8 











high and finished order and he sustained the weight of the work 
with artistry and capability ew York Journ 1f Commerce 
’ 


Amato, the Italian baritone, sang the role of Cyrano splen 
didly and his acting in the final scene was most moving 
Philadelphia Rec i 














Mr Amat ang the title r ind we His make-up was 
good and his acting w that uld be expected e wisel 
refrained from making a caricature of Cyrano’s face, and bis 
acting, at the end specially was impressive New York Even 
ing Post 

The real work of the evening fe pon that sterling artist, 
Pasquale Amat If the expressed inion of the audience 
counts he must be declared to have achieved unquestioned suc. 
cerns 

In the final seene M Amato really ascends to lofty heights 
und then his acting of a difficult scene that ends with Cyra 
death was nvincingly rea New York World 


As Cyrano, Amato scored one f greatest successes of his 
career and nothin approaching the acclaim vouchsafed has 
been heard in the Reet, politan since Caruso seasons ago burst 
into lyric view in this towr New York Commercial 





Amat t ery ser y He gives to the art 
poetry and In the duel with De (uiche, t i 
provised ba ch as I end the réftrain,” he was exce 


better in the serenade, and he was best in the 
f acting that held the audience 
New York Evening Wor'd 


ent; but he was 
leath acene, a really moving bit 
breathless to the fall of the rtain 


But the night was thy Amato's. His beautiful 
and his acting at all times were finely artistic and fitted 
pletely the meaning of wor snd music New Orleans 


i lemocrat 


Mr. Amato as Cyrano was unusually good. His English was 
only slightly marred by an accent In the death scene he fF ne 
to a finely sustained tragic climax—New York Evening Tele 
gram 





As before, Pasquale Amato gave a ily an aily 
powerful impersonation of the title ¢, achiev slarly 
smpressive results in the final scene.—New York 
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Wi LONDON 


Sackville Street, Piccadilly W., 
London, England, April 9, 1913. 
rhe Quinian Opera Company will open its second 
eason of grand opera in English, April 21, at Newcastle 


sirmingham, Liver- 
which the will sail from 
South Africa, afterwards visit- 
Australian season will open in 
ind the 


repertory ol 


Ivn followed by appearances im 


j and Dublin, after company 


Liverpool for Cape Town, 
ng Johannesburg The 
season in October 


dramas 


gust 16 Sydney 


the entire Wagnerian music 


upg in English during the eighteen months’ tour, 
ong with five of the Puccini operas; Verdi’s “Aida,” 
Traviata Rigoletto” and “Trovatore’; Saint-Saéns’ 
n and Delilah”; Massenet’s “Manon’’: “Marriage 
Mozart; Charpentier’s “Louise”; Debussy’s 
LEnfant Prodigue”’; “Tales of Hoffmann,” “Faust” and 
“Carmen.” The “Ring” and “Meistersinger” will be given in 
‘ istle, Birmingham, Liverpool, Dublin Cape Town, 
Johannesburg, Melbourne and Sydney. Mr. Quinlan’s last 
tour vered 43,000 miles, and his company gave 403 per- 
ices Of eighteen grand operas during the season of 
iteen months. The conductors engaged for this season 
re Richard, Eckhold and Jullio Voghera’ The singers in- 
lude the following: Felice Lyne, Perceval Allen, Jeanne 
Brola, Gladys Ancrum, Alice Prowse, Edna Thornton, 
Mabel Dennis and Helen Juta David G. Henxderson, 
Thomas Meux, Maurice D’Oisly, Spencer Thomas, Sydney 
Russell, Robert Parker, W. J. Samuell, Graham Marr 
William Dever, Charles Magrath, Karl Cochems, William 
nderson and Arthur Wynn 
eRe 
member of the Ostrovsky Musical Institute since its 
inization in London, Albert Osborne, who was for 


a teacher of violin playing in Leipsic, has 


a little to the success of the school through his 
Coming to London ptr 


Ostrov sky 


and capabilities 


posely to investigate the merit of the apparatus 
ning the hands, Mr. Osborne was so impressed 
ilities that on the invitation of Mr: Ostrovs 
one of the 


school becoming or 


school and 
On the 


Mr. Osborne became secre- 


he | ime manager of the 
iolin playing 
a limited company, 


| 


hich position he still retains along w'th his private 


Yeatman Griffith ‘Rcraus’ 


Concert Direotlon—DAWIEL MAYER, London 
Vocal Studios: 24 Queen's Rd., St. John’s Wood, LONDON, § W 


Ms [T ‘ 3 E Voice ) Poaduction yes ght 
i ; Method o' 
shina peel 
2 Wellington Road. N.¥ N.W 


Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prob 
lem of manual flexibility. It develops technic, 
elasticity, stretch, speed, looseness, resistance. 


Ostrovsky Apparatus and Appilances 








Mr, 
and 
Mrs. 





(Leipzig Diploma) 


Principal Masters 


H. Ostrevsky 
E. Zimbalist For terms and circulars address Secretary,Ostroveky 
A. Osborne Musical Institute, 6 Conduit St., London, W. 





The most eminent Composers best Songs and 
Seng Cycles are te be found ia the Catalogue of 


BOOSEY & CO. “isin 


FREE on request. THEMATICS of latest important additions. 
East 17th Stre et - . New York 


teaching at the school. Mr. Osborne’s extensive acquain- 
tance among musical people has enabled him to bring to 
the Ostrovsky Institute a following that numbers many 
professional violinists and teachers, and it is interesting to 
note that this clientele has persuaded the school directors 
to consider renting the apparatus for further use to those 
who have taken the necessary course of instruction. Mr. 
Osborne, whose teaching at the school is devoted chiefly 
to the musical branches of instruction, began his own 
studies with Adolf Rosenbecker, of Chicago, with whom 
he studied three years, later going to Leipsic to becom: 
a pupil of Hans Becker and eventually Mr. Becker's first 
That Mr. Osborne was held in high 


assistant teacher. 






































MURIEL LITTLE. 


esteem by his colleagues in Leipsic is verified by the fact 
that he was offered a post in the Leipsic Conservatory by 
the headmasters of that institution, but he decided on 
making London his home and accepting Mr. Ostrovsky's 
offer to become a member of the Ostrovsky Institute. 
eRe 

Cecil Fanning’s song recital at Bechstein Hall, April 8, 
must long remain in the memory of those so fortunate as 
been of the This was Mr. Fanning’s 
first public recital in and he was received with 
the same spontaneous approval that has marked his various 
recitals on the Continent. The technic of singing has 
long ceased to be one of the essentials with Mr. Fanning, 
whose whole endeavor is simply to present eath and every 
song as the complete artistic conception. The zxsthetical 
value is never sacrificed to any vocal display, ro matter 
tempting the opportunity to do so may be, and 
therefore the command he possesses of the art of singing, 
the natural beauty of the timbre of his voice and his 
innate musical perception form a harmonious ensemble 
for the presentment of the spirit and character of every 
musical composition interpreted by him. And in all this 
he is most sympathetically supported and sustained by his 
accompanist, Harry B. Turpin. Mr. Fanning’s program 
was a model one in versatility and well placed contrasts 
It opened with an air from “Orfeo,” by Monteverde, and 


to have audience. 


London, 


how 
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Russian Prima Donna Soprano 
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a 


Grétry’s air from “Richard Coeur de Lion,” both sung in 
a singularly pure Italian and with much dignity of ex- 
pression. These two songs were followed by Schubert's 
“Der Wanderer” and “Wohin”; Loewe’s “Der Erlkénig” 
and “Edward”; Edvard Grieg’s “Eros”; Hugo Wolf's 
“Zur Ruh’, zur Ruh’!”’ and “Teufelslied,” by Eugen Haile. 
In these seven songs, six sung in German, the exception 
being Loewe’s “Edward,” the young singer scored his 
greatest success. He is one of the few singers of non- 
Teuton nationality who have sufficient artistic sensibility 
to understand and recreate in their interpretations the 
distinctive métiér of German lieder. Detailed analysis of 
each and every song interpreted by Mr. Fanning is hardly 
necessary. At best the most erudite review would mean 
nothing, could mean nothing except as the means to the 
end in an effort to prove the mastery of the interpreter 
in every essential, every detail and particular, with which 
after all he has nothing to do, he giving his concentrated 
attention but to the expression of the innate truths and 
character, the message and beauty of the song, all of 
which must be heard to be understood. Besides the Loewe. 
ballad, “Edward” (in English), given with great dramatic 
power, Mr. Fanning sang the following ‘songs, also in 
English: “Over Hill, Over Dale,” from the “Midsummer 
Night's Dream,” by Thomas Cook; an arrangement of 
“Dame Durden,” by Gustave Ferrari; Alma Goetz’s “Song 
of the Wind”; Clyde van Nuys Fogel’s setting of Yeats’ 
“Aedh wishes His Beloved were Dead”; Winthrop L. 
Roger's “The Lute Player’s House’; Kernochan’s setting 
ot Kipling’s “The Smuggler’s Song,” and Sidney Homer's 
“The Last Leaf.” Mr. Fanning’s diction must be men- 
tioned, as it was a preeminent feature of these eight songs 
in English in the purity and vocal suavity of word and 
syllable, vowel or consonant. Mr. Fanning will give a 
second recital April 15. 
nre 
Gaston ; Sertenat, the American basso, who is at present 
engaged at Covent Garden, has been engaged for three 
years at the Municipal Opera at Nice, under the direction 
of Thomas Salignac, beginning November next. 
nme 
Of Muriel Little, soprano soloist and teacher, Frau Hed- 
mondt, the teacher of Elena Gerhardt, has written the 
following: “Muriel Little has studied with me several years 
at the Royal Conservatory of Music in Leipsic. She pos- 
sesses a beautiful soprano voice, is very musical, and under- 
stands my method thoroughly. I consider her fully 
qualified to teach my method and to be successful as a 
singing teacher.” 
neue 
At her choral concert to be given at Queen’s Hall, May 
6, Mrs. Meredith will bring forward her recessional for 
choir, organ and piano; act second from “The Pilgrim's 
Way,” a two-act opera; the “Passing of King Edward 
VII,” a duet for contralto and flute, and “Sursum Corda,” 
for full choir, organ and piano, with solo numbers for 
soprano, contralto, baritone and cello. 
ne 
Lady Bunting recently inaugurated in the Kingsway 
Hall (the headquarters of the West London Wesleyan 
Mission) an organ which has been erected there as a 
memorial to her husband, the late Sir Percy Bunting. 
Among the subscribers to it have been Andrew Carneg‘e, 
the Bishop of London, the Bishop of Southwark, the Mar- 
quis of Crewe, Lord Avebury, Lord Reay, the Right. Hon. 
Walter Runciman, M.P., and the Rev Lord William 
Cecil. Lady Bunting formally unlocked the organ, and its 
first notes heard were those of “Old Hundred,” taken up 
and heartily sung by a large assembly. Thereafter C. W. 
Perkins, city organist of Birmingham, took his place at the 
instrument to give a recital. The organ has been built 
by M. J. J. Binns, of Bramley, Leeds, and has three 
manuals, a pedal organ, forty-two speaking stops and 
twelve couplers, while it contains 2,319 pipes. The wind is 
supplied by an electric motor. 
nee 
Grace Potter, ‘pianist, a former pupil of Fanny Bloom- 
field Zeisler, and later a pupil of Professor Leschetizky, 
and Helena von Sayn, violinist, a pupil of Hans Sitt and 
Professor Sevcik, gave a recital at Bechstein Hall, April 
3. which was well attended and thoroughly enjoyed by the 
atidience, which gave hearty evidence of its enjoyment by 
prolonged applause after each number and many recalls 
for both performers at the close of the concert. 
zee 
Phyilis Lett has been engaged for the Leeds festival to 
be held at Leeds in October next, when she will sing in 
“Elijah.” Miss Lett has been re-engaged for the Welsh 
Eisteddfod for next year, when she will sing in a special 
scena that is being written for her; and she will also be 
heard in many performances of “The Messiah,” including 
appearances in this work in Manchester and. Bradford. 
nee 
An interesting musicale was given by Margaret Mere- 
dith at the Broadwood Rooms, April 2, when the pregram 
was given by Cecil Fanning, Harry B. Turpin-and Phyllis 
Lett. Several attractive songs by Mrs. Meredith we¥e sutig 
by Mr. Fanning and Miss Lett, the latter singing “Le 
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Sacré” and “If You Should Cease To Love 
Mine Eyes,” by Mrs. Meredith, and the former, the same 
composer's “If We Must Part” and “Frieden’s Gebet.” 
They are four well constructed songs, and both singers 
made the most of their every opportunity. 
heard also in other songs, but the Meredith songs seemed 
to give the greater pleasure to the audience. 

zene 


The concert given at Bechstein Hall, April 1, under the 
auspices of Hermann Klein and Emil Kreuz, entitled “An 
Evening of Lieder in English,” was a most successful and 
educational affair. Songs by the great German lieder com 
posers were sung by Jeanne Jomelli and the following 
pupils of Mr. Klein: Emily Thornfield, Helen Blain, 
Gwynne Davies, Lawrence Brydall and Harold Berresford 
Madame Jomelli, who is noted for the perfection and 
charm of her diction, sang Schubert's “Ave Maria” and 
“Water Song”; Schumann’s “Moonlight,” and “Enduring 
Love,” by Brahms; and as an encore number Schubert's 
“With Thee Is Peace.” 
sense of style and charm of manner, added to her perfec 


Cceur 


They were 


The singer's beauty of voice, her 


tion of enunciation, made of this group of five songs one 
that must remain an ever agreeable memory in the minds 
Songs by Brahms, 
Schubert and Schumann also constructed the groups given 
by Mr. Klein’s pupils, who all gave proof of their excellent 
discipline in as well as 
their good conception of the genre of German lieder. An 


of the large audience in attendance 


pronunciation and enunciation, 
entirely new edition of lieder in English, the new English 
Hermann Klein 
I-mil Kreuz, has just been published, and it was this new 


words by and marks of expression by 


r the songs given at this con 
Epstein and Mr 


translation that was used f¢ 
cert The 
Di Veroli. 


accompanists were Richard 


en 


At the hall of the Cripplegate Institute, 


an interesting 


April 7 and 8 


work in the form of a masque by Ernest 
Rhys was presented, the music being by Vincent Thomas, 
Westminster Bank 
work is “The Quest 
of the Grail,” and much of the music is very attractive and 


for the 


and 
The title of the 


conductor of the London 


Orchestral Society 


County 


well written 
trated, 


voice and exceptionally well orches 
Mr. Thomas, who has had much experience as a” 
orchestral conductor, has written several numbers for the 
orchestra alone that are worthy of further hearing and 
also several choral numbers of much melodic and harmonic 
charm and interest. 
the direction of Mr. Thomas, the which h 
and the singers: Hilda 
Diehl and Dorothea Moss; A. Damar 
Dowson, Sidney Gowlett, Joseph Payne, Alex. Payne, J. ‘ 


Montague, H. E 


The work was well presented under 
orchestra of 
named 


is conductor following 


Salisbury, Elwyn T 


Power and John Dixon 


nne 


W. J. Bowden, of Liverpool, writes as follows: “The 
Liverpool Welsh Choral Union, under Harry Evans, has 
been winning fresh triumphs this season, first of all with a 
satisfactory version of Granville Bantock’s unaccompanied 
cantata, ‘Atalanta in Calydon,’ already commented upon; 
two performances on the same day of ‘The Messiah’; the 
first production in Liverpool of Dr. Vaughan Thomas’ 
The Bard,’ and a 
Elgar's 
The latter, although quite familiar to the rank 
and file, was, however, discounted through the regrettabl 
breakdown. of Muriel 


cultured singer has been in somewhat poor health of late 


spirited setting of Gray's Pindaric ode, 


repetition, after an interval of three years, of 


Apostles.’ 
Foster. This estimable lady and 
ind it is possible that she had either overestimated her 
strength or a@hticipated her convalescence; but before th« 
performance had proceeded very far she began to show 
signs of distress, and it was only by a supreme effort of 
that on the platform. She re 
covered, however, after the interval, but the episode created 


will she kept her place 
a feeling of uncertainty and had no doubt something to 
do with the comparative failure of the choir to rise to the 
situation during the impressive scene of the delivery of the 
Edith M‘Cullagh, who 
sang the soprano music with unaffected fervor and created 
John Booth, Ivor Foster 
Herbert Brown and George Baker undertook the remain 
The orchestra would 
rehearsal, but the en 
semble on the whole was cohesive and the climaxes were 
The revealing many 
features of interest, is not even in quality, and the rather 


Gospel. The other principals wer: 


a very agreeable impression: 
ing parts, and all were successful 


have been all the better for more 


firmly approached work, while 


discursive text does not help matters 
a ed 


“Further evidence of the appreciation extended to Mr 
to conduct the 
Society, the 
work chosen being ‘Elijah,’ and certain it is that the choir 
Thanks to the 
magnetic personality of the gifted Welshman, the hitherto 
phiegmatic soprano section awakened into vigorous life, 


Evans was evinced by his being invited 


final concert of the Liverpool Philharmonik 


has not sung so well for several seasons 


and the hearty co-operation of the remaining departments 
the well 
known work. The principal solo parts were in the hands 
of Agnes Nicholls, Ada Crossley, Gervase Elwes, an en 


resulted in a very praiseworthy rendering of 





semble hardly possible to improve upon, although Mr 
Brown's occasiowal throatiness made one forget that the 
Prophet was a man after all and not a demi-god. 
nnre 

“The Rodewald Concert Club has been the means of in 
troducing several newcomers to this city—to wit, Naum 
Blinder, an exceedingly well equipped violinist, and Charles 
Kelly, an excellent pianist, both being alumni of the Man 


chester College of Music, of which Adolf Brodsky is the 














ALBERT OSBORNE 


much respected principal. Blinder and Kelly's handling 
lranck’'s 


finish 


A was on a high plane of executive 
tual 


Russian contributed soli by Christian Sinding, Cui, ete., in 


sonata in 


and intelle« understanding, and the young 
The final program of the session of ths 
Stilwell, Alfred 
The lady is of American lineage 


thoughtful 


admirable style 


organization was provided by Marguerite 


Ross and F. Paersch 


and birth and a pianist whose talent is much 


admired. She has studied in Germany under some of the 


most brilliant lights, and holds brevet rank as a mistress 


of her instrument. In conjunction with her husband and 


Mr. Paersch, she led a telling performance of Brahms’ 

trio for piano, violin and horn, a composition that deserve 
° 

more frequent hearing. The horn part, however, makes 


severe demand on the lungs and mecanique of the player 


but, as stated in a previous issue, Paersch hos acquired a 


phenomenal command of an extremely diffi member of 








CECIL FANNING 
the vind family. and in addition to this he i a mcere 
artist The horn section is sometimes taken by a violon 
cello, but nothing can supersede the original schem« \ 
sheaf f songs in various languages was submitted by 
Edina Threves and accompanied by Herbert Blenkarn 


nee 


The mention of Brodsky reminds me that the string 


quartet so ably directed by himself, the other components 
being Rawdon Briggs, S. Spielmann and Car! Fuchs, has 


been delighting students of chamber music, and a series of 









. — 
The selections hav 


April 5 
Strauss 


four concerts terminates on 


included the names of Haydn Beethoven, Ver 


Franck, Mozart, Novacek, etc., and the pianists include: 





Isidor Cohn, Frederick Blundell, Mrs. Heber Kendall a 
Marguerite Stilwell 
| an Ae 
“Up to the time of writing, Herbert Ellingford, the n 
city organist, has not ‘set the Mersey on fire,’ and fr 
the manner of his quality it seems hardly likely that 
ever will, Of course, he has not been used to such a 


Hall, but the 


with only a f 


instrument as that in St. George's fact 


mains that a number of other men hav 


hours’ practice, managed to create lively interest and effe 
tively employ the resources of what is generally admitte 
to be the late Henry Willis’ masterpiece 
zee 

“By the way, the successors of this famous man 
been entrusted with the erection of a monster instrume 
for the new Cathedral now in course of erection, t 
foundation stone of which was laid by King Edward \ 
The specification is a fearful and wonderful docume 
and the mere perusal of the columns of stop names 
mechanical accessories makes one dizzy \s far as me 
size is concerned, Liverpool will, in course of time, p 

me of the world’s organic wonders, and it ts to be hoy 
that when the time mes one thoroughly capal rf ¢ 
trolling the ‘dreadful’ engine will be appointed, Of 7 
the present Cathedral organist, | 1. Burstal entitle 
to the succession us he is n netr a young ma 





the nature of things he will bh 


retirement An excellent choir trainer and a church 
nist of long experience, Mr. Burstall has been: th 
mati the right place for somet! ke thirty vears 
that he has more than earned the right nioy his Ot 
cum dignita I K AESMANN 


Success of a Yeatman Griffith Pupil. 


Florence Macheth, the voung American singer and 
f Yeatman Griffith, wh been het e instruct ] 
heen meeting with great success in several of the Cont 
nental cities this past seas The tw ; i” ex ni 
concerning re nt ppear n t f 
! vI ( 
estra ' € x 
Machet came { I Gert 
© « | Wit é ’ Ml 
Mache captivated } } t | 
eat the aria f Lakme | ‘ 
rat J s v t Ny 
1 ar She lerstand M 
nor Delibes wrote exe f ¢ } 
€ re at t t | ! 
] the ' a | c 
at express gr 1 Lak ' , 
‘ And } mea re » I " 
“hey , j 
' ’ won tor ' 
er } ? ‘ V ; 
tor Roth in forte . ' 
© and beautif I'p t 
arynx f A t 
' ses 
appearance KK | I 
us Ww 2 
ve amply ¢t 
\ligemeine Anzeig 
Toda ‘ " ‘ 
estr bore a 
M { ! " 
ging ft 
wh “ 
\ he 4 { 
na n nk 
ed t . 
fered ga i 
my t 
i 
ta t te » 
uer . : 
and then 1 ( I ID 
espec . ' f ' 
note te { is 6 
“s taken w { i 
, f 
! mn wcig | 
ent.) 
Carbone Pupil Scores Success. 
‘luhp Spooner, w ec fme tenor 
rels where t ‘ gs, wired his tea 
of New York a the ] ‘ { t 
N. J April 9, the new { enthusiast 
re-engagement for next s« 
Mr. Spooner ellent ‘ tr 
aluable assets and reflect marked re 
Carbone 
Kentuchy Festival Engages Granville. 
Walter Anderson, the New Yor inager us booke 
Charles N. Granville, the well kr ' ne, to ar 
at the Lexington, Ky., festival, M » and 20. the 1 


Maiden { 


program 


gram to include the “Ross 


tenor) and a miscellaneous 
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r Buzzi-Peccia, the eminent vocal master, and 
teacher of the noted American soprano, Alma Gluck, pre- 
ents another pupil who promises to become well known 

he musical world ere long 
11, daughter of Dr. Braslau, is a young 
with a splendid mezzb-contralto 


I to I Mishkin Studio, New York 
SOPHY BRASLALI 


At Signor Buzzi-Peccia’s studio, 33 West Sixty 
eventh street, New York, on a recent occasion when this 
teacher was entertaining Toscanini, Sturani, Scotti. Amato, 
Consolo, and the prima donna, Lucrezia Bori, Miss Bras 

rendered several operatic selections, making a deep 
ipression upon her hearers through the beauty of het 
ice and dramatic interpretation 


\liss Braslau was advised by Arturo Toscanini to sing 





Signor Gatti-Casazza, and not long after, at the Met 
litan Opera House, in the presence of Signors Gatti 
Casazza, Polacco, and several artists who happened to b 
here, she ng selections from “Carmen” and “Rhein 
winning, it is said, a decided success. She was 

rmly congratulated by every one present, as was also 


ignor Buzzi-Peccia Signor Gatti-Casazza engaged her 
mimediately for three years to sing important parts 
enor Buzzi-Peccia is proud of the success of this 
who accomplished her studies with him. He said 
tly that he did not believe Americans needed to go 
awav from New York to complete their vocal education, 
as there are many excellent vocal teachers here who can 
produce fine singers. He said: “It is very often only a 


iatter of publicity for the American pupil who believes 
e instruction abroad is far better than in America 

many cases it has been a sad deception. There are 
\merican pupils who have been and will be successful 
Europe, but the majority are singers who have studied 


rica under a good teacher, and previously were 
essful in operatic and concert work Usually singers 


in Europe to teach American pupils receive 


t f all the work and trouble of the American 

lucing the successful singer as his or her 

B Peccia will sail for Europe the fast of 

\ companied by a number of pupils who will con 
tudies with him during the summer. Miss 

i ll be at the Lago Maggiore with Signor Buzzi 
the roles she is to sing next season 

promises to be hers in this new work, and 

will be eagerly watched by her many admirers 


Merx-Hugo Joint Recital. 


ecital by Hans Merx, German lieder singer, 





1. A. Hugo, composer-pianist, assisted by Roland 
Meyer, violinist, and Jacques Renard, cellist, held at the 
tel Astor, New York, April 19, was very well attended 
The program, although somewhat lengthy, was exceed 
ingly resting. It served to introduce some excellent 
mpositions—tuneful and full of harmony—by Mr 
Huge These were Trio in E flat for piano, violin and 
ello; “The Swan,” tone picture for violin; “Meditation.” 
for violoncello; serenade and octave study for piano, the 


composer at the pian 

Particularly worthy of mention was the number by Mr 
Mey t 

Considerable credit should be given Mr. Merx, who, 


though suffering from a severe cold, sang songs by 


Schumann, Schubert, Neumann, Lambert and two old 
Irish melodies with so much taste and feeling that he was 
obliged to respond to several encores. 

Paul Gundlach played the accompaniments in a most 
satisfactory manner. 





Ethel Parks’ Career. 

Ethel Parks, the young American coloratura soprano 
of the Metropolitan Opera Company, has had an interest- 
ing career. From the time she began her work with Pro- 
fessor Giovanni Baptista Lamperti, Madame Parks has 
been laboring steadily to master the beautiful style of 
singing for which she had so long admired Madame Sem- 
brich. Through the instruction of this great teacher she 
has rapidly risen in the world of music, until now she has 
achieved a most enviable position. 

Since Lamperti lived in Berlin his pupil had, in addi- 
tion to his personal direction, the advantage of a thor- 
oughly musical atmosphere. During her three and a half 
years of study under him, she learned twenty-two operas 
in French, German and Italian, becoming well versed in 
the rich traditions, as well as perfecting herself in the 
style of the school of bel canto, of which Lamperti was 
the last great master. 

Although Madame Parks had offers to sing in Germany 
she preferred to sing in Italian the first years. That she 
was well trained was at once manifested by her cordial 
reception in Italy. She first appeared in Il Massimo, the 
court theater of Palermo, Sicily, and, like Tetrazzini, made 
her debut in the role of Inez in “L’Africana.” In the 





Vhoto by Mishkin Studio, New York 
ETHEL PARKS 


same theater she later had the pleasure of creating an 
important role in the new opera, “Venezia,” which was 
given there for the first time. At the end of the first sea- 
son she was re-engaged for the following year. 

From Sicily Madame Parks went to Russia, where her 
concert work as well as her operatic singing met with 
marked success. The next winter her marriage kept her 
in New York, where she sang in concert, and at this time 
she was offered a three years’ engagement with the Met- 
ropolitan Opera. She did not appear, however, until the 
season of 1912-1913, when she was first heard as Queen 
of the Night in the German revival of “The Magic Flute,” 
an opera which had not been sung there for ten years. 

\ year ago Madame Parks was very successful in pri- 
vate concerts in London, and has of late been popular at 
New York concerts and salon affairs 

Madame Parks comes of a musical family. Her mother 
was a pianist of skill, and her only sister was pupil of Max 
Pauer, the eminent concert pianist. Of her two brothers 
one is a bass-baritone, well known in concert and operatic 
work, and the other, a tenor, has won recognition as a 
church soloist. 

Madame Parks’ performances have won for her the ad- 
miration of all who have heard her, and her work in the 
future promises her an even more enviable reputation. 





Bispham Is Fond of Animals. 

David Bispham is fond of animals and all living crea- 
tures, and they not only do not fear him, but like him, 
much to his embarrassment at times. 

Not long ago a huge bat circled around his head during 
a concert in Windsor Hall, Montreal, Canada; later two 
enormous rats played about in the wings and among the 
footlights of a theater at which he was singing: while on 
a never to be forgotten occasion a cat suddenly jumped 
upon the platform, and with evident satisfaction rubbed 
itself against the baritone’s legs until the audience was in 


such a state of laughter that pussy had to be ejected from 
the concert. 

At the Greek Theater in California, Mr. Bispham was 
assisted by a pair of larks who sang to the delight of all, 
as he was rendering Schubert's “Hark, Hark, the Lark.” 
Quite recently, however, three dogs came to his concert 
at El Paso, Tex.; one of them maintained a decorous 
silence; the second joined in the applause, signifying his 
approval in a fine bass bark; while the third, in high good 
humor, beat time, rather raggedly, it must be confessed, 
by whacking his long tail so vigorously against a bench 
that he and his noisy companion had to be led from the 
hall. 





Two Spooner Successes. 

During the present season Mr. Spooner has won many 
laudatory comments from the press, three of the latest 
being herewith reproduced: 

“For the lovers of vocal art Mr. Spooner was a treat. 
It will be a long time before we will hear a voice so 
sweet, so pure and true to pitch. Not only has the singer 
a voice that is of the pure bel canto art, but his interpre- 
tation of his songs, his phrasing and coloring were a 
delight to every vocal teacher and student, as well as just 
plain lover of song. Again, Mr. Spooner has that won- 
derful faculty of reaching his hearers. Artistically the re- 
cital was the greatest success that has taken place since 
the days when Emma Abbott appeared here, way back in 
1869."”—Vineland (N. J.) Daily Republican. 

“The recital given last evening at the Auditorium by 
Philip Spooner, the tenor soloist, proved an event that 
will long be remembered by the lovers of high class music 
in this community. Mr. Spooner possesses a peculiarly 
attractive voice and manner. Both of these artists were 
received with great enthusiasm last evening and responded 
to several enthusiastic recalls by the audience.”—Vineland 
(N. J.) Journal. 


“Philip Spooner was well received by all those who 
recognize his talent and art. Nothing could have been 
more charming than his singing of Marshall’s lovely song, 
‘I Hear You Calling Me.’ Molloy’s old ballad, ‘Dresden 
China’ was also sung with just the right lightness of tone 
and feeling, as was the ‘Kerry Dance,’ by the same com- 
poser. Verdi's splendid ‘Questa o quella’ from ‘Rigoletto’ 
showed more ability and training and interpretation than 
any of the other songs. The sweet natural tones of the 
young tenor’s voice showed to good advantage in other 
Freehold (N. J.) Monmouth Democrat 
Mr. Spooner not only sings well in the true bel canto 


selections. 


style, but possesses the faculty of projecting the spirit of 
a song directly to the audience, so that they grasp text 





Photo by Mishkin Studio, New York. 
PHILIP SPOONER. 


and music simultaneously as one. He is a singer who 
gets en rapport with his hearers and invariably wins his 
way to their hearts. The art of bel canto will never die 
as long as singers of the Spooner type are alive. In all 
the concerts in which he has appeared the unanimous 
verdict has been that he is unquestionably one of the few 
tenors with the genuine quality and pure timbre so neces- 
sary for proper bel canto vocalism. 
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NEW YORK STATE MUSIC TEACHERS’ CONVENTION. 
Walter L. Bégert, president of the New York State 
Music Teachers’ Association, announces the following ten- 
tative program for the twenty-fifth annual convention to 
be held at Saratoga Springs, June 9, 10, 11 and 12, 1913: 


* June 9, 8:30 p. m.—Gala reception tendered by the Skidmore 
School of Arts. 


June 10, morning—Conferences on voice (D Muckey and others) 
and organ. J. Warren Andrews, chairman. Subject, “Improvisa- 
tion,” by Frederick Schlieder, followed by an organ recital by Clar 


ence Dickinson. 
Oscar Hammerstein and others 
Recitals by Albert G. Janpolski, baritone, and the Tollefsen Trio 

June 10, evening—Concert by Anna Case (Metropolitan Opera 
Company), soprano; Schubert Male Chorus of Schenectady, W. H 
Merihew, conductor, and Bedrick Vaska, cello 

June 11, morning—Conference on 
will give illustrated lecture 

June 11, afternoon 


June 10, afternoon—Addresses by 


Marie Von Unschula 


Becker, chairman 


mano 
Gustav L. 
Victor Herbert and his orchestra of fifty men, 
assisted by Mary 


Carson, soprano, and Ellison Van Hoose, tenor. 


June 11, evening—Coleridge Taylor's “Hiawatha,” for orchestra, 
chorus and soloists; Mary Carson, 
and Albert Janpolski, baritune. Alfred 


lune 12, morning—Business meeting 


soprano; Franklin Lawson, tenor 


Hallam, conductor 


June 12, afternoon Address by Henry D. Sleeper, professor ot 
music at Smith College. Subject, “The Study of the Afsthetic 
Arts.” Violin recital by Maud Powell 

June 12, evening—Concert Maude Klotz, soprano; Ethel Legin- 
ska, piano; William Hinshaw (Metropolitan O;era Company), bari 


tone 


Ganz's Future Plans. 
With a tour of this 
United States to his credit, Rudolph Ganz 
the eminent Swiss pianist, sasled 


seventy concerts season in the 
and Canada 
for Europe, April 22, 01 
the steamship Rotterdam, lamenting the fact that, owing 
conditions in 


to the revolution and subsequent unsettled 


Mexico, he was obliged to cancel his recitals in Mexico 
City and the Provinces 
Mr. Ganz has signed a contract with Charles L. Wagner 


for a tour of the United States, Canada and Mexico for 
the season of 1914-1915 

The famous pianist is going directly to Switzerland to 
join his family at their summer home m Clarens. He will 
take part in the Swiss music festival, scheduled for the 
second week in June. Then he October. 
when his concert activities of next season will be resumed 


will rest until 


Norman WilKs’ Recital at Wells College. 
Norman Wilks, the English pianist, will give a 
at Wells College, Aurora, N. Y., on Saturday 


recital 
evening 


April 26. The following is his program 

Sonate, C major, op. 53 (Waldstein) Beethover 
Four etudes—A flat, F maj: E major, G flat Chopin 
Valse bienea Chopin 
Scherzo, B flat minor . «Chopin 
Ballade, D major, op ) Brahms 
Ball at the Fairy King's Erich Wolfgang Korngold 
Epilogue ; ; Erich Wolfgang Korngold 
Au lac de Wallenstadt Liszt 
Rhapsodie Hongroise No. 6 Liszt 


Ysaye Musicale. 

In honor of Madame Eugen Ysaye, Dr. and Mrs. Henry 
Clarke Coe, of 8 West Seventy-sixth street, New York, 
gave a musicale at last 
One of the features was a string quartet played by Eugen 
Ysaye and his son and Arnold Volpe and James Liebling. 


their home Saturday evening 


THE GUILMANT MEMORIAL. 
Che influence and importance of the three visits to the 
States of the dean of 
Alexandre Guilmant, 


United French organists, the late 


Felix and acknowledged as one of 
the greatest of the world’s organists, can probably never 
be fully estimated, as he has been one of the most force 
rgansts and organ music 
From Guilmant’s first appearance at the 
Chicago World's Fair in 1893, followed by a tour in 1808, 


and later the forty concerts at the St. Louis Exposition and 


ful and inspiring influences to 
in this country 


the ensuing tour, organ playing began to take on a new 
aspect and has steadily grown to the present high stand- 


ard demanded and maintained in this country. 


The project of erecting a monument in Paris at the 
side of the Palais du Trocadero (where Guilmant won 
great fame for his marvelous work at the organ), de- 


signed by Allau and executed by Theunissen, has met with 
instant favor among musicians and artists in America, and 
the committee, under the patronage of Ambassador Jules 
Jusserand Etienne Lanel, with Dr 
William C. Carl chairman and Edmund Jaques, secretary 
and treasurer, assisted by 


and Consul-General 
a large honorary and profes- 
sional committee as well as by former American students 
of M. Guilmant, have already received a large fund, which 
This 
$5,000 as a fitting contribution from America, and in order 
to accomplish this it has been decided to extend the time 
to July next. 

A new edition of Guilmant’s complete organ works is 
now being prepared by the foreign publishers and edited 
by Joseph Bonnet, William C. Carl, A. Eaglefield and Ed 
win H. Lemare. 

Several concerts already have been given for the bene‘it 
of the fund and the receipts have largely increased th 
amount. 


is increasing weekly committee desires to raise 





Subscriptions may be sent to Edmund Jaques, St. Paul's 
Chapel, Trinity Parish, Vesey street, or to Dr. William C 
Carl, 44 West Twelfth street, New York. 

The list of subscribers up to the present time is as fol 
lows: 

Jepson, H. P. 
Kreiser, Edward 
Knowlton, Anna A 
King, Florence Rich 
Learson, J. A 


Andrews, George W. 
Warren 
Morris 


Andrews, J] 
Albert 
Berry, Miss 


Bagby, 


Beechwood, Gee ree S 


Blaisdell, Edith Land, J. H. 

Baldwin, Samuel A Louisiana Purchase Exp 
Benedict, E sition Co, 

Bretherick, Henry Lockridge, Miss 

Boppert, M. E McMillan, Lucy 
Cassavant Freres Marshall, Jessie P 
Cammdun, I. M Murdock, Effie F 
Campbell, P. F Middelschutte, Wilham 
Carl, William C. Matteson, Victor Andre 





ALEXANDRE GUILMANT MONUMENT IN PARIS 


Currie, John Bayard. Martine; George O 
Calwell, Minnie B 


Camp, John Spencer 


Morss, Sargent. 
Marks, J. Christopher 


Cooper, Alma. Mohr, Louis F., & Co 


Curtiss, Mary F. Munson, Lawrence J 
Clemens, C. E. N. E. Chapter Americar 
Crozier, David E Guild of Organists 
Deal, Alice R. Nevin, Gordon Balch 
Durr, Carl. Odell, Louise Dade 


Perduyn, | J 
Peabody, Frank I 
Isabel 
Pommer, J. W 


Davies, Dr. Alexander 
Eddy, Clarence 


Erb, J 


Eastman, George 


Pearson 


Lawrence 


Ermeling, R. W Rocke, Frederick 
Friend Rechlin, Edward 
Fuller, Louie Richards, G. Darlington 
Fisher, Edward Read, Edward M 
Fisher, George I Salter, Sumner 
Fisher, Mary ¢ Smith, Eleanor I 
Foote, Arthur Smith, Edgar ] 
Fraser, Allan Savage, Ruth 
Farrow, Miles Soule, William | 
Freeman, H. H Short, Laura Grant 
Flagler, Henry Harkness Schaefer, Helen ] 
Farman, W. L Stiver, Frederick B 
Fox, Kate E Swadkins, Daisy B 
Gale, Clement R Thurwanger, Camille 
Gallagher, John A Iruette, Everett | 


James P Ungerer, J. C 


Gardner, 





Guilmant Organ Schoo Van Dusen, F. W 
Gold, G. L., Mrs. Van Laer r] j 
Hall Organ Co., The Wade, Belle S 
Heiser, Pearl Webster, Arthur S 
Hedden, Warren R. Wells, Flora Ellis 


Hyde, Arthur 
Hudson, Mrs. 
Heinroth, Charles 
Hansen, Charles F 
Hunt, Hamlin H 
Jaques, Edmund. 
Johnston, Marie. 


Warren, Samuel P 
Weld, Wendell W 
Woodman, R. Huntingtor 
Webbe, William Y. 
Wilson, Morris. 

Weiss, C. A. 

Zehm, Harry J. 
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1425 Broadway, N. Y litan Opera House 








GRACE 


WHISTLE 


OPERATIC CONTRALTO 


Again in America after 4 years 
of brilliant success in England, 
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lhe National Federation of Musical Clubs, which will 


holds its eighth biennial convention and musical festival in 
Chicago, April 21-26, has but one object in view—the bet- 
terment of musical conditions throughout this broad land. 
t see pportunities to raise the standards and ideals of 


t! reative musician, the executive artist, the student and 
the listener. The needs of all classes are studied and help 
s given where possible 
[he departments now existing and others soon to be 
blished will further the progress of American musical 


rt in all its branche The. organization is now a power 
n the land, and its influence is growing and extending. 
Through its Public School Committee it reaches the children 
f the country. Its plan of study department helps stu 


lents, especially those who are remote from the musical 


center Through the Bureau of Reciprocity artists may 

e wider opportunities, and through the American Music 
Committee composers are encouraged to put forth their 
est efforts and are assisted in obtaining a hearing. 

In this national organization there are now more than 
oo clubs, representing a membership of about 60,009. 
Cher " a rapidly growing list of individual members 
New departments are being considered which will enable 
the organization ultimately to enter into details more 


losely and thus classify and systematize its work and ob- 


tain better re ts 
nere*e 
The Saturday Music Circle, of New Orleans, La., had 
it its meeting of February 15 the assistance of Enrico 


Leide, a cellist of distinction, formerly chef d’orchestre in 


Milan, a composer and virtuoso. The program was as fol- 
low 
Flowe A ke (vocalists in ensemble) ..-H. Waldo Warne: 
aria I 1 er .» César Franck 
Miss C. Mayer 
Second piano accompanist, J, R. Black 
now bees Edward Elgar 


Mrs. W. H. Brengle, Mr r. O. Adams, Mrs. H. Haas, 


Rene D M J. F. Baltz, Miss C. Heller 

Camille Saint-Saéns 
Ene co Leicde 

tube f | Words by Henry W. Longfellow 

Music by Rossiter G, Cole, op 
Mises J. Tharp and Miss M. Moloney 

Alles A . nata Camille Saint-Saéns 

Enrico Leide 


The meeting of March 1 was given over to the study 
nodern French composers, and René Salomon, one of 


the four prominent natiye violinists, was the assisting 
artist. The following program was given with great suc 


ce 
( ( ( - Bizet 
Vocalists in ensemble 
( vemiet . Saint-Saéns 
M C. E. Adlets 
nd pia companiment, Miss Mayer 
et f l_akrne , Delibes 


Mrs. Brengle, Miss I Niebergall 


. Chaminade 


Mr Flourney Johnson 
’ Faur Remberg 
s M. Woods, Miss Favrot, Miss Niebergall, Mrs. Hyman, 
Mrs. Adams, Mrs. Haas, Mrs. Baltz, Mrs. Benjamin, Mrs. 
t M ( H 
oO eon0 7 César Franck 
R Salom 
Beethoven Saint-Saens 
W. We M li. Kaufma 


Nymphs of the Wood........-sccsececccstecrcecsrssencoones Delibes 

Vocalists in ensemble. 

Mrs. F. W. Bott, vocal director. 
Mrs. C. Mayer, instrumental director. 
James Black, accompanist. 
ene 

The Musical Society of Queens Borough, Jamaica, N. Y., 
has had two very interesting meetings lately, the first of 
which was given over to the study of “The Orchestra in 

America,” with the following program: 

Barcarolle cans pnsdie ahd 0+ to csnbetassaeneee Tschaikowsky 
Mrs. Baker, violin; Mrs. Lamer, violin; Miss Maeder, cello; 
Mrs. Nostrand, piano. 

Paper, The Orchestra in America. 
Miss C. A. Lewis. 
Symphony No. 41 (four hands).......-.-ceesceeeeeeer serene Mozart 
Miss Messenger, Mrs. Nostrand. 


Volkelicdehen ....ccccccses var eendee+tésees enavenesnenewer Konizak 

Dae ip bd accede ockee babeavasiniesde cedebabeaoxceanvnel Konizak 

WAG i cedec ke cahamesiga costar tdains b6opcbabeets serbian Volkmann 
Mrs. Baker, Miss Maeder, Mrs, Lamar. 

Madasad Bektbtlly. ic tcccscsivadessvcrccccesasecceshicessnskee 
The Bibeeieehe io icncis cdcsscdevvecaescvcizbaecviccise Ward Stevens 
Miss Whitman, soprano. 

Accompanied by Mrs. Jameson. 

Overture, Ruy Blas (four hands).........+-0.eeeee0+ Mendelssohn 
Miss Messenger, Mrs. Nostrand. 

Dana « ie o.c'k ccc hnnkatoewndsctsitaaaudsekuvistase Sochtiag 


Mrs. Baker, Mrs. Lamar, Miss Maeder. 


The February meeting opened with Horatio Parker's 
“Mona” and continued with other operatic selections, as 
follows: 

Chairman—Fanny C. Peck. Helpers—Mrs. Henry L. Holt and 
Mrs. C. E. Van Siclen. Assisted by Mrs. J. Douglas Dickson, con 


tralto; Margaret Copeman, violin; Madge Messenger, piano; Henry 
L.. Holt, baritone 


MOOG cass ddanensddastenat stands vik ouhavacel Horatio W. Parker 
Miss Peck. 

Duet, O Happy Swallows (Mignon) ...........eeeseeee6 A. Thomas 

Mr. and Mrs. Holt. 

Solo, Toreador Song (Carmen) .......cescsscesecccossccees Bizet 
Mr. Holt. 

Duet, Belle Nuit (Tales of Hoffmann) ................. Offenbach 

Mrs. Holt and Mrs. Dickson. 
Violin solo, Meditation (Thais) ..........c.seccesceceees Massenet 


Miss Copeman. 
Solo, My Heart at Thy Sweet Voice (Samson and Delilah), 
Saint-Saéns 
Mrs. Dickson. ee 
Solo, Ave Maria (intermezzo Cavalleria Rusticana)....... Mascagni 
Mrs. Holt. 
With violin obbligato, Miss Copeman. 


neRre 


The Schubert Study Club of Stamford, Conn., held a 
“Guest Evening” at the home of the vice-president, Mrs. 
Claude H. Priddy, on February 21. A very interesting 
feature of the program was a number played on a mono- 
chord, which instrument was made by Miss Painter, the 
young lady who played it. The following is the program: 
Violin, Allegro con brio from ronata.. . Brockway 
Mrs. Anderson 


Piano solo, Consolation...... : rors F 
Miss Brady. 

Monocherd, The Druld’s Prayer.......0ccccccccccoccccces Davson 
Melody in F Saas tebsichensas ..+.»Rubinstein 
Miss Painter. 

WED. PENNE: TOs oc ck v0 bie ass caadd one caeanet Elgar 


Obbligatus—First violin, Mrs. Anderson; second violin, 
Mabel Knapp. Chorus—First sopranos, Mrs Priddy, Mrs. 
Wood, Mrs. Moseley; second sopranos, Mrs. Chaplain, 
Miss Trowbridge; altos, Mrs. Painter, Mrs. Graves, Mrs. 
Dodge 








Cello solos— 


Adagioletto from L’Arlesienne.........-.+++0eeseeees ---.Bizet 
Bemde Caprice wcccncccsscenennvesscacccvenes wieween Goltermann 
Lae Cygne «ccesssece » nbbeueane SESE Teepe ae . Saint-Saéns 


Mr. Anderson. 
Women’s chorus— 


Ne ov oaess 5600040 ancestors ppbkctieee tse asap hoesencee Weil 
WAONND co cccccctwsndesdeoparecdcacedardcaceesecenecce Strelezki 
Violin obbligatos, Mrs. Anderson. 

Tele. (heat ave as cna cicccndesaionsesctevsses seetees Gee 
Violin, Mrs. Anderson; cello, Mr. Anderson; piano, Miss 
Hutchings. 
neue 


The Federation Plan of Study has been a very great 
success. There are 144 unfederated clubs using the Plan 
of Study, in addition to the eighty-five clubs in the Fed- 
eration. These eighty-five clubs represent thirty-three 
States. Thirty-three federated clubs are using “The Gen- 
eral View of Music,” eighteen are studying “Russian 
Music,” eight are studying “The History of Music,” thir- 
teen “German Music Book No. 2,” and seven “American 
Music.” 


aur 


The Marcato Music Club of Clarksburg, W. Va., cele- 
brated Saturday afternoon, March 1, with the following 
program: 


Piano, Pizzicati (from Sylvia) ........:0-eeescreeeeeeeees Delibes 
Mary Kelly and Nadine Freeman. 
Piano, Salut d’Amour........... eee cs te ven waterey eens Elgar 
Mary Caulfield. 
Voice— 
Lovet: WHE ci sccecccine sed cesevcces. dhbbconbhreat Harrison 
A Gopnte: WEG kc hea. vinn ge vcnrecccecceseepectsssusses Parker 
Mrs. Earl Dresbach. 
Piano, Concert Polonaise........ peMEKEGA sks Ad cad on ae Engelmann 
Minto Hale. 
Voice— 
TR; FRO TEs inc op ncneta conv cbescevveeecesssncenscngues Speaks 
eet, We. RAs Ts iin cdiccvcvsspdavesccvcucescceess Emery 
Catherine M. Fiora. 
Plame, Bercewse, G Majer. .ccccsceccccccccccsesccecesseees Schytte 
Mayme Long. 
We dadcdcinsd ova vckveeesactbens eupieswenecbnsncewess Selected 
Bessie Boggess. 
Pee CIE VOR oon och ecccvvenceerevcnessecesedis Godard 
Mrs. Watson Johnson. 
Voice, Oh, Hear the Wild Wind Blow..............e.00005 Matte: 
J. Ransel Romine. 
Plame, Callirhee ...scceves Pio otal chive tin a0 bed Chaminade 
Helen Randall. 
Violin— 
NID, a ce utie tba an btn de niatpad sedi nbnbnncehowsieh sect Godard 
Gypey DEMO cs cccsecssevecne wind a keesasar ee baked Henri Ernest 
Mabel Biedler. 
Voice— 
ee, MO OOD, ct tidc oi ceeinucs Usb detbennsesscecage Colyn 
Tee PO Be vere ndasenicesesceenticcesiseced MacDowe'l 
Laura Thompson. 
Piano— 
By Destin POM ccc cevies ceverscaevedcvsiceciccecsnces .-Lent 
Pulomaias, Os. G6) TU Bhsscccccecccccesucsccses ..»MacDowell 
Mildred Lamberd. 
nere 


The most recent arrangement of the programs to be 
given in Chicago, April 21 to 26, by the National Federa- 
tion of Musical Clubs, on the occasion of the eighth bien- 
nial festival and convention, is as follows: 

Friday, April 18, 10 o'clock a. m., board meeting, N. F. 
M, C. 

Saturday, April 19, 10 o’clock a. m., board meeting, N. F. 
M. C. 

Monday, April 21, 10 o'clock a. m., board meeting, N. F. 

8: 


From 10 o'clock a, m. to 2 o'clock p. m. on Monday, 
April 21, the credential committee will meet delegates in 
the Florentine Room of the Congress Hotel, and at 4 
o'clock there will be a formal reception to the national 














OREBLADET, MARCH 12, 1913. 
lace to face with a piano phenomenon like 


wine Cioodson, one feels inclined to become 
ite critic and to lay down one’s pen in rever 
( She has a magnificent technique, and a 


ver of interpretation worked out to the finest 
letail. Her touch is simply exquisite, flexible 
ind full of singing tone. Her art is pure in style 
no matter which composer 
Mozart, Schumann, Chopin, 
glorious artist, whose wonder- 


ind pertect m= torm 


playing can be reckoned among the most 
vautiftul events of one’s life Under these 
ircumstances it was not astonishing that the old 
LLogesaal’ was witness to an enthusiasm at both 
her concerts which carried one’s thoughts to a 
far more southern latitude 


PIDENS TEGN, MARCH 8, 1913 
Katharine Goodson is not mentioned without 
cause among the greatest names in the piano 
world of today Her concert began with the 
vreat Brahms sonata in. F minor, and the ear 
was at once attracted by the extraordinarily ex- 





KATHARINE GOODSON IN NORWAY — ee rust arrearance in cumisTiAMA. 


pressive tone which the piano obtained under her 
fingers. One forgot to distinguish between the 
pianist and the composer; they became one, and 
also remained one during the many changing 
moods which were expressed, and which held the 
feelings of the audience with undoubted power. 
And the step from Brahms to Mozart did not 
alter this, so certain is Miss Goodson in style and 
individuality. Her touch, which made the piano 
sing with rare beauty, contains a whole series of 
varied expressions of fresh, clear strength and 
captivating charm, down to the softest, scarcely 
breathed tones. Her playing is always absolutely 
fresh, even when most dreamy and sad. Her 
powers of technical bravura—without injuring 
the form—were shown in some Chopin studies, 
in one or two charming and spiritual small num- 
bers by Arthur Hinton, and in Liszt's tarantella 
and polonaise (not least in the latter, which was 
played as an encore). The whole was as child's 
play, but it was serious playing. A fresh tem- 
perament, a deeply musical understanding, 
humor, and a joyous pleasure which she directly 
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communicates to her audience; these are, in 
short, the impressions of Katharine Goodson’s 
playing. On Tuesday she plays again ; the enthu- 
siasm, however, can scarcely be greater than 
yesterday.” 


AFTENPOSTEN, MARCH 8, 1913. 


“Once again we are being visited by a remark- 
able pianist. Katharine Goodson possesses a 
magnificent technique, also great power, and 
plays with a musical and individual conception. 
She has forceful rhythm, and one follows her 
vivacious renderings with the greatest interest. 
She played the profound, beautiful Brahms 
l’ minor sonata, one of the best known sonatas 
of Mozart, a group of much-played Chopin num- 
bers, three pianistically excellent works by 
Arthur Hinton, besides Leschetizky and Liszt. 
The Brahms sonata as a composition aroused the 
greatest pleasure, but the whole program was so 
masterly and technically so magnificently played 
that it would be difficult to single out any one 
number.” 
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board of management and delegates to the Art Institute 
rhe time of this reception was changed to enable dele- 
gates to attend the grand opera production of “Crispino e 
la Comare” at 8.15 p. m. 

rhe opening session of the convention will be held at 
10 o'clock a. m. on Tuesday, April 22, at which time re- 
ports will be heard, committees appointed and the revision 
report made. This will be followed by an address by Dr 
Winship, of Boston, on the subject, “Recognition of Edu 
cational Culture and Ethical Value of Music.” In the 
afternoon at 2 o'clock the election of the nominating com 
mittee will be held. This will be followed at 2:30 o'clock 
by the production by school children of the operetta, “Hia 
watha’s Childhood,” the prize composition by Mrs. White 
let, of Kansas City. This operetta will be given in th« 
Illinois Theater. At 4 p. m., there will be a recital by 
Brabazon Lowther, the eminent English-Irish baritone 
In the evening at 8:15 o'clock there will be a concert by 
the Chicago clubs 

On Wednesday morning the session will open at 9.30 
o'clock. After the necessary business has been transacted, 
a symposium on American Music will be held, followed by 
discussion. In the afternoon at 2 o'clock there will be a 
conference of State vice-presidents and a general confer 
ence. At 4 o'clock a piano recital will be given 

The session on Thursday morning will open at 9:30 
o'clock with the reports of special committees. After this 
there will be a symposium on public schools. At 2 o'clock 
in the afternoon Dr. Miller will deliver an address on 
“Sound and Color,” which will be followed at 3:30 o'clock 
by a talk on “Color Music” by Fannie E. Hughey, of St 
Louis, assisted by Jane Parsons, aged six, and Virginia 
Sankey, aged five. In the evening, at 8:15 o'clock, there 
will be a concert by representatives ot federated clubs 

At 9:30 o'clock on Friday morning the election of off 
cers will be held 
special speaker for the morning At 2 o'clo p. m., 
Adolph Weidig will give an address, and at 4 o'clock there 


Madame Gardner Bartlett will be the 


will be a lecture-recital by L. A. Torrens on the “Singing 
Voice,” illustrated by a chorus of ladies’ voices. At 8:15 
in the evening the artist concert by Mr. and Mrs. Bruno 
Steindel and Florence Hinkle, soprano, will take place 

On Saturday, April 26, at 10 o'clock a. m., there will 
a board meeting of the N. F. M. ¢ 

The symposium on American music, which will take 
place Wednesday morning, April 23, at 9:30, will be led 
by Nellie Strong Stevenson, of New York City. The fol 





lowing speakers will be heard 

Phe As n M H Oo ! ty Glet Dillard 
Gunn, Chicago 

The Developmer Orchestra Am Harvey M 
Watts, Philadelphia, Pa 

Opera in Eng 1 Natior \ Mad ec FE. Ze P New 
York City 

Music as an Industry Karle Hackett, Chicago 

National Loyalty—I n A a Life nd 1 lits 
tive f American Atmosphere, Mr I y Rivers, Birmi 
Nia 

“State Orchestras fc wed by d ussiot Ernest Kroeger, St 
Louis, Mo 

Discussion of general plar for t vivancement of American 
al Sunday poy t nceert 

[his section of the Federation is one of the strongest 
and most important Under the able and indefatigabk 
leadership of Mrs. Jason Walker, the American musi 
committee has accomplished a most wonderful and splendid 
work in the cause of our national musk Che plans for 
the future development of the art in America are ex 


tremely comprehensive, and big things are promised in the 
very near future. This meeting will be a specially inter 
esting one, as the committee has reached a point im its 
work where every effort is of the most vital interest and 
significance. The speakers will make a most valuable con 
tribution to the general subject, and the discussion will un 
doubtedly bring out special points to be considered. On 
account of the national character of this work and its 
special encouragement of musical art in America, this 
session should be of particular interest and value to every 
member of the federation and to every music lover and 
worker throughout the country 
ere 

The Music Club, of Claremont, N. H., sends a very 
beautiful if somewhat belated year book. The club was 
organized in 1902. The programs for 1912-13 are de 
cidedly interesting and some of them most original. The 
first program of Colonial music was given “in costume at 
candlelight.” 


Paper—Colonial Mus: 


Gavotte in E major Bach 
Mrs. Merril! 

Drink To Me Only With Thine Eyes 
Mrs. Brooks 


Old French Gavotte Composer unknown 
Mrs. Jarvis 

When the Bee Sucks Arne 
Mr Soule 

Menuett RBoccherini 
Mr Colt 

Robin Adair (1450) 
Mr I 

Les Moutons (1740) Martin 
Mrs, Dow 


(savotte n (s H T « 
Mrs. H es 
Nymphs Shepherds ' 
Mrs. Ed 1 
| 2 € n ‘ 
Miss Cu ngs 
On Mig Per The Cr Hay 
Mrs. Pres 
\ I ig Nig ‘ 
Miss 1} 
I ( Piang H 
Mr H 
Ss se Symphony , 
\ c Me ett 
Mrs. Foster and Mrs. Freeman 
This was followed by a program of music by Edwa 
MacDowell Che third program, an exceedingly original 
idea, was devoted to “The Popular Music of 1862 \s 


far as we know, this is the first time this particular peri 

has been thus exploited, and the idea of doing such a 
thing is a great credit to the club Together with th 
program of “Colonial Music,” this program deserves speci 
commendation for originality and research in the not very 


remote past 


falk on Period of 1862 
Miss Partridge 
Spring Dawn (Mazurka Caprice) Mason 
Mr Me 
Ib t i i. M i 
Miss Souk 
The Dying I ( 
Mrs. Fos 
Just As of Old I 
Vl 
n ud ¢ Na " Ss 
M ) 
reet Me N 
M I 
H Can I I e 7 ( 
Mr I 
\ Ron ce nsc \ 
Mrs. H 
Of e St Nig 
MI h 
\ e Poetiq ( 
M } 
I I e | i ve 
M I 
Kat mn Ma rneet ( 
M H f 
Mar c N 
M ( 
When I e | kK 
M 
Sweet Vi f ( 
Mr Hannaford and Miss S 
A program of “Chopin and Schubert” came next in th 
year book, and this was followed by a program 
‘Russian and Scandinavian Music,” also a progran 
ver to operatic music by Verdi. The last two progr 


ot the year will be one “Miscellaneous” and anoth 
voted to the music of Richard Wagner, which wil! clos 


the season 


| a ed 
The Musical Coterie, of Little Rock, Ark., w 
mental in arranging for an artist recital given by Angel 
Cortese, of Memphis, the distinguished harpist | 
ary 27, with the following program 
| 
I’ fhe 
lat H 
! 1) < f 
\ ' iar A 
S ( 
Hi panis Mr. Cortese 
™ 1 group 
Impr ( Pie 
Tristess« T «} 
Sextet fr Lu D 
a DD Fatale D ( 4 ' 
Marg e He nger 
' rd ar 
Ar Spring ' 7 
Pierre H t 
Follet W 
La Git H el 
The club has just held an annual lection of theer 


which resulted in the reelection of all the present incum 
bents E. W. Rvuto~ 


Carrie Bridewell Sings at Cooper Union. 

Carrie Bridewell afforded a delightful treat to a lara 
and appreciative audience Sunday evening, April 13, when 
she sang at Cooper Union, New York, in a concert given 
under the auspices of the People’s Institute, of which Wal 
ter Bogert is director 

Madame Bridewell appeared twice during the evening, 
‘Amour Viens Aider 
which is particularly well suited 
to her rich and powerful voice, affording as it does, op 


the first time rendering the aria, 
from “Samson et Dalila,” 


portunity for the display of her resonant lower tones as 
Madame Bridewell 
scored heavily with this aria and was obliged to respond 


vell as the brilliant upper register 


to the enthusiastic applause with two encores, the first, 
“Sehnsucht” by Costello, and the second, Kate Vannah’s 
lovely “Lullaby,” for which she played her own a ompa 
niment 


In her second group Madame Bridewell gave a splendid 


interpretation of “Im Herbst” by Franz, “La Brise” by 
Saint-Saéns, “What's in the Air,” by Ronald, and was 
1 


bliged to respond to repeated recalls 
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SOLO HARP METROPOLITAN 
OPERA ORCHESTRA 
216 West 70th Street 
New York 
Miss DaisyGREEN non 
ISS Ualsy 
Hotel Monticello, 36 West 64th Street, New York 


MANAGEMENT: F. O. RENA 
HAR { CONCERTS AND RECITALS ~ 
INSTRUCTION 
PIANIST 
Tel. 1390 SOO CES Ceatas is Cen pense 


AROLIN 


MIHR-HARDY 


Address: JOWN BELL, Mgr. 2 wear ont aN a4 YORK Telephone 2488 River 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street - - New York 


Walter Henry HALL 


Direeter Chere! Musie Columbie University 
Cenducter Columbie University Festive! Chorus 
Address, 49 Clarement Avenue Phone, Morning. 7070 


ss HUG 
ELLA BACHUS-BERR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Loutse Homer, Frederic Martin 
Address: 206 West 95th Street, New York 


EMMA LOEFFLER 


DRAMATIC SOPRANO 
Opera’and Concert 
me) PERSONAL ADDRESS: 103 WEST 77th STREET. . 


LESLEY MARTIN, be can 


STUDIO: 1425 Broadway, New York 
SINGERS Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Geraldine 


Hutcheson, George Bemus, George Gillet, John 











COMPOSER PIANIST 


Concert and Recitais 
lastruction 


Reom 16 Metrepelitas Opere 
House Building 


1425 Breadway, New York 











WEW YORK 











Hendricks, Dr. Eugene Walton Marsh Fiske 
O'Hara, Horace ty ght Mabel Wilbur, lTohn 
H. Stubbs, Edward Foley, Albert Wallerstedt 
Umberto Sacchetti and many other singers now 
before the public in opera and church work 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contrait R. 

the Conried Grand Opera Co; Mme. Marie 

reno, Metropolitan Soae Co.; Mme. Bernice ae| 
Metropolitan Opera Co.; 

tan —= Orvill “harreté T 4a 0 
ie enor, mdon Opera 
= Léon a tee Royal Opera House, 4 one Germany ; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myer baritone, Grand Opera, Italy; Joseph Baern- 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; arie Stoddart Opers, soprano; Alice Merritt-Cochran, se 
prano; Laura Combs, ees jorence Hinkle, soprano; Mildred 
Potter, contralto; M eg contralto; Louise Barnolt, contralte, 
a Nouns, tenor; urphy, tenor; Edwin Evens, baritone. 

phome 687 

STUDIO: 6 EAST Giet STREET. NEW YORK 


HOLDING 


VIOLINIS T 
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Management: ANTONIA SAWYER 
1425 Broadway 33 New York 
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as a new addition to th 











plendid natural gifts 


Anita DAVIS- CHASE ae 


Vocal Studio: ham, Ala., after two seaso 
Pierce Building, Boston sovesbanti' eourt. «. Cambridge 








receipt of many flattering 
CLARA TIPPETT "0s" 
advance she has made in 

TEACHER OF SINGING 


} ea ser » 
of the recognition accorded 
312 Plerce Balliding - - - Boston Mass. 





iti Symphony Orchestra o 





a 

VIOLINIST | 
Soloist Boston Symphony Or- oat ve 
chestra, Gurzenich Orchestra, = (:ounod’s “Faust” was giver 








Teacher of Singing deed a pleasure to listen t » singing of Mr. Egan. ; 
sity 602 Pierce Building pleasure which can be shared by both layman and critics 
BOSTON - MASS. ince it combines in a marked degree sincere artistry with 


to her home town of Birming 
Frederick Waterman, Elizabeth Cunningham has been in 


and critics regarding the great 


has been engaged as one of 


IRMA ham May festival, when she will sing with the Cincin 
ti S aon May 5 ri is, Miss 


Cunningham will sing at a Sunday shestri ronce 
\pril 20, and at the final big musicale of the Music Stud, 
Club of Birmingham, May 1 


or the second week of 


Cologne(3times), BostonOpera = enitine and George Shields as Mephistopheles carrying o7 
House(3 times), Worcester Fes- jie vocal and histrionic honors 


sion in his unexpected appearance as Tristan last winter. and talking at Boston theaters and concert halls, goes so 
Besides these two operas Massenet’s “Le Jongleur,” with far as to assert that ‘there is only one place in the city 
Mary Garden in the title role, has been definitely decided where people have respect for the musicians, or anything 


e French repertory. else, and that is the Boston Symphony.’ As the lady in 


7 Hemenw » an } nere question lives at No. 27 Newbury street, I beg leave to 

s - gpiesShy Shes. ee Most impressive musically as well as numerically, was inform her that there is at least one other place in Boston, 

ngs by Schubert, Wagner and the mammoth concert given in Mechanics’ Hall last Sun and much nearer her home than Symphony Hall, where 

mphoni Pe The Battle of day, under the auspices of the Boston Musicians’ Mutual music and musicians are respected, where, in fact, silence 

two features of the Symphony ago Relicf Society, at which Emil Mollenhaver directed an is strictly enforced during every number of a concert. 

pril 11 and 12, which called forth orchestra of 335 players, assisted by members of the That place is Faelten Hall, in Huntington Chambers, din 

‘Oo many m the audiences of thes \pollo Club, before an audience of 5,000 or more people ing each of the almost weekly concerts of the pupils of 

ners ee ee a veg This was the largest orchestra assembled in this city since Carl Faelten’s Pianoforte School, thanks to the personal 

as such it was quickly appreciated and the days of the famous Peace Jubilee in 1869, when a presence and efficient activity of the manager of the 
Whether it was honoring Liszt's hand of 1,000 surpassed the record of this occasion. school,” 

‘ Dr. Muck’s brilliant reading of it was enue eee 

tion after th i ual applause which Thomas Egan, the Irish grand opera tenor, assisted by The fifteenth concert of the New England Conservatory 

a Pye hs ee concert company consisting of Lillian Breton, soprano; series was given at Jordan Hall, Anes 17, by re: am = 

Si Siete -siennliiihadn ait -Sidceiala ties Katherine Fleming, contralto ; Lydia White, harpist, and students and the conservatory orchestra, conducted vy 

‘ a al John Rebarer, pianist, made his first appearance in this Wallace Goodrich. Of the seven students participating, 

wy; macemes Magic Miate’ ovaare a8 city at the concert given under the auspices of the Knights Dorothy Jordan, Helen Whitney, Margaret Kent and 

non erture? It must b here _ of Columbus at the Boston Theater on Sunday evening, Florence Bishop represented the piano department, Ger 

he exciting effect which roused such ai \pril 13. The program, which consisted of operatic arias, trude Rennick and Emma Rempfer the vocal and 

emonstration from a staid Boston Symphony rg duets and trios in addition to a number of Irish songs Josephine Durrell the violin. 
; pri pega nae os and ballads, furnished ample variety and served to displays vol | 5 

mips erat Sich the versatility of Mr. Egan’s vocal art. His voice, a Elgar’s new cantata, “The Music Makers,” performed 

7 os ; beautiful tenor of much warmth and sensitive emotional for the first time in this city, with Mildred Potter, con- 

innounced that “Loh rr and quality, was perhaps most appealing in his singing of the tralto, as soloist, was the chief feature of the third and 

added to the _ Wagnertan ballads and folksongs, which were further enhanced hy final Cecilia Society concert, Arthur Mees, director, at 

Bostos Upers House Mentioned *S the simplicity and easy charm of his manner on the stage. Symphony Hall, April 17. This work—which sets to music 

ef male singe 4 B the MEW eCrHNRM PONCE te the operatic excerpts, too, particularly in the “La Si the highly beautiful and imaginative verses of Arthur 

Mo: operas wil © shegnai '*  ciliana” from “Cavalleria” and the duet from “Trovatore,” O’Shaughnessy, the English poet, who claims that it is the 

itana, who mad h a favorable impres given with harp accompaniment, the rich beauty and ex music makers, poets and dreamers who are the real crea 

“AIST pressiveness of his voice instantly impressed. It was in tors and inspirers of men and their deeds, and the true 


o the singing of Mr. Egan, a makers of history—impressed at a first hearing as being 














ns of study in this city with 


8-10-12 East 34th Street - - New York 








and encouraging words from 


her art. As conclusive prooi 






her, comes the news that sli 
the soloists for the Birmin: 


Prior to this, 
1 Sunday orchestral concert 


Land 
the Aborn Opera Company, 
1 with Thomas Hardie as Va 





Designed to teach the pupil to think in 
tones, and so to sing, name, write and 
play what he hears. 


Ear Training 
for Teacher 
and Pupil 


By C. A. ALCHIN 
Price, postpaid, $1.00 


















Lang Studios: 6 Newbery St., Boston 


HULTMAN-MeQUAID SCHOOL OF MUSIC 


442-443-444 DAY BUILDING, WORCESTER, MASS. 
(Mr. Hultman’s Boston Studio 616 Huntington Chambers) 


PAUL HULTMAN, Plane MARGARITE McQUAID, Viele, Theory ROBERT MOROSINI, Vocal 
JOHN NORMAND, Cello IGNE WIDEBLL, Blecution 


=. HACKETT 


Address, Symphony Chambers, Boston, Mass. ‘eal 
Tenor \Tenor 


om ANTHONY 222%:5: 
vie? AU BBARD trun 


Symphony Chambers - Boston 


‘oma BLANCHART 2388 


Operatic Instructor Boston Opera School and New England Conservatory 
Reetdence Studio: 804 Hemenweay St.. Boston 
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Mme. de BERG-LOFGREN 


Teaoher ef Volos “Garcia Method.” Reoltal, Oratorio and Opere 


tival, 1912; New York, San a ed The author has chosen a most laudable pur- 
Francisco, St. Paul and Hart- : ate pose, and sets about to accomplish it in a concise 
ford Symphony Orchestras. Under the column headed the “Public Letter Box” in and logical manner. It is well worth perusal 
ne atntee Fs the Boston Herald of April 12 was printed the following and then study.—Musical Courier. 
— ———— * letter signed by Robert Sprague Hall of Boston: “One 
Term end Dstes, Address T. SEYDEL, 70 Westiand Ave., Bost . (aN 
— mand toe 166 RAPP, 1 West 34th Street, New York of your lady correspondents, complaining of whispering —mSOSTON Vora 
= 
PIANIST 
Address: Richard Newman, Steinert Hall, Boston, Mass. 
BARITONE SOLOIST TEACHER OF SINGING > 


SOPRANO 
Management: G. FP. Cow eee: with 
Chas. L. Wagner, 1451 | Broadway, 








ETHELYNDE SMITH| GUSTAV STRUBE 





ELIZABETH CUNNINGHAM fon. 


Available for Concert, Oratorie, Recital ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 





FOX-BUONAMIC! ooo 


FELIX FOX, CARLO BUONAMICI, Directors 
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cami T OPPIN 


Pianist w Teacher 
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BARITONE 
Oratorio, Recital 
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Teacher of Singing 
177 Huntington Avenue, Boston 
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expressive and imaginative, but not ringing with quite the 
fine eloquence and sincerity of the poem. Despite the un- 
grateful character of the soloist’s music, Miss Potter's 
rarely lovely contralto succeeded in making it effective, 
while the orchestra of Boston Orchestra 
players, under the leadership of Jacques Hoffmann, brought 
out the full beauty of the orchestral effects. As a tribute 
of respect to the late William Apthorp, friend and patron 


Symphony 


of the Cecilia, the “Tenebrae Factae Sunt” of Palestrina 
was given for the opening number. For the close, 
Coleridge-Taylor’s “Death of Minnehaha” revealed the 


many new virtues of the society's singing and gave more 
limited opportunity to the splendid baritone voice of Clif- 
ford Lott, whose singing revealed the utmost musical taste 
and intelligence as well as resonant beauty, and the clear, 
crystalline soprano of Grace Bonner Williams—both 
soloists of the occasion. 
zee 

A colossal performance of a magnificent and colossal 
work marked the Boston Symphony concerts of this week 
when Mahler’s fifth symphony in C sharp minor was given 
In the face of genius one can neither analyze nor rhapso 
: would be impertinent, to the other 


Go do 
And so the genius of Gustav Mahler was revealed 


dize—to one 
futile 
in this magnificent and truly noble work, which received 
a rendering in the highest degree worthy of it by Dr. Muck 
and the men of the orchestra. A bit of program 


making was the choice of Berlioz’s three pieces from “The 


clever 


Damnation of Faust” as the remaining number, which fur 
nished the appropriate contrast and did not mar the effect 
of the*great work which preceded 

nee 
greeted the audiences of 
the 


orchestra was seen standing in its accustomed place with a 


this week's 


harp of the 


\ very sad sight 


Boston Symphony concerts when large 
confirming the announce 

program books that Heinrich 
f the orchestra, had died suddenly 
the preceding evening: “The death of Mr. Schuecker was 
a shock to the orchestra, the management and many in the 
His intimate friends knew that he suffered from 
the 
and performed his duties bravely 


first part of the Cecilia concert on Thursday 


laurel wreath and a vacant chair, 
the 
Schuecker, the harpist « 


ment inclosed in 


audience 
a disease of heart, but he was loath to speak about it 
He played during the 
He 
summoned, he 
took the harpist to his home, where he soon died. Mr 
Johann Schuoecker 


distinguished 


night 
was then in pain, and a physician being 
younger son of 
spelled his 
Vienna Imperial Court Orchestra 
his 


Schuecker was the 
father 
trombone player in the 
from 1865 to 1883. Heinrich brother 
studied the harp with Antonio the 
Edmund, born in 1860, joined the Leipsic 


for thus the name—a 


and Edmund 
Zamara, of Vienna 
Conservatory. 
Opera and Gewandhaus Orchestra. He afterward was the 
harpist of the Chicago Orchestra, and died some years ago 
orchestras 


Boston 


virtuos 


Heinrich, about eight years younger, played 


at Hamburg and other cities and joined the Sym 
His skill as a 
semble player was acknowledged by all musicians and the 

public He his 
faithful to His 
will long be remembered in one 


phony Orchestra in 1886 and en 


general was singularly conscientious in 


work, 


name 


colleagues 
He 


established and main 


compose rT, conduc tor 


this city was 
musicians that hav 


the 


of the virtuoso 


tained the high reputation of orchestra 


BLANCHE FREEDMAN 


Idelle Patterson Song Recital. 
in Hall, New York, held an 


oceasion of the recital given by 


April 18 


audience of good size 
Idelle Patter- 


assisted by Ear! 


\colh 
‘ the meg 


on, American lyric soprano 


> 














Cartwright, baritone of th xoston pera Company \ 
Russ Patterson at the pian Che fair has 
right. high voce f brilliance ind powe! 
She sang Italia: irias with real feeling, the patho n 
“Madama Butterfly’ being marke By request she re 
peated it at the close of the rt with even greater ct 
fect A high B flat in the Puccini “Vissi d’Arte” aria had 
beautiful quality \ Swedish folksong, sung in that lan 
guage, had three sweet which linger in the mem- 
ory, and the style and distinct enunciation of “Kerr 
Danes were unusua Her German articulation in a 
pring song, with the high B natural and very effectiy 
piat : mmpaniment, wa o much enioved that she had 
to sing an encore, ‘Melba Walt armfuls of flow 
ers were handed h 

rhe last group, songs by American composers, went with 
notable effectiveness Mr. Cartwright, the baritone, sang 
the Massenet “Roi de Lahore” aria with fine dignity and 
expression, and a group of songs especially well. The two 
urtists united in a Mozart duet, and closed the program 
with Graben-Hoffman’s “I Feel Thy Angel Spirit,” whict 
they had to repeat 

\ special word of praise is due A. Russ Patterson, who 
was a tower of strength and sympathy at the piano 
“How shall we designate the art of the cubists?” asks 
an exchange. Ragtime art might fill the want.—Rochester 


Post Express 


THE MUSICAL COURIER 


Julia Culp in Three Cities. 
York, Boston and Montreal pay tribute to Julia 
Culp, the great Dutch lieder singer, in the following press 
reviews 


New 


meert singing were re 
Many 


Treaily grea 


last night 
tew 
und, Both voice ar 


rt whi 


are 





as it is satisfying to the physical sense 


by producing exquisite sound ten 





who can overcome nat 






he imterpreter 


is necessarily forced 





, 
tertile at 


imag 


ness and symy 


m stirring an a 


but puts brain and tone 


lo either 





ly equal scale. Every note or word she sit 





tragic, according t th 


Extend 


y or 





minute and every one is musical this prin 


cipal into a song, and each is recognized as appealing or commar 
suits the 


ich it 
each 
is seen; the 


h goes into 


g. delicate or dramatic, as style in w 


And 


ones Ww 


was written 


further, put one s¢ after another, compare with the 





hich preceed and f 





w it la mplete cycle 


whole concert luminous, and containing everything whic 








the rounding out of an enduring work For the impression mad 
by Julia Culp is lasting.—Montreal Daily Star, April 10, 1913 

Madame Culp’s voice has inherently the capacity for emotiona 
expressi Also, it is an educate voice, a voice which is in t 
first place the voice of a woman of d n and of the most acute 
sensibilities 

Memorable was Madame Culp’s performance of Wagner's “‘sketch 
apropos of “Tristan,” “Traume.” The air could hardly be im 








Next Season 


MAX PAUER 


will revisit America 


@ Re-engaged by the Boston Symphony Orchestra 
for a second tour. @ Re-engaged by the New 
York Philharmonic Orchestra for a second tour and 
three appearances in New York. @ Re-engaged 
by the St. Louis Symphony Orchestra. 


Duration of the Pauer season: 
DECEMBER ist to MARCH 30th, 1914 








Exclusive management: Concert Direction M. H. Hanson 
437 Fifth Ave.. New York 



































agined w, other t was sung yesterday by her. Sensuousness 
x ig passion d yet, withal, the high poetry, the pulse beat ot 
€ iverse, t le es cach page f the w greatest 
am I ‘ ‘ r ra x ance a wonderf 
chest u« : ent lust ee wa M ame ( p a 
te Beston P A ; 
It was ert by three tuos { distinctior 2 Muck, M 
{ af € orche It a 5 th ? t © hat t 
f tistic rinciples had take € md it r how bless« 
to dwe th eg whe all things work together f x 
Miss ( A we | sed } hose he ng wise 
> ne agers at be 1¢a ' wit? the rchestra | t ‘ 
e might have felt i bent t ave elect 
It is mprobable that Miss Cu ght ve f 
" h she could r ng well tut she le her place he 
ge f lie wnd she came yesterday to her { appeara he 
these erts with 1 s t f the f 
Each of 1 six gs w well suited t e Indeed fa 
tt r ‘ “ ecreate r " 1 ‘ f ‘ 
< fa ‘ with t r { sweet w 
Wag I ‘ Miss Culs Ang t 1 
syed it, was bene t \ nm into the t ‘ , 
: es tly t t Reston Glot , 
Ret wee ‘ M 2 { he ‘ € € d 
t se ¢ ( ‘ ge af the f € \ 
gt ‘ s. t gh c has iit € ea 
epe ry t D Muck : t es he € Ang r 
} ani Madame Culs ' t bilitic 
sing : far ging ! gularly « alive H 
) that ese sensib c iggest ‘ t I ny 
ne ‘ ee ft hee hoe } the flawle 
£ ar endowe ue w hic ‘ ¢ 
¢ f the t of P ‘ 1 
red t ‘ rf e ext ting ‘ 
f rhvt ‘ ‘ gee « of t f © « 
g of single tones. By »s artist 
he poetry f the ¢ tion ft . Z j 
tribute fa ger f he first k exist P 
ice. artiste } Ris ‘ Host ’ 
913 
Iulia Culs ! g D gave 
f the pres se aso t Carnegie H t eve Fy l A 
jent there was a widespread knowledge of the fact tl 
id n e hear aw } . a. for there was 
{ the put which tested the capacity of the . ‘ 
The gram © ne of great variety and interest i it 
hraced mar f the bers with which Madame Culp bas made 
greatest successes in the course of winter New York 5 
April 5 913 
How favorably Julia Culp has impressed the New York public 
with her singing of songs was again shown last evening at her last 
song recital, given in Carnegie Hall. The audience was a large one 


nterested and enthusiastic Madame Culp gave an ingeniously 




















v ed program that exhibite 1 Ww et f fee g a 8 
ent.—New York Times, April 1 1913 
Julia (¢ gave her farewell re al in Carnegie Ha : ‘ 
Phe was € auspices Holland S$ . j a 
amt im every way ihe gr vas \ x 
‘ y every 2 e sing was yest; rogra bee 
with Beeth s t A < r the 5s a ; 
Der Kuss ended wit wo Dut songs by ( 
Rennes; betwee begir 8 < Mad Culp sang a ge $ 
and Vv | st hree es by Sc bert e by ( " 
y Fr Wels s Fre song i g { 
y Re t ¢ . t (ot Z 
It was a seas f alloy a t sing 
feel that s iw the f f apprec M 
was her efficient a snist.—New York Tribune, At 
Adve 8 
BACH FESTIVAL. 
Bethlehem, Pa., A 


Dr. J. Fred Wolle, conductor of the Bach Choir, has a 

soloists for the 1913 Bach festival,to be given 
Memorial 
The soloists will be Grace Kerr 
New 


nounced the 
May 30 
University 


on and 31 in Packer Church, Lehigh 


soprano 


loist in St. Bartholemew’s Church, York; Flore 


Mulford, contralto, of the Metropolitan Opera Compan 
and Margaret Adsit Barrell, contralto, soloist at St. Paul's 
Cathedral, Buffalo, N. Y Nicholas Douty, of Philadel 
phia, tenor, who has sung in nearly all of the pre 
festivals at Bethlehem; Horatio Connell, of New Yor 
baritone. who has returned from a concert tour abroad, and 
Edmund A. Jahn, bass soloist of St. Nicholas Colle 


Church, New York Cit 
Miss Kerns has 


Society, the 





ecthoven Maenner ! 


sity Choral 








the Philadelphia Orpheus Club, the Pittsburgh Apollo and 
Mozart clubs, the Toronto Oratorio Society, the Wor ter 
Oratorio Seciety and other Florence Mulf is tly 
sang the part of Mothe Superior 7 
the Metr politan Opera ¢ npany f New ¥ 5 i 
ippeare with the Handel and Haydn Society of | 
the The re | us Orche ( T the Pitt 
burg (rater Song ‘ ) ‘ Vere Mil t 
Kee i ! ne i Ting ¢ ‘ r 
Sarr is g ‘ t Mr. Douty rf t! 
ing the h P 1 ( t Milwaukee { 
beer favorite i Beth te i 
Mr. Connel a? week t \ t M 
Svmp! vy Orchest RB M | 
| nkfort, Ce ! ) mn 
ng wit ti ( pir ( Cin na P 
Acsembl nd othe 
Pupil in Vienna Praises Eleanor McLellan. 
Julius Steiner, a pupil Eleanor McLellan, the 
known vocal teacher « Yor » recently ¢ 
neert in Vienna, at lal lant 
ess rites | tea ra 
I ‘ ~ 
gave here \ ‘ } P { 
F to I W 
I we I t NV 
she l 


Madame Garrigue’s Pupil to Sing Abroad. 


Esperanza Garrig s pu Roa Ea the ion 1 
yri prat | ailed for Ita Miss Eat t t 
c presar) san Cat Na last t 

ffered a very flatteris ngagement for star r " 
pera | - She ret 1 to An i pertect tl t 
with | peran . rigu¢ M | fon cet ‘ 
for \ letta Ira ata R t rt Barbe . 
M cla ec! and G t Ng tt 

Elliott Schenck’s Worlis in Vogue. 

Ee lheot hen the Americar my r, whe 
teach nduct n direct tandard est 
nd is one tl} est l-ar nd iciar 

nd many yf wor il and instrum i 
rent program iH nata r lin and pia ! 


enore Finberg and Mins Albert, tw y t 
ng pupils of Elise Cons ive bee , 
ps at the New York \ I é M 
the tut g I sigisn nd §S WSK! t will t 
Asse September xt M Conrad } fa t 
f Mr. Stojowsh it the \ Ende S | 
, ‘ easot er pia 


Anderson Books Artists, 


Walter Anderson, of New York, has booke: 


of his artists, Mildred Potter ntrait and W um H 
Pagdin, tenor, to sing with the Peacedale, R. | f 
Society in Max Bruch’s “Arminius,” May 14 der the 


Dr Jules lordar 


direction of 
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season at Horace 
street, and at St. 


sterdam avenue, at 4:10 p 





Alfredo Jannotta. 


ig lied in Los Angeles, Cal., 
ontemporary and friend of the 


mposed a march which was 


‘ ‘ . onium (Wagner rogram), Rubner’s transcriptions 
Peace Festival held in Boston, after the close ‘ i ea 
April 24—Organ recital with soloist, St. Paul’s Chapel; William 
hs ' it le > , # PR ENT, eG 
vv this composition being played by an 1. Kraft; Francis Rogers, baritone 
ler the direction of Mr. Thomnvas Signor April 30—Recital for two pianos, Horace Mann Auditorium; Lil 
ed for some time in Cincinnati, Ohio, and lian Sherwood-Newkirk, soprano; Dagmar Rubner, piano; Professo: 
1 fate) 1 1 : for a f Rubner, piano 
Chicago in 1889, where he remained for a few 
: May 7—Concert of original compositions, Horace Mann Audi- 
en went to California to regain his health torium, -by ‘students of Desertment of Music Delna) said: 


W. J. Fitzsimmons. 


regret that we learn of the death of 
imons, the founder (together with his Jacques Urlus, Carl Braun, Willy Buers. Aboard the 
xcellent contemporary, Musical Opinion Amerika, April 19, for Hamburg: Giorgio Polacco. 
f that pa r thirty-four years, resign 
wut eighteen months ago. He was a keen WANTED 
irt-song singing and was a man of great ey 
at fe.—London Musical News WANTED—By a well known violinist, position as di- 
rector of school, or as head of violin department in 


Heinrich SchuecKer. 


was a pioneer in the musical 
April and daughter, Dagmar deC. 


to the public. 
of works for two pianos, 
lriday, : 
late Theodore 
awarded the April 23—Piano 


They're Off! 


Columbia University Recitals. 

The department of music of Columbia University, New 
York, Prof. Cornelius Rubner, 
the following four recitals for the balance of the spring 
Mann Schoool, 
Paul’s Chapel, 116th street and Am- 


Particular attention is called to the recital 
April 30, by Professor Rubner 
Rubner, when many inter- 
esting novelties are to be performed. 


recital by Professor Rubner, Horace Mann Audi- 


Aboard the George Washington, 


Mus. Doc., dean, announces 
Broadway and 120th 


All the recitals are free 


taking a position as concert master with one of the lead- 
ing orchestras, and he would be willing to conduct a 
school or conservatory orchestra. 
known pianist, and she would also be willing to accept 
a position in the same school or conservatory. 
consider buying out a conservatory of music in any city 
in the United States where the prospects are good. 
Address “Coupie,” care of Musicat Courter. 


His wife is a well 


Would 





TEACHERS’ COURSE. 
Rosina Laborde (teacher of Emma Calve and Marie 


YOUNG CONDUCTOR, approved and efficient artist, 
experienced concert conductor, desires suitable engage- 
ment with large concert organization. 
Concert Direction Gutmann, Berlin W. Karlsbad 33. 


Address offers to 





SUMMER COURSE for TEACHERS and STUDENTS’ 


Opera, Oratorio, Lieder. 


“Nothing less than genius in the difficult 


art of developing voices." HELENE MAIGILLE, Car- 
negie Hall, New York. 


(Special summer terms.) 





April 19, for Bremen: 











larger institution. 
SICAL COURIER. 


Address, 


WANTED—Studio living apartment, three or four rooms, 
light housekeeping, bath; to sublet cheap until October 1. 
Immediate possession desired. 
Musical Courier, 437 Fifth avenue. 


Address “L,” care of 





gf, Mig St bg 


care of Mv- 





WANTED.—Several good Voice teachers (women) for 
girls’ colleges in the South at salaries from $800 to 
$1,000; a fine Pianist, and teacher of Violin is needed 











cker, the noted harpist of the Boston for a girls’ school in Virginia; a teacher of Violin and 
Orchestra, died suddenly in Boston of heart A VIOLINIST of considerable reputation in Europe Voice Culture (woman) wanted for a school in an at- 
Chursday night, April 17. For further particulars would like a position with a school or conservatory in tractive Southern city. Address, The Interstate Teach- 
tter in this issue of Tue Musica Courier America as a teacher of the violin. He is capable of ers’ Agency, Macheca Building, New Orleans, La. 
din AM E ist vent 
Geraldine DAMON | j Pianist) § n BIRDIGE BLYE i Carolyn WILLARD 
VGCAL INSTRUCTION 5 
o 5424 Wi 
Wallace Building, Pittebersh T Kimball Hall, Chicago STaNie Pane PIANIST 


am PEARSON 5" 


1434 Bryn Mawr Avenue. Chicago Ravenswood 4907 


CARL 


BERNTHALER 


ORCHESTRA CONDUCTOR 


Hallesohestr. do. iO"! Berlin Season 1912-1913 
Robert Stuart 


Pigott 
Reader and Singer; Teacher 
of Speaking and Singing 
133 Glest 56th Street 
New York City 


Telephone, Columbus 6253 








Concert ana Choir Bureau 


Harriet Martin Snow, Director! 
(in oomny’s 8 Music Store) 64 East Yan Buren St., Chicago, Iii. 


WME. DUTTON SCOTT 


“CONTRALTO” 
Care of Musical Courier, 437 Sth Ave., New York 





THE MINNEAPOLIS SCHOOL OF MUSIC 

ORATORY AND DRAMATIC ART. _ William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diploma. Summer Session. Send for Catalog C. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
407 Pierce Building - 








D. A. CLIPPINGER’S 


SUMMER TERM FOR SINGERS 
SEND FOR CIRCULAR 410 KIMBALL HALL, CHICAGO, ILL. 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 
THE TOLLEFSEN TRIO 


Mme. Schnabel Tollefsen, pianiste; Carl H. Tol- 
lefsen, violinist; Paul Kefer, ‘cellist. Address 











HELEN WARRUM 


SOPRANO 


CHICAGO OPERA COMPANY 


led POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


Management: 
ALTER ANDERSON 


171 West 57th Street, New York 
‘Phone 268 Colombes 


MASON QUARTET 


° 
CHARLESTON-ON-KANAWBHA 

















WELLIAM MASON HARRY BEKENSTBIN 
tet Viele 24 Viela 

RICHMOND HOUSTON WALTER BRAUER 
Viela ‘Cotto 


Aaadrese: VVILLIAM MASON 
Gems Offices: CRARLESTOR-ON-KARAWEA, W.Va. 
Gasiors Olfice, care of ED. SCHUBERTH & CO. 


ications to Carl H. Tollefsen, 1166 45th 
Street, Brooklyn. Tel. 4343-M Sunset. Mme. 
Tollefsen accepts pupils at her studio in Steinway 
Hall, New York. 


RUSSELL BLISS) i 


BARITONE 








ABBIE KEELY 


RAMATIC SOPRANO 
1914 DIAMOND ST.. PHILADELPHIA, PA. 
606 West 116th St., New York City 


AUBREY W. MARTIN 
BASS—BARITONE.  Concert—Oratorio—Recital 


Address, Care of Musical Courier, 437 Sth Ave. 
or Box 416, Fairmont, W. Va. 


ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 


ui HAMMANN 


PIANIST 














CHARLES WILSON GAMBLE, Pilot 


Aeolian Hall, New York, Suite 1122-1123 | 1716 Chestnut St.. Philadelphia 
GAMBLE CONCERT PARTY *"sccuns™ 


- East End, Pittsburg, Pa. 





CONTRALTO 
ALICE ¥ Management: WALTER ANDERSON 
171 West 67th St. New York 





Bre itk — 


Vocal 

Scores: 

Bound in 

Cloth, each $2.50; 
Mastersingers, $3.00; 
with paper covers: 
each, $1.50; 
Mastersingers, 


write direct! 


Flying Dutchman—Tristan and Isolde—Lohengrin— 
‘Rhinegold—Meistersin Tan 


Covers only, 
Mastersingers, $1.50. 


Ask 
your dealer 
for these aos 
If he cannot supply 
to t publishers 





Our special Wagner 





11 Bast 224 Street New York City 





In America Season 1912-13 
Fine Arts Building 


HARRY LEVY 


STRING QUARTET 








Address: Harry Levy, Violinist 
163 Fairmont Ave., Newark, N. J. 
CAROLYN 







TMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction: Mrs. Baboook, 810 Carnegie Hall, New York 


Me WILD Sensi 


KIMBALL HALL, 243 Wabash Avene, CHICAGO 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apelle Musical Clab. Mendelssohs Clad 


Mme. VET TA-KARST 


The free ere “Porward’’ 
ee Int by Practical Demons 
Nine years abroad with the vem greatest 
masters. The value of Mme. Karst’s work is 
recognized by the foremost artists; singers of in- 
ternational fame seek her instruction and advice. 


The Wegman School of Music, Musical Art Building 
ST. LOUIS, MO. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zrecretp, President 
46th YEAR 
All Branches of Schoo! of Opera 


School of Acting 
M U 4y I te School of Expression 
Modern Languages 


“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and the Field 
Columbian Museum in t ‘ive rt- 
ments of educational on "umtseo, P. Upton 
of the Chicago Tribune. 


Catatoc MAILep Free on request to 
Secretary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 























CHICAGO, ILLS. 


Largest floor space devoted to 
public use of any hotel in the world. 
Restagrant, Unsur- 


N. M. KAUPMAN, Pres, 






















SRE Se eal 
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THE MUSICAL 





COURIER 















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanz 





“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my veice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. Fourth Street Cincinnati 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hern, Aucust FRrAEMcKE. 
Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest perfection concerts, ensemble playing, vocal sight reading. 
Thirty-eight of the best known and experienced SEND FOR ¢ AT ALOGUE 
professors. TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 212 W. 59th Street, New York City 
Tel. 2329 Columbus 


Special Summer Session 


JUNE 23rd to AUGUST ist 
Unusual Advantages for Teachers. 26th Season Begins September 29th. 
Send for Circulars and Catalogue. KATE S. CHITTENDEN, Dean 


DOLIS CONSERVATORY. ¥% MUSIC 


- Music, Seeecum Arts, Iwreereertve Dawcinc, Mopzan Lanowaces 
PIANO—Edgar M. Cawley, Carl iy - Fg — 
Beutel, Mildred Barnhill. SPEECH ARTS -id English- 


SINGING, OPERA — Frederick 
RHYTHMICAL | Aj! Sf 
















Mortimer Marston, Wesley Wil- 
liam Howard, May Evelyn Dor- FOR TIM LUES — Car 
sey. Beutel and yA 








In addition to the above are twenty-five special Teachers. The la Con 
servatory with the University Idea in the Middle West. Ideal idence 


for Young Ladies 
INDIANAPOLIS, IND. 


EDCAR M. CAWLEY Director, 430 North Meridian Street 
NEW YORK SCHOOL OF wUSiC AND ARTS 
S6-SS West 97th Street 
RALFE LEECH STERNER, Director 
All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


Concert-Bureau 








| EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries. 
REINDAHL VIOLINS 


HGRA WOLFF CURT VOLS 


The World's Greatest Musical Bureau} 





GERMANY: BERLIN and FLOTTWELLSTRASSE Violas and 'Cellos 
Cable Address: Musikwolff, Berlin actin . 
Proprietor and Manager of the Philharmonic violins "howe tones e 





Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 


Representative of more than oe artists, includ- 


sweet’ from low 
in altissime. Yon 
nw you desis iolin 
whose ton 





ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler. tinguished in power, inten 
Sembrich, Risler, Van Rooy, Hekking, Carrefio Sy. Seance, ovenaees, 
and “2 other celebrities. Also manager of the seats ve x 
Berlin iharmonic Orchestra and of Arthur exteves, clear hermenten, 
Nikiach pure pizzicatotones, distinct 

Principal Agency tor Music Teachers op yen 


Quickly responsive to bow 
pressure from real pianisei 


VON STEIN 


me to tortiesime you 
have such a sin you may 
not beinterested , if you have 
pot, you will be intereated in 
a bheotiat-— An Arttt's 
cademy of Music te tet nsec 
mail y FREE, and which 
pee yy Ad, t bas Gem 
958 S. Hill Street, Los Angeles, Callt. world fa ate wine 
use REINT wre vi LING, 


lacorp. November, 1907 
HEINRICH VON STEIN, President Violins sent to respon 
sible persons on tris). 
for comparison wit 





other sew or famous 
old violins. If desired 


Granberry Piano Schoo * 2 ae sor 


RFEINDAHL VIOLINS 
USED AND ENDORSED BY phigh Spe” re DEL RS: 
GEORGE FOLSOM GRANBERRY, Director | yo sent cin 
Practical Tralaiag Courses fer Teachers Cm crcgmowee gan kubeue ANQTE REINDAHL 
Artistic ne Playing F. E. Haberkora Fritz Ateller. 318 Athenaeum Bidg. 
THE FAELTEN SYSTEM 


Krevsier 
Alezsnder Boll 69 East Yas Boren Stroqi 
Beekiete—Carnegice Hali—New York CHICAGO, ALIBO'E, «. 6.4. 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of Tue Musicat 

Courier 








BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 


—=— 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO co. 


HOLLAND, MICH. 


STERLING EFIANGS 


High Standard of Construction DERBY, CONN. 


STERN’S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 18650 1,360 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV gy gee me Director 
: Develo t in all branches of mast and Dramatic School: Complete 
, "Oucheat Schoo Pa eS festvements). a od | 
Private and Ensemble Classes. 


Principal Freshers: Piano-—Professor MARTIN KRAUSE, Professor JAMES KWAST, EMMA KOOM. 
jtoRe ERTRAM, THEODOR SCHOENBERGER, etc 














for the . 
training for teachers. 


singing Fras, Protessor NICKLASS-KEMPNER, Frau Professor MATHILDE MALLINGER (Roya! Cham 
ber & Frau EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS RO 
Royal Chamber Singer (Opera School), KARL MAYER, Roya) Chamber Singer, EUGEM BRIRG@ 
ete. 
Violia—Professor GUSTAV HOLLAEND pALEXAMDER FIEDEMAN® 
NDER VON Tiiiite, © 


posi tion— WILHELM 
Gend for illustrated —— and prospectus. — —~ y at any time 


SAAR, ete. 





Royal Conservatory of Musican Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times begin 
April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


fos. 36 and 68 University Place : 








NEW YORK 





























































THE MUSICAL COURIER 











THE 


STEINWAY a 
STANOS || Alatsand Hamelin 


esac Sic “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue Y ® 


AND 
St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 


| Steinwa ; 
re y Hall, 15-17 Lower Seymour St., Portman Sq.,.W. London 
Warerooms: Jungternstieg 34, Hamburg, and BOs i ON] 
. Koeniggractzerstrasse 6, Berlin 
: And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








——? Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized per 


than in the SOHMER PIANO of 
today. & 


It is built to satisfy the most 
cultivated tastes 











is known throughout America and Europe for its 


The advantage of such a piano aes a ‘ . - 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 
Corner 32d Street 

















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














